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What's New
Publishing Assistant 7.0

Release notes for Publishing Assistant 7.0 Alpha — August 2022

New Features

Redesigned Job Specifications interface.
o Features and specifications are more logically organized and discoverable.
o Alignment helper functions are integrated into the Basic Setup interface using a new Optimize
Fit utility.
Tooltip helps for all specification options. An option is available to turn off tool tips.
Values for calculated specifications are displayed in light grey text (no longer empty fields).

Relative units for selected specification fields, which produce values which are based on the
body text size or leading (em, line, fraction, %).

o Updated toolbar icons.
o Toolbar and specifications Ul is now high-DPI aware.
Support for horizontal and vertical CJK grid layouts.
o Alternate Basic Setup interface for CJK Grid.
o In vertical layouts - option to position header at page top or outside.

Use InDesign conditional text to replace all page processing metadata text previously hidden within the
body text story.

Sharing Jobs With PA Send/Receive.

o Multiple users can work together on a job. A single user can work on the same job on multiple
computers.

o User roles (Administrator, Typesetter, Observer), and book editing permissions

o Cloud-based job backup. Option to 'archive' jobs on S/R server (removing them from the
Send/Receive jobs list).

Changes debugger.
'‘Create Job Archive' utility.

General Improvements

Migrate old jobs (back to PA 2.0) into PA 7.0.

Reduced time required for PA operations such as adjust page.

Improved illustrations adjustment tool.

Option to "Ignore Unapproved Hyphenation Guesses" when using hyphenatedWords.txt.

Option to "Preserve Space Before Headings at Top of Columns" in Heading specifications. The default
for this new option is unchecked (disabled), which results in applying a baseline shift to position
headings instead of space before and space after. The default also suppresses the addition

of enableColTopExtraSpace paragraphs before headings.

Ability to override note caller sequences within PA jobs, which does not require editing of the Paratext
project language settings.
Apply a paragraph style £ x padding to the empty paragraph added between footnotes and cross

references when "Space Between Footnotes and Cross References" is selected in Notes/Xrefs
specifications.

Specify a caller before and after glossary words.
Allow Object Styles to have more than 2 columns.
Use separate object styles for header and footer frames.



e Preserve text variables in current.txt and stylesheets.
e Make the default leading for \mt1 and \mt2 multiples of the main body leading.

e Current.txt daughter files are now named current section.txt as opposed
to section current.txt. This corresponds more closely to daughter files of templates. For example,

the daughter files of template.isty are called template section.istyp.

Other Changes

e Finish converting all vb.Net code to C#.

e Add a title field to the problem report.

e Change all template files (.isty and .istyp) to be UTF-8.

e Put sidebars directly in the library without grouping them.



System Requirements

To use Publishing Assistant, Paratext 8 or newer must already be installed on your system.

Paratext and Publishing Assistant require Windows 7 or later with 8 GB of RAM. Publishing Assistant requires a
64-bit version of Windows. 32-bit versions are not supported.

Microsoft .NET Framework version 4.6.2 or higher is highly recommended. Having an earlier version might
significantly reduce Publishing Assistant's performance.

Publishing Assistant 7 works with Adobe InDesign versions from CS4 to 2024 (19.x). Features for Custom
Layout (e.g. typesetting study Bibles) require InDesign 5.5 or newer. InDesign requires significant computer
resources, and for this reason 16GB of RAM in your computer is is preferred.

See the Publishing Assistant website for details on user and project registration.


https://www.adobe.com/products/indesign.html
https://www.adobe.com/products/indesign.html
https://www.adobe.com/products/indesign.html
https://pubassist.paratext.org/getting-started/
https://pubassist.paratext.org/getting-started/
https://pubassist.paratext.org/getting-started/
https://pubassist.paratext.org/getting-started/
https://pubassist.paratext.org/getting-started/

Registration and Installation

In order to use Publishing Assistant for typesetting a Paratext project, the following registration requirements
must be met:

1.

4.

You must be a registered Paratext user. You can register on the Paratext Registry website.

Find detailed information on user, organization, and project registration at the Paratext website. In order
to download and install Paratext, follow the instructions on the Paratext Download page.

You must be approved as a Publishing Assistant user.
The project you wish to typeset must be registered and granted Publisher Tier status.

See the Paratext website for details on organization and project registration.

Registered projects get access to Translator Tier right away. Then, after a couple weeks for internal
review by your organization, they are visible to reviewers in other organizations. Assuming the projects
are in good standing, their status updates to Publisher Tier automatically. The process is community
driven, with arbitration by the Paratext board of governors in the case of any disputes.

You must be a member of the registered Paratext project.

If the registered project is not available on your computer, contact the project Administrator and ask to
be added to the project with the 'typesetter’ role. Then use Paratext Send/Receive to download the
project data to your system.


https://paratext.org/
https://registry.paratext.org/
https://registry.paratext.org/
https://registry.paratext.org/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/download/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/
https://paratext.org/registration/

Getting Help

When reporting a problem or requesting support, it is helpful for the support team to have access to the files

needed t
methods

o reproduce your job on another system. From the Help menu, Publishing Assistant provides two
for creating a job backup and requesting support.

e Report a Problem (preferred)
e Create Debug Backup

Publis...n

File
Edit

View
GoTo
Tools

| Help

v | v v wv wv ¥

| What's New...

Exit

Ctrl+X User Manual...

Help on Measurement Units...
m Show Help Texts
D Report a Problem...

E Update Email Address...

Create Debug Backup..

Automatically Update Publishing Assistant
Check for Program Updates

About Publishing Assistant...

Report a Problem Tool

This is the preferred option to use for requesting support.

The Report a Problem tool sends a backup of your job configuration, selected documents, program logs, and
basic information about your system environment to the Publishing Assistant support team. If an Internet

connecti

on is not available, a backup file is saved on your Windows desktop as a compressed . zip file. This file

can be sent by email to pasupport@paratext.org.

Make sure that the InDesign book containing the job and documents you are requesting support for

are open in InDesign.

From the Publishing Assistant Menu button, select Help, and then select Report a Problem.

The 'Report a Problem' dialog will open.

Enter a Report Title. Make this a short phrase which summarizes the problem you are having.
Enter you email address.

Write a description of the problem you are having in the large empty text box. Whenever possible,
please include a clear list of the steps required to reproduce the problem.


mailto:pasupport@paratext.org

@& Report Problem - O X

Report Title:  Incorrect font applied in footnote styles

Your Email Address: pubassist_user@bibletypesetter. arg

Documents with Problem: Add Documents 1 documents have been included.

Miscellaneous Files: AddFiles 0 files have been included.
Description: (include steps to reproduce problem)

| am warking with a template for this job which was provided for me by a colleague.
I have selected a font for Notes on the Basic Setup tab, but this font is not being applied in the footnote styles.

I have opened the styles for 'fr', 'fq', and 'ft' in InDesign for one ofthe created documents. The fonthas been setto Times New
Roman. | have setthe fontin the Job Specifications to Myriad Pro.

Send Cancel

e Click on Add Documents.

o Select one or more documents from the current job to include in the backup. Hold down the
SHIFET or CTRL keys to select multiple books.

o Select whether all illustrations, or only illustrations in the select document should be included
in the report.

o Click OK at the bottom of the document selection window.

& Select Documents to Backup - O X

C:\Ny Paratext 8 Projects\GNTPA\PAT\GNT Bible - 2 Column'40MAT.indd
C:\Nhy Paratext 8 Projects\GNTPAVPAT\GNT Bible - 2 Column'41MRK.indd
C:\My Paratext 8 Projects\GNTPA\PAT\GNT Bible - 2 Column\a9JAS indd

C:\Nly Paratext 8 Projects\GNTPA\PAT\GNT Bible - 2 Column\601PE.indd
C:\My Paratext 8 Projects\GNTPA\PAT\GNT Bible - 2 Column'\612PE.indd

: ) ) Cancel
© Backup only the illustrations currently in the selected documents

() Backup all illustrations in the Figures folder oK

e Optional — Click on Add Files in order to include additional files in the report which might assist the
support team in understanding or investigating the problem. For example: You might include a screen
capture of an dialog box or error message.

e Click Send at the bottom of the 'Report a Problem' dialog.

You will be asked to confirm that it is OK to transmit the backup data directly to the Publishing Assistant team. If
you select Yes, the backup file will be uploaded in the background. If you select No, then Publishing Assistant



will save a backup file on your Windows desktop as a compressed . zip file. This file can be sent by email
to pasupport@paratext.org

A notification will appear when the backup process is complete.

Create Debug Backup

When using the Create Debug Backup tool, backup data for your job, and Publishing Assistant program logs
are saved as a compressed . zip file to your system to a filename and location you specify. This file can be
restored to a Publishing Assistant job on another system.

e Make sure that the InDesign book containing the job and documents you are requesting support for
are open in InDesign.

o From the Publishing Assistant Menu button, select Help, and then select Create Debug Backup.

The 'Create Debug Backup' dialog will open.

e Click on Add Documents.

e Select one or more documents from the current job to include in the backup. Hold down the SHTIFT or
CTRL keys to select multiple books.

e Optional — Click on Add Files in order to include additional miscellaneous files in the backup which
might assist in investigating the problem. For example: You might include a screen capture of a dialog
box or error message.

e Browse to select a location and to specify a filename for the debug backup file.

e Click OK.

@& Backup Job - GNT Bible - 2 Column - (] X
Documents to Backup: 1 documents have been included. Add Documents
Misc Files to Backup: 0 files have been included. Add Files

To: C\Users\typesetter\Desktop\GNTPA-JAS Backup.zip Browse ___

Cancel

A notification will appear when the backup process is complete.
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Orientation

The Orientation section of this manual provides a basic introduction to some of the tools, processes, and files
you will encounter in your work as a Bible typesetter using Paratext and Publishing Assistant.

Review these topics before you begin setting up your first typesetting job, as they will help you to understand the
software's operation, as well as the content of other sections in this manual. This will enable you to engage
confidently in your work, and become comfortable with a variety of challenging projects over time.

A Process for Quality Publication

The translation task and the publication task share a common goal. Both are concerned with developing
and communicating the scripture text accurately and faithfully to the audience. Both are activities which require
a high level of concern for details. In Paratext, the concern is to develop a quality translation, and to use
processes and software to help validate that this has occurred. With Publishing Assistant, the concern is to
transform this text safely and accurately into a quality presentation which supports the text's communication,
and to use processes and tools to help validate that this has happened.

Paratext PubAssist

d/

teoe- Content Quality ----- +----| Presentation Quality |----

) 1
I ]
I ]
' I
I ]
I ]
I ]
' ]
I I
I |
I ]
1 ]
' ]
' ]
I I
I I
I |
1 ]
I ]
I I
I ]
I I
' I
I ]
I ]
I ]
' ]
I 1
I |
I ]
) ’

Orientation Topics

You will be working with texts developed in Paratext. The Paratext overview topic provides a basic introduction
to Paratext — which helps you to get started with things like navigation, managing windows, and accessing
projects. It also provides general information about the kind of translation checking process and tools which are
used in Paratext. Depending on your overall role and responsibilities in the projects you support, you may
benefit from learning more about Paratext. Links to additional resources are provided.

The design and page layout process is carried out within Adobe InDesign. InDesign is a large application which
is used for many different kinds of design and layout work. This manual provides just a simple guide to
information about InDesign basics, focused on features which are relevant for typesetting work with Publishing
Assistant. As you become more knowledgeable and experienced with InDesign, you will certainly become more
flexible and confident as a Bible typesetter, and in your use of Publishing Assistant.

All topics in this section:

1. A brief overview of Paratext, focused on what is helpful to understand as a typesetter.

2. A brief overview of Publishing Assistant, focused on how it helps you to produce a quality Bible
publication.

3. A simple guide to information about InDesign basics.
An explanation of USFM, which is the text markup found in Paratext projects.

5. An explanation of InDesign Tagged Text, which is the text markup used for transferring Paratext text to
InDesign documents.

6. An explanation of important steps to prepare a project for moving on to the typesetting process.

»
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7. A description of a Publishing Assistant 'job' and an overview of the process used by Publishing Assistant
to construct each document within a job.

-

&
49720
o>

..................................

I3
]
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|
]
]
]
]
I
]
]
]
]
'
]
I
]
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]
]
]

Publishing Assistant works best when it is used as its name implies — as an assistant. You are the Bible
typesetter, and you are engaging in an important work of visually presenting the scriptures and the story they
communicate. As you learn more about each of the tools you are working with, you will be able to approach
them and use them confidently and effectively to support this outcome.
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Paratext Overview

d '
/
P

ext

__________________________________

__________________________________

Paratext is used by Bible translation teams for the development and checking of new Bible translation texts,
revisions to existing texts, and study Bibles. Paratext provides many features and tools which enable a team to
organize and collaborate on the translation process, and to review and validate the quality of the text.

This topic provides a very basic introduction to Paratext which will help you to get started with managing
windows, basic navigation, and accessing projects. It also provides general information about the checking
processes and tools which are available in Paratext. Depending on your overall role and responsibilities for the
projects you support, you may benefit from learning more about Paratext. Links to additional resources are
provided.

Basic Navigation in Paratext
Windows

Paratext displays projects, resources, and tools in a collection of windows. New windows can be opened as
floating windows, tabs, panels, or text collections. They can also be dragged and dropped to different locations,
or docked as a tab or panel within another window. The default behavior of Paratext is to scroll all text and
resource windows together to the same scripture location.

13


https://paratext.org
https://paratext.org

=@ Paratext 9.0 [Search menus/he| @

-+ G A- GNPA -EnglisniG - [As  ~|[a [«r| [z |4|»| p-rparagraph - Normal -

[m) >

* Qe Bm-

= @ GNTPA: JAS 422 (Standard Translation) (Editable)
\c 4

ys1 Friendship with the World

\» ! Where do all the fights and quarrels among you come from? They come
from your desires for pleasure, which are constantly fighting within you. 2 |You
want things, but you cannot have them, so you are ready to kill; you strongly desire
things, but you cannot get them, so you quarrel and fight. You do not have what you
want because you do not ask God for it. ** And when you ask, you do not receive it,
because your motives are bad; you ask for things to use for your own pleasures.

*# Unfaithful people! Don't you know that to be the world's friend means to be
God's enemy? If you want to be the world's friend, you make yourself God's enemy.
"5 Don't think that there is no truth in the scripture that says, “The spirit that God
placed in us is filled with fierce desires.” 2 ¢ * But the grace that God gives is even
stronger. As the scripture says, “God resists the proud, but gives grace to the
humble”

\p "7 So then, submit yourselves to God. Resist the Devil, and he will run away
from you. " Come near to God, and he will come near to you. Wash your hands, you
sinners! Purify your hearts, you hypocrites! *? Be sorrowful, cry, and weep; change
your laughter into crying, your joy into gloom! 1 Humble yourselves before the
Lord, and he will lift you up.

\s1 Warning against Judging One Another

\¢ ! Do not criticize one another, my friends. If you criticize or judge another
Christian, you criticize and judge the Law. If you judge the Law, then you are no

\i+\ir 4.5: \sy The spirit...fierce desires; \r or \fy God yearns jealously over the spirit rh; t
he placed in us.\

\x= \xo 4,62\t BPT 3.34 [LXX],\x-

s o 4.13,14: v BPT 27100

- o 4,131 i BWs 2.4; 85,9413,

@ FCR18: JAS 422 (Standard Translation) |= @ PDV2017: JAS 42 (Standard Translation) (Editable) X
\» ! D’ot viennent les disputes ? D’oil viennent les luttes entre vous ? Est-ce B

qu’elles ne viennent pas des désirs mauvais qui luttent dans vos corps ? ~? Vous

voulez quelque chose et vous ne pouvez pas l'avoir ? Alors vous étes préts a tuer.

Vous étes jaloux et vous ne pouvez pas obtenir ce que vous désirez ? Alors vous

luttez et vous vous battez, Vous n’avez pas ce que vous voulez, parce que vous ne le

demandez pas 4 Dieu ! ** Vous demandez et vous ne recevez rien ? C'est que vous

demandez mal ! Vous demandez seulement pour satisfaire vos désirs mauvais.
v 4

iz aimer le s monde.w. c'est Y,
= (8 HEB/GRK JAS 4:2 X
| TI60ev mokepol kol 6lev pdyal év Dpiv: ovk -
évietfev, éx t@v Ndovdv Tpudv thv otpatevopévv év
tolc péheawy Vpdv;
2Embupeite kol ovk Fyete, qpovevete @ kai Inhoiite
kal oV dUvaobe émutvyely, pdyeoBe kol mohepeite, ovk
Exete S O Wy aiteloBol Dpdg,
) o 0 0 : o v
soltelte Kol o hapPdvete dLOTL kok®c alteloBe, Tva N
noj;gus'w VIPA—2P "be aéalnsr 7 o
= @ HBKENG: JAS 42 (Resource) x

4.2
What James goes on to say is not exactly clear. There are two main problems, one is the

structure of the sentence, and the other the meaning of the verb kill. On the sentence
structure there are two possibilities. One is that reflected in the punctuation adopted in the
UBS Greek text, which is followed by modern translations like NIV and NAB, and given as
an alternative rendering by RSV. Following the alternative RSV rendering, the part in
question consists of three propositions:

(1) “You desire and do not have.”

(2) “You kill and you covet and cannot obtain.”

(3) “You fight and wage war.”

Menus

If you click on the menu icon located at the top left corner of the Paratext application window, a menu will
appear. This is the Paratext main menu, which has four sub-menus: Paratext, Window, Layout, and Help.

ratext 9.0 |Search menus/hel| @
Window

In Paratext 9, each project, resource, or tool window has its own menu, which can be accessed using the menu

Wi Layout Help E

QQ Send/Receive projects... Undo tab close Save current layout... -@ Browse Help... —
Downloadinstall resources... Arrange into 1 column Delete saved layout... Keyboard shortcuts ct

ﬁ Open... Arrange into 2 columns PA Docs Examples =1 Give feedback...

ﬁ Save all Arrange into 3 columns T-EM 5B Development Reqgistration information...
Paratext settings... Arrange into 4 columns Paratext & saved layouts b Full menus ar
Exit FCR18: JAS 4.2 (Standard Translation) About Paratext... L

GMNTPA: JAS 4:2 (Standard Translation) =N

HBKEMNG: JAS 4:2 (Resource) U

HEB/GRK: JAS 4.2 (Resource) M

PDV2017: JAS 4:2 (Standard Translation) ar

Close all de

- e

WA Man't thinlr that thara ic na trith in tha crrintiira that cavre ‘T'T"l'\o enirit that MCad Ivous g

icon at the upper left of the selected window. This menu shows tools and options which are used in this

particular context.
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=@ Paratext 9.0 |Search menus/hel| @

(¢ -=-|ZH|A - GNTPA -English:G -

JAS v| 4 Ll ’l 2 | ’l p - Paragraph - Normal - - % (8 |Q % & =

1= @|GNTHRA: JAS 4:2 (Standard Translation) (Editable) x IE @ FCR18: JAS 4:2 (St
Project Edit View Insert Tools
21 Send/Receive this project Undo Switch Scripture view ¥ Project note Motes list
@ Assignments and progress. . Redo Zoom Verse number Waordlist... £
Wark point in history... 2% Cut Show footnotes Footnote A4 Biplical Terms Renderings |
| Jb Export draft PDF. fHco Dy -+ Show consultant notes b Cross-reference Spell check current book:
Export to RTF. [& Paste A Highlight biblical term renderings End note Run basic checks... i
o Print... Q Find.. A\ Highlight guessed renderings E®) Paratext Live...
Close Replace EP;‘, Display spelling errors &# Find in dictionary (FLEx
I & Find related =
v

The default menus show the tools which are most commonly used. Other options that are used less frequently
can be accessed by clicking on the arrow at the bottom of the menu window.

E A detailed introduction to Windows and Menus in Paratext 9 is available on the Paratext website.

Navigating the Text

There are different ways to move around in a project text and to move to a specific scripture reference:

Using the keyboard:

o Enter the keyboard shortcut ctr1 + B.
o  This will highlight the Select Book drop-down list in the main toolbar.

o Enter the three-character book abbreviation; press the space bar and enter the chapter number;
press the space bar again and enter the verse number.

o Press Enter and Paratext will go to the new book, chapter and verse reference.

e UsetheF9,Fgorctrl + Arrow Up/Arrow Down keys to move forward or back one book, chapter, or
verse at a time (search for 'Keyboard shortcuts' from Paratext's Help window for details).
e Use the arrow keys on the keyboard (or Page Up and Page Down) to move through the text.

Using the mouse:
e Click on the Select Book drop-down list on the toolbar, and scroll up or down to find the book you want.
Click on it to select it.

e Use the right or left arrow buttons next to the chapter and verse numbers to move to the next or
previous chapter or verse.

E@ Paratext 9.0 |99?—1|'r‘h menus/hel @
- -5 H A -JGNTPA -English:G - p - Paragraph - Normal - -

= (@ GNTPA: JAS 4:1 (Standard Translation) (Edit *

~

\» " Where do all the fights and (!N e from? They come

Views

A project or resource window can be displayed using different 'views'. Views allow you to display the text in a
formatted or unformatted presentation. Some views display the underlying USFM markers in the text and others
hide the markers.

To select a view for a project text, click on the project window's menu, and then click one on of the following
options from the View menu.
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View

Switch Scripture view
Preview

Basic

Formatted
Unformatted

Standard

You

can also use the ctrl + E shortcut to switch views. Keep the Ctrl key pressed and press E repeatedly to

scroll through the available view options.

\c
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e Standard — Provides a formatted view of the text together with a display of the corresponding USFM
markers. Both the text and markers can be edited directly. Footnotes and cross references can be
displayed in a pane at the bottom of the window by selecting Show Footnotes from the project
window's View menu, or as a pop-up by hovering over the note caller in the text. The text scrolls
together with the notes in the footnote pane. A gray divider that separates the text and notes can be
dragged up or down to show more or less of either the text or notes.

\io1 The Christian and the world \ior (84.1-5.6)\ior*
\io1 Various instructions \ior (#5.7-20)\ior*

1

\p "1 3. From James, a servant of God:
\p Gree \x - \xo 1.1: \xt Mt 13.55; Mk 6.3; red over the whole world.
Ac15.13; Ga 1.19.\x* ]

nd Wisdom

\p "2 " My friends, consider yourselves fortunate when all kinds of trials come

WS PAIUT

your way, 3 for you know that when your faith succeeds in facing such trials, the
result is the ability to endure. ** Make sure that your endurance carries you all the

\xo 1.1: \xt @Mt 13.55; 8IMk 6.3; 8Ac 15.13; 8Ga 1.19.\x
\xo 1.2: \xdc BWs 3.5,&]6.\3:"’

¢ Formatted — Provides an editable, formatted view of the text without the USFM markers.
e Preview — Provides an un-editable, formatted display of the text without the USFM markers.

e Unformatted — This editable view displays the plain text and USFM markers with no formatting at all.
Every paragraph-style marker and every verse marker starts on a new line. Footnote, cross references,
and character style markers are in-line with the text, and not displayed as a separate pane at the bottom

of the window.



\io1 The Christian and the world \ior (8#4.1-5.6)\ior*

\io1 Various instructions \ior (#85.7-20)\ior*

\c1

\p

\Ww1\x-\xo1l.1:\xt&@Mt 13.55; @Mk 6.3; HAc 15.13; 81Ga 1.19.\x* From James, a
servant of God:

\p Greetings to all God's people scattered over the whole world.

\s1 Faith and Wisdom

\p

\v 2 \x - \xo 1.2: \xdc 8Ws 3.5,86.\x* My friends, consider yourselves fortunate
when all kinds of trials come your way,

\v 3 for you know that when your faith succeeds in facing such trials, the result is
the ability to endure.

\v 4 Make sure that your endurance carries you all the way without failing, so that
you may be perfect and complete, lacking nothing.

For typesetting work, you should become familiar with the USFM markers used in the project text. It is
recommended that you use either Standard or Unformatted view.

Accessing Paratext Projects
Opening a Project

To open a project, click the open folder icon in the upper left-hand corner of the application window. You can
also open the main menu and select Open from the Paratext sub-menu.

E@ Paratext 9.0 |L

Lol B [ A~

Paratext will display the Open Project/Resource dialog. The top bar allows you to choose what kind of projects
or resources to show in the dialog. The upper right-hand corner of this dialog contains a filter you can use to
locate a language or the name of a resource or project.

Open Project/Resource X |
Source English
Show | Projecs Resources HE"M'E' Langusge | | Dictionaries | Corcultant | -
reus Texds o ] Show Versification
Type Mame = Full Narme Language (o

Resource CEV Contemporary English Wersion English (eng)

Project(Standard Translabon) CEVROG English: CEV Revised 3006 (Global CEV) English (eng)

Project (Standard Translabon) CEVREB English-LI5: CEV Revised - Basic Daughier file English (eng)

Project(Study Bible Additons) CEVRSA CEV Revised 2006 Study Bible Addiions English (eng)

Project (Study Bible) CEVRSB CEV Rewvised 2006 Study Bible (Leaming Bible) English (eng)

Downloading Projects Using Send/Receive

Paratext includes Send/Receive, which is a powerful system for sharing projects between team members over
the Internet. Translation team members are enabled to collaborate and continue their ongoing contributions to
the project, even from remote locations. As a typesetter, you will normally receive access to a scripture text by
receiving a copy of the project using Send/Receive.
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To download a new project text to your system, open the main menu and then select Send/Receive projects
from the Paratext sub-menu.

In the top section of the Send/Receive Projects dialog you configure the destination for Send/Receive. The
default is 'Internet server', which is what is most commonly used for sharing. In the bottom section you select the
project(s) you want to Send/Receive from a list. The top of this list shows any project you already have on your
system. At the bottom of the list are any new projects which have been shared with you but which are not yet
downloaded to your system. They will have a purple badge beside them indicating that the project is "New" to
you.

Find the project you wish to download in the list and check the box beside it. Then click the Send/Receive
button at the bottom of the dialog. The button will contain a number indicating how many projects have been
selected to Send/Receive.

@ Send/Receive Projects - O X
Send/Receive With:

@ Internet server
O usB drive D} v
us Hub Not found
Network shared folde Browse. .
Projects to Send/Receive:
Select Al o None  Edited g
Project Name Language 2
[Last 5/R: 166 days ago)

GNTPA - (R from )]

Olsjo O

w

1 inactive)
145 projects total
Ifthe project that you wantto share is not shown in the list above, please contact your project administrator.
More help... Show Guide
@® Schedule. . 59 Send/Receive (1) Cancel

Project Roles and Permissions

Users in a Paratext project are assigned a specific role. Roles permit access to different tools or functions in the
project. A 'Translator' is permitted to edit text, write project notes, and receive updates to the text. A 'Typesetter'
can write notes and receive updates to the text, but cannot edit the text. An 'Administrator' can manage users
and permissions and configure project settings.

Normally, you will be given the 'Typesetter' role within a project, since you will not be making changes to the text.
This makes it possible for you to receive updates to the text at any time, and also compose project notes.
Depending on your overall role and responsibilities in a project you may be assigned a different role.

Paratext Project Types

Paratext supports different types of projects. The most common is called a Standard Translation project. This
is an ordinary project which is not derived from another project.
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There are other types of projects known as 'derived projects'. These are projects which are 'based on' (derived
from) a Standard Translation project. When you are working with a type of derived project, you will normally
also have access to the project which it is 'based on'.

One of the derived project types you might work with as a typesetter is called an Auxiliary project. This type of
project is typically a test-only project, or a copy of a project for local use by a single user. An Auxiliary project
inherits the registration status of the project it is based on. It may be useful in some circumstances to work with
an Auxiliary project in order to achieve a specific publication outcome (for example — if some changes to the
markup or text are required — although these types of customizations can often be achieved successfully by
applying text changes using Publishing Assistant). The users on an Auxiliary project can be different than the
users of the base project from which it is derived.

Paratext supports development of study Bible texts through the Study Bible Additions project type, and
exports Study Bible Publication projects for publication. Publishing Assistant supports typesetting these study
Bible projects through its Custom Layout job type. See the orientation to Paratext Study Bibles for a further
introduction to these project types.

Checking Tools

Paratext provides a collection of tools for reviewing and checking the text. Some of these tools are applied
automatically throughout the translation process. For example: the Paratext editing window displays invalid
USFM markers in red. Other tools might be used at a particular stage in the project's development. Paratext
provides project management features that allow an administrator to organize and assign these checking tasks.

The activities for checking the text and for ensuring that it is ready for publication are primarily the responsibility
of the translation team. However, translation and publication are also overlapping responsibilities. Both are
concerned with presenting a quality text to readers, using an effective presentation.

As a typesetter, it is helpful to be aware of the various checking tools and processes. You should learn to
interact with some of them to help you identify obvious problems in the text before starting the typesetting
process. For example: "Are there any invalid USFM markers in this text?". You might also use particular tools to
view an inventory of particular elements found within the text, and which you want to know about before starting
your work. For example: "Does the font | am planning to use support all of the characters found in this project
text?". These kinds of checking activities help you to become more familiar with the text and confident in working
with it.

Translation Content

The translation team uses various tools to review and test the quality, accuracy, and consistency of the
translation itself. These tools include:

e Biblical Terms — Tools that assist translators and consultants with the process of checking for
consistency in the renderings for biblical words and concepts found in the translated text.
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= (@ GNTPA: JAS 4:6 (Standard Translation) (Editable) X

5 Don't think that there is no truth in the scripture that says, “The spirit that God ~
placed in us is filled with fierce desires” "¢ * But the grace that God gives is even
stronger. As the scripture says, “God resists the proud, but gives grace to the
humble.”

\» *7 So then, submit yourselves to God. Resist the Devil, and he will run away
from you. "8 Come near to God, and he will come near to you. Wash your hands, you
sinners! Purify your hearts, you hypocrites! *° Be sorrowful, cry, and weep; change .

= A Biblical Terms Renderings: GNTPA JAS 4:6 X
Ll B | All terms - | Current section -
F * Term Category English Found Renderings (GNTPA)
dyvicw  Atributes to purify v purify
QUOPTW. .. Beings sinful; sinner v |sinners
'-,fpc(rprli Miscellaneous Scripture, Scripture passage vy scripture
61afoho... |Beings devil v Devil
emuToBew | Attributes long for; desire deeply v fierce desire*
£70pog Beings enemy v enemy

o Parallel Passages — A tool that assists with systematically reviewing scripture passages that occur
more than once in either the Old Testament or the New Testament.

= B8 Parallel Passages: GNTPA x
[H & | Hebrew/Greek Text and Gloss - | Comparative Texts...
All references * | Current book ~ | Synoptic Gospels~
Status Selected passage Parallels ™
[[] maT3:1-2 MRK 1:4 LUK 3:3
| MAT 3:2 MAT 4:17
[] maT3:4 MRK 1:6 .
MAT 3:2 MAT 4:17
DOUCRE ol 2éyarv Metavoette fiyyucey yap 1) Ao tote fipEato &6 ‘Inootlic
and say repent be.verynear for  the from at.thattime begin the Jesus
Baotieia TV ovpavayY kmplvooewy kol héyery Metavoeite
kingdom the  heaven proclaim and say repent

iyywcev  yop 1 Pootieio v ovpov@y

bevery.near for  the kingdom the  heaven

G" Edit Edit
“Turn away from your sins,” he said, “because From that time Jesus began to preach his
the Kingdom of heaven is near!” message: “Turn away from your sins, because

the Kingdom of heaven is near!”
GNTPA: All references; MAT (Current book); 511 sets of parallels

e Wordlist — A tool used for reviewing a list of words found in the translation text, and setting the spelling
status for each word. Paratext can then identify words which are likely misspelled.

The Wordlist tool can also be used for editing and approving a list of hyphenated words. This aspect of the
Wordlist tool is directly relevant for supporting the typesetting process - in particular if the job specifications
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require justified paragraphs and InDesign does not natively support hyphenation for the language you are
working with. Additional information about hyphenation is provided in the topics on preparing a project for

typesetting, and the job specifications for word and letter spacing.

= (& Wordlist: GNTPA X
All words - All books - | Find Word - .
7 [Word + Hyphenati Spelling Count  ,
faith faith x 877
faithful +faith=ful X 297
faithfully faith=fully X 74
faithfulness «faith=ful=ness X 99
faithless +/faith=less ® 5
faithlessness +faith=less=ness ® 3

falcons fal=cons x 2,
GEN 32:10 worth all the kindness and faithfulness that you have shown me, your ~
EXO 34:6  and who shows great love and faithfulness.

NUM 14:18 and I show great love and faithfulness and forgive sin and

DEU  1:0 3 song celebrating God's faithfulness, and pronouncing a blessing

15A 1:0  the Old Testament, is that faithfulness to God brings success, while

25A  15:20 \ ft Hebrew \fq kindness and faithfulness.\f* \p v

Use the Wordlisttool to review spelling, hyphenation and morphology ofthe words in your text

More help... Show Guide
15391 of 15391 Words (13 correct, 0 incorrect, 15378 undecided)

Basic Checks

Other checking tools test whether there is unexpected content in the text, or missing content, or an invalid or
inconsistent syntax for elements in the text. These checks are:

21

Chapter/Verse Numbers — Checks for duplicate, invalid, or missing chapter or verse numbers. Checks
for any verses which do not contain text.

Markers — Checks that all markers in the text are in the project's stylesheet; that the markers are not out
of order; and that markers requiring a closing marker have one.

Characters — Checks for characters in your text that you have specified as Invalid or whose status is
Unknown

Punctuation — Checks for missing punctuation at the end of a paragraph, section, chapter, or book.
Also checks for invalid isolated punctuation or punctuation sequences.

References — For any markers which can have a scripture reference following (for example, \ r parallel
passage references and \xt cross references), checks that the content and syntax of the scripture
reference is valid.

Quoted text — Checks that quoted text in a footnote (after the \ £k or the \ £q marker) or in a cross
reference (after the \xk or the \ xq marker) matches text in the verse where the note is located.
Capitalization — Checks that words beginning with a lowercase letter do not follow markers or
punctuation which must not be followed by a lowercase letter.

Repeated Words — Checks for sequences of identical words with no intervening punctuation.
Unmatched Pairs of Punctuation — Checks that punctuation that is usually one of a pair is matched by
the other half of the pair.

Quotations — Checks that opening quotation marks are followed by closing quotation marks, and that
nested quotes, or quotes continued across new paragraphs, use the correct quotation syntax.



¢ Numbers — Checks for numbers that have an invalid format.

Most of the basic checks require you to specify what is valid and invalid for that check. For some checks, this
specification is defined by one of the project properties or settings. For other checks a corresponding 'inventory'
for the selected type of content must be reviewed first, before running the check. An inventory is a list of the
content of a particular type which Paratext finds within the project text. To configure the check, you specify

whether entries in the inventory are valid or invalid.

Inventories are useful for becoming familiar with the text. For example — the Markers inventory lists all of
the markers found in the project, and how many times each occurs. This information can help you to think
about the different kinds of styles and formatting the layout will require. The Characters inventory will show

you a list of all of the different characters found in the text.

@ Characters (Combinations) inventory: GNTPA

Filter

Valid

Invalid

Unknown

Show Combinations

Character \Il_:li::;)de Valid Count

| 007c ? 120

# 0023 N 99

< 003C v 13

003E v 13

= 003D v 10

" 0022 X 7
EXO 27:1 wood. It is to be square, 7% feet long and 7% feet wide,
EXO 21:1 square, 7% feet long and 744 feet wide, and it is to be
EXO 27:1 feet wide, and it is to be 4% feet high.
EXO 27:14-15  entrance there are to be 7% yards of curtains, with three
EXO 21:18  ]ong, 25 yards wide, and 2% yards high. The curtains
EXO 38:1

Finally, there are some additional tools in the categories of Checklists or Custom Tools that can report useful

acacia wood. It was square, 7%z feet long and 7%: feet wide,

Choose Books...

information for the team as you prepare for typesetting and publication. For example:

e Check book titles or section headings in your project for correct punctuation and grammar. Compare

length, style, placement, and content with other translations.
¢ Find long section headings
e And more ...

Access checking inventories, checklists, and basic checks from the project window's Tools sub-menu.
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= @ GNTPA: JAS 4:1 (Standarc x I@ FCR18: JAS 41 (Standard Th

Project Tools

s;:f SendReceive this project Motes list...

@ Assignments and progress. Wordlist...
Progress charts.. A, Biblical Terms...
Project health report... A Biblical Terms Renderings
Manage books BH Parallel Passages...
Delete project... Interlineﬂerﬂ.

Spell check current book...
Run basic checks... %
Checking inventaories ]
Checklists 3
Custom tools L

Project history...
Recent changes...
Mark pointin history...
ab Compare versions...
Cpen conflict notes...
M. Export draft PDF..
Exportto RTF...
¥ Print.. d related wo
Project settings Quick reference
Advanced
Close

In Paratext Help, search for 'Inventories' and 'Basic Checks' for more details on working with checking tools.

In this topic you have found a very basic summary of information about the Paratext interface, accessing
projects, and checking tools. Some further detail on specific checks is given in the topic Preparing a Project for
typesetting. See the Additional Resources section below for links to resources for learning more about Paratext.
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Publishing Assistant Overview

% PI
DF
PubAssist

__________________________________

Publishing Assistant equips Bible typesetters to create high-quality print layouts from Paratext

projects through integration with Adobe's powerful InDesign page layout application. It converts project texts into
fully styled Adobe InDesign documents, and automates and validates many common page layout tasks, so that
new scripture translations can be accurately and efficiently formatted for printing.

This topic briefly summarizes Publishing Assistant's main features. The remainder of this manual is a detailed
orientation to the program's operation.

Paratext Integration

There are many benefits to the close integration between Publishing Assistant and Paratext.

Publishing Assistant only operates with registered Paratext projects. It identifies project users and permissions
and ensures that typesetters authorized by the project administrator are accessing and creating layouts for the
text.

Publishing Assistant is able to test the status of a project's basic checking tools in order to warn about potential
issues with the text before staring layout work.

ay to wash cups, pots, copper bowls, and beds. ?]
0 the Pharisees and the teachers of the Law asked
7 handed down by our ancestors, but instead eat y
asus answered them, “How right [saiah was when

\p "1 Some Pharisees
noticed that some of h
had not washed them i

he wrote: \p ("3 For the Pharise
God, honor me with their words they do not eat unless

s really far away from me. the market unless they

\q —eof them to worship me, proper way to wash cu

dUse they teach human rules \p "% So the Pharisees

ough they were my laws!” teaching handed down

\p "¢ “Jesus answered
he wrote:

\q1 ‘These people, si

\q2 but their hea

92 as though the
ou put aside Go|

# And Jesus contil
w10 “For Moses comma
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Output from Paratext’s wordlist tool provides customized hyphenation rules for languages not supported natively
by InDesign. A project's scripture reference settings are used for helping to manage breaks in cross reference
texts and forming the syntax for header/footer references.

2 [word i i Count
faith faith *® 877
faithful « faith=ful ® 297
faithfully « faith=fully X 74
faithfulness « faith=ful=ness ® 99
faithless +faith=less X 5
faithlessness faith=less=ness ® 3
falcons ‘fal=cons ® 2,

When a typesetting job is completed, the text in InDesign can be exported back to a new Paratext project as
USFM.

Job Management

Publishing Assistant can manage multiple independent layouts from one Paratext project. The specifications,
configuration, and files generated for each typesetting job are organized separately.

Paratext Project GNTPAD - English: Good MNews Translation for PA Support ~
InDesign Version D 2022 ~ Roman ~  Open InDesign
Typesetting Job |GNT Bible - 140x216mm - 2 Column ~ | Standard ~ Open Job

GNT Bible - 140x216mm - 2 Column
GNT NT - 120x180mm - 1 Column

Styles/Templates

Content Conversion

Publishing Assistant has been used to successfully typeset many hundreds of Bibles, New Testaments, and
Portions. It safely and accurately moves the validated translation project text into InDesign documents.

1
1 |
I 1
I ]
I 1
I 1
i i
[l 1
1 1
1
} T4 |
f’ 1
| ' l
I - ]
- |
I —— 1
! e e ————— | S !
-
i ~.-. 1
I I
! ]
i 1
i 1
i ]
1 1
1 1
| 1
| 1
I I
i 1
1 1
I 1
1]

b PubAssist

Comprehensive Layout and Style Specification

Publishing Assistant provides a user-friendly interface for configuring job dimensions and an extensive collection
of design specifications. InDesign documents created by PA employ a wide range of page, object, paragraph,
and character styles, allowing efficient design customizations. Publishing Assistant supports a range of InDesign
releases, and works with InDesign's Middle-East (right-to-left; Arabic, Hebrew) and CJK (Chinese, Japanese,
Korean) language features, including support for CJK grid and vertical layouts in PA 7.0. Current versions of
InDesign provide robust support for many complex writing systems.
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Styles/Templates

Page
Basic Setup Width 140 mm
iy Ees Height 216 mm
Headings
Notes/XRefs EeTTs
Text Format Columns 2
Headers/Footers Gutter 4 mm
Other
Diglot Top Offset |0 mm
Bottom Offset |0 mm
Margins
Top 8727 mm
Bottom 10 mm
Inside 14 mm
Qutside 10 mm

Text
Font Style Size Leading
Header Minion Pro ~  Regular v 9pt 07 em
Space Between Header and Body 0.75 line
Body Minion Pro ~  Regular v 9pt 10 pt
Min space between Body and Notes  3/4
Notes Myriad Pro ~ Condensed v 45 4/5
Descender Padding 0.3 em
Note text bottom offset 0 mm
Footer [ ] Layout includes footer
[] Optimize Fit - Select values to optimize. Click ‘Adjust".
54 lines of text fit within the body text area.
Keep 54 lines of text Adijust Reset
Fit 55 lines of text

Standard typesetting jobs can be formatted in 1 or 2 columns, with various layout options for notes and cross
references. lllustrations can be placed automatically and adjusted easily.
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Mark 14 101

The Lord's Supper
(Matthew 26.26-30; Luke 22.14-20;
1 Corinthians 11.23-25)
22While they were eating, Jesus %
took a piece of bread, gave a prayer \\® ~
of thanks, broke it, and gave it to / @
his disciples. “Take it,” he said, ‘2
“this is my body.”
23Then he took a cup, gave
thanks to God, and handed it to
them; and they all drank from it. »/Jesus said, “This is my blood which is
poured out for many, my blood which seals God's covenant. 1 tell you,
Twill never again drink this wine until the day I drink the new wine in
the Kingdom of God.”
26Then they sang a hymn and went out to the Mount of Olives.

“This is my body.” (14.22)

Jesus Predicts Peter's Denial
(Matthew 26.31-35; Luke 22.31-34; John 13.36-36)

#Jesus said to them, “All of you will run away and leave me, for the
scripture says, ‘God will kill the shepherd, and the sheep will all be
scattered.’ 2 But after T am raised to life, I will go to Galilee ahead of you.”

»Peter answered, “I will never leave you, even though all the rest do!”

20Jesus said to Peter, “T tell you that before the rooster crows two times
tonight, you will say three times that you do not know me.”

* Peter answered even more strongly, “I will never say that, even if 1
have to die with you!”

And all the other disciples said the same thing.

Jesus Prays in Gethsemane
(Matthew 26.36-46; Luke 22.39-46)
s2They came to a place called Gethsemane, and Jesus said to his
disciples, “Sit here while I pray.” *He took Peter, James, and John with
him. Distress and anguish came over him, *and he said to them, “The
sorrow in my heart is so great that it almost crushes me. Stay here and
keep watch.”
sHe went a little farther on, threw himself on the ground, and prayed
that, if possible, he might not have to go through that time of suffering.
ss“Father,” he prayed, “my Father! All things are possible for you. Take

14.24:2Ex24.8: b Jr 313134, 14.27: Zec 137, 14.28: Mt 28.16.
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Took her by the hand, and...
the fever left her. (1.31)

2 After the sun had set and evening had
come, people brought to Jesus all the sick
and those who had demons. #All the people
of the town gathered in front of the house.
Mfesus healed many who were sick with all
Kinds of discases and drove out many demons.
He would not let the demons say anything,
because they knew who he was.

Jesus Preaches In Galllee
(Luke4.42-44)

Very early the next morning, long before
daylight, Jesus got up and left the house. He
went out of town to a lonely place, where he
prayed. %But Simon and his companions went
out searching for him, 7and when they found
him, they said, “Everyone is looking for you™

35But Jesus answered, “We must go on to the
other villages around here. I have to preach in
them also, because that is why I came”

950 he traveled all over Galilee, preaching
in the synagogues and driving out demons.

Jesus Heals a Man
(Matthew 8.1-4; Luke 5.12-16)

#A man suffering from a dreaded skin dis-
case came to Jesus, knelt down, and begged
him for help. “If you want to} he said, “you
can make me clean”*

4Jesus was flled with pity,“and reached out

and touched him. “T do want to]" he answered.
“Be clean!” #2At once the discase left the man,
and he was clean. #Then Jesus spoke stern-
1y to him and sent him away at once, *after

saying to him, “Listen, don't tell anyone about
this. But go straight to the priest and let him
examine yous then in order to prove to every-
one that you are cured, offer the sacrifice that
Maoses ordered”

“But the man went away and began to
spread the news everywhere. Indeed, he talked
so much that Jesus could not go into a town
publicly: Instead, he stayed out in lonely places,
and people came to him from everywhere.

Jesus Heals a Paralyzed Man
(Matthew 9.1-8; Luke 5.17-26)

A few days later Jesus went back to

Capernaum, and the news spread that he
was at home. 250 many people came together
that there was no room left, not even out in
front of the door. Jesus was preaching the
message to them *when four men arrived,
carrying a paralyzed man to Jesus. *Because
of the crowd, however, they could not get the
man to him. So they made a hole in the roof
right above the place where Jesus was. When
they had made an opening, they let the man
down, lying on his mat. *Secing how much
faith they had, Jesus said to the paralyzed man,
“My son, your sins are forgiven”

#Some teachers of the Law who were sitting
there thought to themselves, 7“How does he
dare talk like this? This is blasphemy! God is
the only one who can forgive sins!”

%At ance Jesus knew what they were thinking,
s0 he said to them, “Why do you think such
things? ®Is it asier to say to this paralyzed man,
“Your sins are forgiven or to say, Get up, pick up
your mat, and walk'? T will prove to you, then,
that the Son of Man has authority on carth to
forgive sins” So he said to the paralyzed man, 1T
tellyou, get up, pick up your mat, and go homel”

2While they all watched, the man got up,
picked up his mat, and hurried away. They
were all completely amazed and praised God,
saying, “We have never scen anything like
this!

Jesus Calls Levi
(Matthew 9.9-13; Luke 5.27-32)

BJesus went back again to the shore of Lake
Galilee. A crowd came to him, and he started
teaching them. 1#As he walked along, he saw

€ 1.40: make me dean: This disease was considered to make a person ritually unclean. @ 1.41: pify; some manu-

scripts have arger.
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= will fall apart. If a family divides itself into
groups which fight cach other, that fami-

3 Iy will fall apart. +So if Satan's kingdom
divides into groups, it cannot last, but will
fall apart and come to an end.

7 “No one can break into a strong man's
house and take away his belongings unless
he frst ties up the strong man; then he can
plunder his house.

# “Tassure you that peaple can be forgiven
all their sins and all the evil th

* may say. s But whoever says ev
against the Holy Spirit will never be for-
given, because he has committed an eternal

 sin? (<Jesus said this because some people
were saying, “He has an evil spirit in him”)

Jasus' Mother and Brothers
(Matthew 12.46-50; Luke 8.19-21)
3 Then Jesus' mother and brothers arrived.
‘They stood outside the house and sent in
% a message, asking for him. <A crowd was
sitting around Jesus, and they said to him,
“Look, your mother and your brothers and
sisters are outside, and they want you”
% Jesus answered, “Who is my mother?
# Who are my brothers?” < He looked at
the people sitting around him and said,
“Look! Here are my mother and my broth-
% ers! ‘Whoever does what God wants is my
brother, my sister, my mother”

The Parable of the Sower
(Matthew 13.1-9; Luke 8.4-8)
Again Jesus began to teach beside
Lake Galilee. The crowd that gathered
around him was so large that he got into a
boat and sat in it. The boat was out in the
water, and the crowd stood on the shore at
2 the water's edge.  He used parables to teach
them many things, saying to them:
3 “Listen! Once there was a man who went
4 out tosow grain. ¢ As he scattered the seed
in the field, some of it fell along the path,
¢ and the birds came and ate it up. ‘Some of it
fell on rocky ground, where there waslittle
soil. The seeds soon sprouted, because the
¢ soil wasn't deep.  Then, when the sun came
up,itburned the young plants; and because
the roots had not grown deep enough, the
7 plants soon dried up. ‘Some of the seed

3.8 evil things th
3201k 1210, 41:Lk51-3, 4.12:1569,10 (LXX)

fell among thorn bushes, which grew up
and choked the plants, and they didn't bear
grain. ‘But some sceds fell in good soil, and 8
the plants sprouted, grew, and bore grain:
some had thirty grains, others sixty, and
others one hundred”

And Jesus concluded, “Listen, then, if *
you have cars!”

The Purpose of the Parables
(Matthew 13.10-17;Luke 8.9, 10)
‘When Jesus was alone, some of those who 1
had heard him came to him with the twelve
disciples and asked him to explain the par-
ables. “You have been given the secret of 1
the Kingdom of God, Jesus answered. “But
the others, who are on the outside, hear all
things by means of parables, “so that,
“They may look and look,
Yet no see;
they may listen and listen,
Yet not understand.
For if they did, they would turn
t0God,
and he would forgive them?”

2

Jesus Explainsthe Parable of the Sower
(Matthew 13.18-23; Luke 8.11-15)

‘Then Jesus asked them, “Don't you under-
stand this parable? How, then, will you ever
understand any parable? ¢ The sower sows
God's message. - Some people are like the
sceds that fall along the path; as soon as
they hear the message, Satan comes and
takes it away. Other people are like the
seeds that fall on rocky ground. As soon
as they hear the message, they receive it
gladly. +But it does not sink deep into
them, and they don't last long. So when
trouble or persecution comes because of
the message, they give up at once. -Other
people are like the seeds sown among
the thorn bushes. These are the ones who
hear the message, *but the worries about 1
this life, the love for riches, and all other
kinds of desires crowd in and choke the
message, and they don't bear fruit. <But
ather people are like seeds sown in good
soil. They hear the message, accept it, and
bear fruit: some thirty, some sixty, and
some one hundred.”

n
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may say; or evil things they may say against God.
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and you will be put in jail. 26There you will

4 And if someone takes you to court to sue
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and takes you to court, settle the dispute while
there is time, before you get to court. Once

38“You have heard that it was said, ‘An eye
for an eye, and a tooth for a tooth. 3But now

a5.18: the end of all things; or all its teachings come
true. Y 5.22: if you are angry; some manuscripts have
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there is time, before you get to court. Once
you are there, you will be turned over to the
judge, who will hand you over to the police,
and you will be put in jail. 26There you will
stay, I tell you, until you pay the last penny
of your fine.

Teaching about Adultery

27“You have heard that it was said, ‘Do not
commit adultery’ 28But now I tell you: anyone
who looks at a woman and wants to possess
her is guilty of committing adultery with her

well. 41 And if one of the occupation troops
forces you to carry his pack one mile, carry

a5.18: the end of all things; or all its teachings come true.
b5.22: if you are angry; some manuscripts have if
without cause you are angry.
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The Things That Make & Person Unclean

“I's a ghost!™ (6.49)

they thought, and screamed. ®They were
all terrified when they saw him.

Jesus spoke to them at once, *Courage!™

he said. “Ivis 1. Don't be afraid!™ 3 Then he
got into the boat with them, and the wind
dicd down. The disciples were completely
amazed, Thocause they had not understood
the real meaning of the feeding of the five
thousand; their minds could not grasp it.

Jesus Heals the Sick In Gennesaret
Matthew 14.34-38)

They crossed the lake and came to land
at Gennesaret, where they tied up the boat.
HAs they left the boat, people recognized
lesus at once. #50 they ran throughout the
whole region: and wherever they heard he
was, they brought to him the sick lying on
their mats. #And everywhere Jesus went,
to villages, towns, or farms, people would
take their sick to the marketplaces and beg
him to let the sick at least touch the edge
of his cloak. And all who touched it were
made well.

The Teaching of the Ancestors
iMatthew 15.1-9)
=7 Some Pharisees and teachers of the

Mark 7.18

“nor do they at anything that comes from
the market unless they wash it first.” And
they follow many other rules which they
have received, such as the proper way to
wash cups, pots, copper bowls, and beds. =)

%50 the Pharisces and the teachers of the
Law asked Jesus, *Why is it that your dis-
ciples do not follow the teaching handed
down by our ancestoss, but instead eat with
ritually unclean hands?™

#lesus answered them, “How right [saiah
was when he prophesied about you! You are
hypocrites, just as he wrote:

“These people, says God, honor me
with their words,
but their heartis really far away
from me.
1t is no use for them to worship me,
becausc they teach human rulcs
as though they were my laws!"

¥You put aside God's command and
obey human teachings.”

FAnd Jesus continued, “You have a clever
way of rejecting God's law in order to uphold
your own teaching. WFor Moses command-
ed, Respect your father and your mother,
and, ‘If you curse your father or your moth-
ex, you are to be put to death.” "But you
teach that if people have something they
could use to help their father or mother,
but say, “This is Corban’ (which means, it
belongs to God), ®they are excused from
helping their father or mother. BIn this way
the teaching you pass on 1o others cancels
out the word of God. And there are many
other things like this that you do.”

The Things That Make a Person Unclean
iMarthew 15.10-20)
WThen Jesus called the crowd to him once

the teaching they received
tors: they do not eat unless
hands in the proper way;

the house, his disciples aske
this saying. 8“You are no
than the others,” Jesus said
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James 3.6-4-4

entire course of our existence with the fire
that comes to it from hell itself. "We humans
are able to tame and have tamed all other
creatures—wild animals and birds, reptiles
and fish. 8 But no one has ever been able to
tame the tongue. It is evil and uncontrolla-
ble, full of deadly poison. ¥ We use it to give
thanks te our Lord and Father and also to.
curse other people, who are created in the
likeness of God. "Words of thanksgiving
and cursing pour out from the same mouth,
My friends, this should not happen! "No
spring of water pours out sweet water and
bitter water from the same opening. 12A fig
tree, my friends, cannot bear olives; a grape-
vine cannot bear figs, nor can a salty spring
produce sweet water,

The Wisdom from Above

13 Are there any of you who are wise and
understanding? You are to prove it by your
good life, by your good deeds performed with
humility and wisdom. MBut if in your heart
you are jealous, bitter, and sclfish, don't sin
against the truth by boasting of your wisdom.
155uch wisdom does not come down from
heaven; it belongs to the world, it is unspiri-
tual and demonic. ¢ Where there is jealousy
and selfishness, there is also disorder and
every kind of evil. 7But the wisdom from
above is pure first of all; it is also peaceful,
gentle, and friendly; it is full of compassion
and produces a harvest of goad deeds; it is
free from prejudice and hypocrisy. 18 And
goodness is the harvest that is produced from
the seeds the peacemakers plant in peace.

Eriendship with the World
Where do all the fights and quarrels
among you come from? They come

from your desires for pleasure, which are

constantly fighting within you. 2You want
things, but you cannot have them, so you
are ready to kill; you strongly desire things,
but you cannet get them, so you quarrel and
fight. You do not have what you want because
you do not ask Ged for it. 2And when you
ask, you do not receive it, because your
motives are bads you ask for things to use
for your own pleasures. 4 Unfaithful people!

Don't youknow that to be the world's friend

means to be God's enemy? If you want to be

the world's friend, you make yourself God's
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belong to theoldself which
s now dead; Its death Is Identified with the death of Christ. Faith, on
the contrary, makes possible a new kind of lfe, a life filled with Christ.
In 21517 Paul speaks as a Jew, In contrast with GENTILES.

*Indeed, we are Jews by birth and not “Gentile sinners”, as they
are called. “Yet we know that a person is put right with God only
through faith in Jesus Christ, never by doing what the Law requires.
We, too, have believed in Christ Jesus in order to be put right with
God through our faith in Christ, and not by doing what the Law
requires. For no one is put right with God by doing what the Law
requires. 7If, then, as we try to be put right with God by our union
with Christ, we are found to be sinners as much as the Gentiles
are — does this mean that Christ is serving the cause of sin? By no
means! ¥If  start to rebuild the system of Law that I tore down, then
I show myself to besomeone who breaks the Law, "So far as the Law
is concerned, however, 1 am dead — killed by the Law itself — in
order that I might live for God. T have been put to death with Christ
on his cross, #so that it is no longer I who live, but it is Christ who
lives in me. This life that [live now, L live by faith in the Son of God,
who loved me and gave his life for me. 1 refuse to reject the grace of
God. But ifa person is put right with God through the Law, it means
that Christ died for nothing!

The Gospel of God's Grace 31—d31
Since salvation Is God's free gift, accepted through faith, all human
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are irrelevant. Bellevers are all one In union with Christ
Jesus (3.28) and all are God's children (4.28), born to be free (4.31), rather
than enslaved by the LAW (3.24-25). God's promise came first and Is
permanent, while the Law came later and Is temporary. Paul explores
this theme with the help of lllustrations from family law and frem the
Old Testament. God h: of human
fath, never of deeds. From this point In his letter, Paul emphasizes the
role of the Holy SPIRITin the new life of Christians.

Law or Faith

You foolish Galatians! Who put a spell on you? Before your very

eyes you had a clear description of the death of Jesus Christ on
the cross! Tell me this one thing: did you receive God's S|
doing what the Law requires or by hearing the gospel and believing
it2*How can you be so foolish! You began by God's Spirit; do you now
‘want to finish by your own power? 4Did all your experience mean
nothing at all? Surely it meant something! *Does God give you the
Spirit and work miracles among you because you do what the Law
requires or because you hear the gospel and believe it?

216:Ps143.2;Rom 3.20,22

Concordance Builder Layout

GALATIANS 3 - 9

The list of the descendants of Noah's sons comes to an end (Gen 11.26) with Abram (“exalted
father”). He later became known as Abraham (“father of many”). God told Abram (Gen 12.1-3)
to move from his home in Ur of the Chaldees (in southern Mesopotamia) to the land of Canaan
(see the map on p. 0000 [The Ancient Near East]). God promised that his family would become
“a great nation” with a special relationship to God. And all nations would be blessed because of
Abraham and his wife Sarahand their descendants (Gen 12.1-3; 15.1-21). So Abraham went with
Sarah and his nephew Lot. Afier passing through places that would be important in the later
history of Israel (Shechem and Bethel; Gen 12.4-9) and after a long stay in Egypt, they settled in
the land of Canaan. Lot settled east of the Jordan River, and Abraham settled to the west, where

he lived by the sacred trees of Mamre near Hebron (Gen 13).

God promised Abraham that he would have many descendants, even though he had no son
(Gen 15). Finally, when Abraham was ninety-nine, Sarah bore him a son. This son was named
Isaac, meaning “laughter” or “laughed.” because Sarah laughed atthe idea that she would have a
child in her old age (Gen 18.9-15). Abraham trusted God's promise (Gen 17.1-27), and the child
was born. Isaac was circumcised as a sign of Abraham’s special relationship with God (Gen
21.1-7). Abraham's trust in God continued even when God told him to kill Isaac as a sacrifice.
But God spared Isaac and once again promised Abraham that his numerous descendants would

be a blessing to all the nations of the earth (Gen 22.1-19).

In the New Testament, Abraham is frequently given as an example of human trust in the prom-
ises of God (Acts 7.2-50; Rom 4.1-25; Gal 3.1-29; Heb 6.13,14; 7.1-10; 11.8).

#Consider the experience of Abraham; as the scripture says, “He
believed God, and because of his faith God accepted him as right-
eous” "You should realize then, that the real descendants of Abraham
are the people who have faith. #The scripture predicted that God
would put the Gentiles right with himself through faith. And so the
scripture announced the Good News to Abraham: “Through you
God will bless the whole human race.”*Abraham believed and was
blessed; so all who believe are blessed as he was.

wThose who depend on obeying the Law live under a curse. For
the scripture says, “Whoever does not always obey every thing that is
written in the book of the Law is under God's curse!” "Now, it is clear
that no one is put right with God by means of the Law, because the
scripture says, “Only the person who is put right with God through
faith shall live." "But the Law has nething to do with faith. Instead,
as the scripture says, “Whoever does everything the Law requires
will live.”

UBut by becoming a curse for us Christ has redeemed us from
the curse that the Law brings; for the scripture says, “Anyone who
is hanged on a tree is under God's curse.” ¥Christ did this in order
that the blessing which God promised to Abraham might be given
1o the Gentiles by means of Christ Jesus, so that through faith we
‘might receive the Spirit promised by God.
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A powerful publication template facility makes it possible to capture job configurations in a format that can be re-
used and distributed to other Publishing Assistant users as a starting point for new jobs in other projects.
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Automation and Validation

Page and text tools automate the placement of the content required for each page — footnotes, study notes,
cross references, illustrations, or headers and footers — as well as other page layout features such as column
gutter rules and marginal verses. Adjustments are made to properly fit content on a page by strategically
shrinking or expanding the length of text in paragraphs in order to fill whitespace and balance the length of text
in multiple columns.

Page content is continually validated to ensure that all elements are visible and balanced.
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Jesus Heals the sick In Gemresarel
(Matthew 14.34-36)
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InDesign for Scripture Typesetting

Adobe InDesign is a large and powerful publishing application which will help you to develop high-quality,
attractive, and effective Bible layouts. Your work with Publishing Assistant is greatly supported by your familiarity

with navigating the InDesign workspace, and your understanding of the features and tools which PA interacts
with.

This topic is only a simple guide to further information about InDesign basics, and specific features used for

Bible typesetting work. There are many high-quality printed and online resources available for learning about
InDesign. Below you will find links to the relevant topics within Adobe's own collection of documentation and

resources for learning InDesign.

° EAdobe home page for InDesign learning and support resources -
https://helpx.adobe.com/support/indesign.html

o [ Adobe InDesign User Guide - https://helpx.adobe.com/indesign/user-guide.html

Workspace and Panels

The arrangement of panels, toolbars, and windows in InDesign is called a workspace. You can arrange and
customize the workspace in InDesign in a very flexible manner. As you become familiar with the basics of the
InDesign workspace interface, you will be able to efficiently access the correct panels, tools, and properties you
need for working on a Bible layout.

° E Workspace Basics - https://helpx.adobe.com/indesign/using/workspace-basics.html
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Learn about where to find the most important tools in InDesign, and how they operate. Keyboard shortcuts can
make your work in InDesign easier and more efficient.

° IZ." Video - Learn about the primary InDesign tools you will interact with -
https://helpx.adobe.com/indesign/how-to/indesign-working-with-tools.html

s Ean overview of tools in the Tools Panel (or 'toolbox') -
https://helpx.adobe.com/indesign/using/toolbox.html

° EA table of default InDesign keyboard shortcuts - https://helpx.adobe.com/indesign/using/default-
keyboard-shortcuts.html

Books and Documents

An InDesign book is a collection of documents. It is used by InDesign and Publishing Assistant to organize the
InDesign documents for each scripture into a final publication. For example: the 27 separate documents which
make up the 'New Testament'. InDesign books perform many functions like managing page order (left and right
side pages) and page numbers, and assist with generating a table of contents as well as other functions.

° |-_|/I Creating and working with a book file - https://helpx.adobe.com/indesign/using/creating-book-
files.html

Pages

Pages are where objects and text for a publication are arranged. The InDesign pages panel is where you can
quickly see and navigate to all of your document's pages. Parent (previously known as master page) pages can
be used to organize objects and text which should appear consistently on many pages. Publishing Assistant
generates a single parent page spread. You can use parent pages effectively to add new design elements to
your publication.

° EAbout pages and spreads - https://helpx.adobe.com/indesign/using/pages-spreads.html
° EAbout parent pages - https://helpx.adobe.com/indesign/using/master-pages.html

Styles

InDesign uses styles in order to efficiently and consistenty apply formatting properties to text and objects on a
page.

e A paragraph style manages properties for the shape and behavior of a paragraph block, as well as the
format of the text within it.

¢ A character style manages properties for the format of a span of text within a paragraph.

e An object style manages properties for the format of frames and graphics.

Documents generated by Publishing Assistant use InDesign styles extensively for managing the format of
all text, frames, and graphics it places on a page.

Many of the Publishing Assistant job specifications are used for setting the properties for related styles in
InDesign. The formatting options available through the generated InDesign styles are extensive and flexible.

Styles and style names you find in documents generated by Publishing Assistant often have a close association
to the USFM paragraph, character, and note markers used in the source project text. Numerous additional styles
are added to documents in order to provide control for elements such as: the space after chapter or verse
numbers, the space around note callers, the space between notes, and most other elements on the page.

One key method for customizing the design for your job is to adjust the appearance of text and objects
by editing their InDesign styles. When you have achieved the desired presentation, Publishing Assistant can
save a record of the changes you have made so that they can be automatically applied to new documents.
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° |-_|/'About object styles - https://helpx.adobe.com/indesign/using/object-styles.html

° EAbout paragraph and character styles - https://helpx.adobe.com/indesign/using/paragraph-character-
styles.html

Colors

Using color well within a layout can strongly enhance the design. But, there are (possibly significant) additional
costs involved with adding color to the printing process. Adding and printing colors must also be managed
correctly, so that the colors applied in the layout can be reproduced accurately in the printing process.

° EAppIying color in InDesign - https://helpx.adobe.com/indesign/using/color-1.html
° EAbout spot and process colors - https://helpx.adobe.com/indesign/using/spot-process-colors.html
« [ color management when printing - https://helpx.adobe.com/indesign/using/color.html

Preflight

The term preflight refers to the process of performing a 'quality check' on your documents. Using the preflight
tools in InDesign can warn you of potential problems in a document which might prevent it from printing
correctly.

. O In this manual, see: Finishing the Publication > Performing Preflight Checks

. & Preflighting files before handoff - https://helpx.adobe.com/indesign/using/preflighting-files-
handoff.html

Export PDF

PDF is a universally recognized and industry standard file format used for submitting your final publication to a
printing service provider. There are many options available for configuring the PDF file output. You'll want to
communicate with your service provider to be certain that you are configuring your PDF output so that it will print
correctly on their equipment.

. © In this manual, see: Finishing the Publication > Exporting PDF Files
° E Exporting to Adobe PDF - https://helpx.adobe.com/indesign/using/exporting-publishing-pdf.htmi
° E Understanding the Adobe PDF options - https://helpx.adobe.com/indesign/using/pdf-options.html
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About USFM

This topic contains a brief introduction to Unified Standard Format Markers (USFM). It is not a
comprehensive reference. The complete USFM specification is found at: https://markups.paratext.org/usfm/

USFM makers are short units of text used for identifying elements within a plain text file for a scripture
translation. USFM markers primarily focus on identifying what the content is, and not how it should
appear. USFM is the standard format used for translation projects developed within Paratext. Within Paratext, a
stylesheet is used to define properties and formatting attributes for each USFM marker.

In USFM:

e All markers begin with a backslash character \, followed by the marker type.

e There are three special markers for identifying the start of a new book \id, chapter \c, and verse \v.
e There are three general categories of markup for identifying paragraphs, characters, and notes types.
e Markers which are used in specific environments have a common initial letter:

o \i..— Introductions

o \f..—Footnotes

o \x..— Cross references

o \e..— Explanatory/study content - for extended footnotes, cross-references, and sidebars
(articles)

e Some USFM markers include an optional numeric variable, which could represent:

o The relative weighting of each part of text from a section of text with multiple parts, such as
\mt1, \mt2, and \mt 3, which can be used to mark parts of a main title.

o The level of division within a hierarchy, such as \s1 and \s2, which can be used to mark two
different levels of section heading.

o The level of indentation of an element relative to other elements of the same type, such in
poetry (\ql, \g2 ...), lists (\1i1, \1i2 ...), or outlines (\io1, \i02 ...).

A marker of this type without a number is equivalent to the maker with level 1 applied.

Marker Types

Chapters and Verses

A chapter marker \c is followed by a space and the current chapter number. No further text follows this maker
before a newline. For example - Mark 1 (GNT):

\io1 The resurrection of Jesus

\io1 The appearances and ascension of the risen Lord
\c 1

\s1 The Preaching of John the Baptist

A verse marker \v is followed by a space, the current verse number, a space, and then the text of the verse. (In
USFM text it is a common practice to begin verses on a new line.)

\s1 The Preaching of John the Baptist

\r (Matthew 3.1-12; Luke 3.1-18; John 1.19-28)

\p

\v 1 This is the Good News about Jesus Christ, the Son of God.
\v 2 It began as the prophet Isaiah had written:
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Paragraphs

Paragraph markers occur at the start of a new paragraph. They begin with a backslash, then the marker type,
and end with the next space character. The content of a paragraph ends at the start of the next paragraph
marker, or the end of the file.

\s1 — Section heading - level 1

\c 1
\s1 The Preaching of John the Baptist
\r (Matthew 3.1-12; Luke 3.1-18; John 1.19-28)

\p — Normal paragraph

\p
\v 1 This is the Good News about Jesus Christ, the Son of God.
\v 2 It began as the prophet Isaiah had written:

\gl, \g2 — Poetic lines - levels 1 and 2

\q1 “God said, ‘I will send my messenger ahead of you
\q2 to open the way for you.’

\q1

\v 3 Someone is shouting in the desert,

\q2 ‘Get the road ready for the Lord;

\q2 make a straight path for him to travel!”

\p
\v 4 So John appeared in the desert, baptizing and preaching. “Turn away from your sins and be baptized,” he
told the people, “and God will forgive your sins.”

Characters

Character markers occur in pairs, marking the start and end of a span of text within a paragraph. The ending
marking uses the same type as the starting marker, with an asterisk added to the end of the marker.

\agt ...\gt* — Quoted Text (Old Testament quotations in the New Testament, or other quotations)
\v 2 It began as the prophet Isaiah had written:

\q1 \gt “God said, ‘I will send my messenger ahead of you\qt*

\g2 \gt to open the way for you.\qt*

Exodus 3.15 (GNT):

\nd ...\nd* — Name of God

\v 15 Tell the Israelites that I, the \nd Lord\nd*, the God of their ancestors, the God of Abraham, Isaac, and
Jacob, have sent you to them. This is my name forever; this is what all future generations are to call me.

Some character markers may include attributes - which define additional properties for the marked content.
Attributes are separated from the text content by a vertical bar |. For example:

\w gracious|lemma="grace"\w*
The name of the attribute may be omitted if it is considered the 'default’ attribute for the character marker pair.

\w gracious|grace\w*

Nesting Character Markers
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When a character marker is used to mark text within a section already marked by another pair of character
markers, a plus sign + is added as a prefix to the start and end forms of the nested markers. For example -
Numbers 21.14 (GNT):

\v 14 That is why \bk The Book of the \+nd Lord\+nd*'s Battles\bk* speaks of “...the town of Waheb in the area of
Suphah, and the valleys; the Arnon River,
\v 15 and the slope of the valleys that extend to the town of Ar and toward the border of Moab.”

Notes

Footnotes and cross references are entered inline within the main scripture body text. Like character types, the
boundaries of a note are defined by a start and an end marker. The caller for the note appears immediately after
the starting marker. The additional elements within the note content are also marked. Within notes it is common
practice to omit the ending markers for character pairs. The opening of a new character marker is an implied
end to the previous character span. In the first example below, \ £t closes \ fr and \ fq closes \ ft.

\f ...\f* — Footnote

\p
\v 1 This is the Good News about Jesus Christ, the Son of God.\f + \fr 1.1: \ft Some manuscripts do not have \fq
the Son of God.\f*

\x ...\x* — Cross Reference

\p

\v 1 This is the Good News about Jesus Christ, the Son of God.\f + \fr 1.1: \ft Some manuscripts do not have \fq
the Son of God.\f*

\v 2 \x - \xo 1.2: \xt Ml 3.1.\x*It began as the prophet Isaiah had written:

Study Content

A set of markers beginning with \e are used to indicate the starting and ending point of the extended study
content types. The extended note types (e.g. \ef) apply existing footnote and cross reference markers to the
elements within the note (e.g \fr, \fk, \fg, and \ £t). For example - Mark 1.1-2 (GNSB):

\p

\v 1 This is the Good News about Jesus Christ, the Son of God\f + \fr 1.1 \ft Some manuscripts do not have \fq
the Son of God.\f*

\v 2 \x - \xo 1.2: \xt Mal 3.1\x*\ef - \fr 1.2: \fk Prophet\ef*It began as the prophet Isaiah had written\ef - \fr 1.2: \fq
Isaiah had written: \ft The quotation in 1.2 is from Mal 3.1; “ahead of you” may be from Ex 23.20, “Someone is
shouting in the desert, ‘Get the road ready for the Lord; make a straight path for our God to travel!”.\ef*:

\q1 \qt “God said, ‘I will send my messenger ahead of you

\q2 to clear the way for you.’

Study content may also have category \cat ...\cat* markers applied. For example - Matthew 2.4 (GNSB):

\p

\v 2-6a From Abraham to King David, the following ancestors are listed: Abraham, Isaac, Jacob, Judah and his
brothers; then Perez and Zerah (their mother was Tamar \ef - \cat People\cat*\fr 1.2-6a: \fq Tamar: \ft Bore her
twin sons out of wedlock(Gen 38.6-30).\ef*), Hezron, Ram, Amminadab, Nahshon, Salmon, Boaz (his mother
was Rahab \ef - \cat People\cat*\fr 1.2-6a: \fq Rahab: \ft A prostitute in Jericho (Josh 2.1-21;6.17-25; Jas
2.25).\ef*), Obed (his mother was Ruth\ef - \cat People\cat*\fr 1.2-6a:\fq Ruth: \ft A Moabite (Ruth 1.4). Only
outstanding women were normally included in Jewish genealogical lists.\ef*), Jesse, and King David.

Sidebars (articles) may contain larger sections of topical content. They are usually associated with a section of
the scripture reference text, but not necessarily a specific verse or word. The boundaries of a sidebar are
defined by a start marker \esb and an end marker \esbe. The content of a sidebar is marked with USFM

paragraph anch character markers. For example - Mark 1 (CEV Learning Bible):
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\v 18 At once they left their nets and went with him.

\esb \cat History\cat*

\ms Fish and Fishing

\p In Jesus' time, fishing took place mostly on lake Galilee, because Jewish people could not use many of the
harbors along the coast of the Mediterranean Sea, since these harbors were often controlled by unfriendly
neighbors. The most common fish in the Lake of Galilee were carp and catfish. The Law of Moses allowed
people to eat any fish with fins and scales, but since catfish lack scales (as do eels and sharks) they were not to
be eaten (\xt Lev 11.9-12\xt*). Fish were also probably brought from Tyre and Sidon, where they were dried and
salted.

\p Among early Christians, the fish was a favorite image for Jesus, because the Greek word for fish (\tl
ichthus\tl*) consists of the first letters of the Greek words that tell who Jesus is.

\esbe

\p

\v 19 He went a little farther on and saw two other brothers, James and John, the sons of Zebedee.

Paratext Stylesheets

A Paratext USFM stylesheet is a plain text file named using an . sty extension which contains a collection of
properties for USFM markers. These properties are used for expressing additional information about each
marker, such as its long name and description, the location and order in which markers can occur within a
USFM text, and formatted display preferences.

Examples for a paragraph style \p and a character style \nd:

\Marker p

\Name p - Paragraph - Normal - First Line Indent
\Description Paragraph text, with first line indent (basic)
\OccursUnder c

\Rank 4

\TextType VerseText

\TextProperties paragraph publishable vernacular
\StyleType Paragraph

\FontSize 12

\FirstLinelndent .125

\Marker qt

\Endmarker qt*

\Name qt...qt* - Special Text - Quoted Text - OT in NT

\Description For Old Testament quoted text appearing in the New Testament (basic)
\OccursUnder ip im ipi imi ipq imq ipr iq iq1 ig2 iq3 io io1 i02 i03 io4

ms ms1 ms2 s s1s2s3s4cdspdnblhlili1li21i3 li4 If im lim1 [im2 lim3 [im4 m mi
p pc ph phi pi pi1 pi2 pi3 pr pmo pm pmc pmr po q g1 g2 g3 g4 gc qr qd gm gm1 gm2 gm3
tr th1 th2 th3 th4 thr1 thr2 thr3 thr4 tc1 tc2 tc3 tc4 ter1 ter2 ter3 terd f fe NEST
\TextType VerseText

\TextProperties publishable vernacular

\StyleType Character

\FontSize 12

\Italic

Undefined Markers: Publishing Assistant expects that markers found in a project text have been defined
within either the standard USFM stylesheet (usfm. sty) or added to a custom project stylesheet
(custom.sty). If an undefined marker is found in a project, Publishing Assistant will display a warning when
creating a new document.
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About InDesign Tagged Text

Similar to USFM, Adobe InDesign Tagged Text is a syntax in which short text 'tags' are used to identify

paragraph and character level elements within a plain text file. A tagged text file can also include the definitions
for paragraph and character styles. Finally, InDesign tags can describe local formatting properties which should
be applied to a span of text. InDesign tags primarily focus on describing how the content should appear.

InDesign can import or export the content for a 'story' of text in the tagged text format. Exporting tagged text
results in a file which can then be placed into another document or text frame with all of the content and
formatting of the original intact. As a part of the process for creating InDesign documents, Publishing Assistant
converts the USFM files from a Paratext project into InDesign tagged text format.

In InDesign Tagged Text:

e All tags are enclosed in angle brackets <. . .>.
e The tag type occurs after the opening bracket, followed by a colon <TagType: .. .>.

e The value for the tag occurs between the colon and the closing bracket. This could be a name, or a
value such as a size or dimension. <TagType:value>.

Tag Types
Paragraphs

Paragraph style tags occur at the start of a new paragraph. The tag type for a new paragraph is ParasStyle.
The value for the tag is the name of the paragraph style which is applied. The content of a paragraph ends at
the next new paragraph tag.

<ParaStyle:s1>The Preaching of John the Baptist

<CharStyle:r>(Matthew 3.1-12; Luke 3.1-18; John 1.19-28)<CharStyle:>
<ParaStyle:c1p><CharStyle:cnum>1<CharStyle:><CharStyle:cnumEndSpace> <CharStyle:>This is the Good
News about Jesus Christ, the Son of God. <CharStyle:v>2<CharStyle:><CharStyle:vsp> <CharStyle:>It began
as the prophet Isaiah had written:

<ParaStyle:q1><CharStyle:qt>“God said, ‘I will send my messenger ahead of you<CharStyle:>
<ParaStyle:q2><CharStyle:qt>to open the way for you.'<CharStyle:>

Characters

Character style tags occur in pairs, marking the start and end of a span of text within a paragraph. Character
styles cannot cross a paragraph boundary. The tag type for a new character span is Charstyle. The value for
the tag is the name of the character style which is applied. The ending tag is a matching charstyle tag with an
empty value.

<ParaStyle:s1>The Preaching of John the Baptist

<CharStyle:r>(Matthew 3.1-12; Luke 3.1-18; John 1.19-28)<CharStyle:>
<ParaStyle:c1p><CharStyle:cnum>1<CharStyle:><CharStyle:cnumEndSpace> <CharStyle:>This is the Good
News about Jesus Christ, the Son of God.<CharStyle:noteCallerSpace>
<CharStyle:><CharStyle:noteCaller>a<CharStyle:> <CharStyle:v>2<CharStyle:><CharStyle:vsp>
<CharStyle:>It began as the prophet Isaiah had written:

<ParaStyle:q1><CharStyle:qt>“God said, ‘I will send my messenger ahead of you<CharStyle:>
<ParaStyle:q2><CharStyle:qt>to open the way for you.’<CharStyle:>

Style Definitions

InDesign tagged text can include the definitions for paragraph and character styles. Style definitions occur at the
start of a tagged text file, before the text to display. The tag type for a new a style definition is
DefineParaStyle or DefineCharStyle. The value for the tag is the name of the paragraph style being
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defined, followed by an equals sign =, followed by a sequence of formatting properties. The definition of the style
ends at the closing angle bracket.

Examples of paragraph style definitions:

<DefineParaStyle:p=<BasedOn:default><Nextstyle:p><pFirstLinelndent:8.000000>>

<DefineParaStyle:s=<BasedOn:defaultHeadings><Nextstyle:s><cSize:8.500000><cLeading:10.000000>
<pSpaceBefore:10.000000><pSpaceAfter:0.000000><cFont:Myriad Pro><cTypeface:Bold>
<pTextAlignment:Left><pKeepWithNext:1><cBaselineShift:1.500000>>

<DefineParaStyle:s1=<BasedOn:s><Nextstyle:s1><pSpaceBefore:10.000000>>

Examples of Character style definitions:

<DefineCharStyle:cnum=<Nextstyle:cnum><cFont:Minion Pro><cTypeface:Bold>>
<DefineCharStyle:cnumEndSpace=<Nextstyle:cnumEndSpace><cTracking:150><cHorizontalScale:0.500000>>

<DefineCharStyle:v=<Nextstyle:v><cSize:6.000000><cFont:Minion Pro><cTypeface:Bold>
<cBaselineShift:2.250000><cNoBreak:1>>

<DefineCharStyle:vsp=<Nextstyle:vsp><cSize:4.000000><cNoBreak:1>>

<DefineCharStyle:noteCaller=<Nextstyle:noteCaller><cSize:6.000000><cFont:Minion Pro>
<cTypeface:ltalic><cBaselineShift:2.500000><cNoBreak: 1>>

<DefineCharStyle:noteCallerSpace=<Nextstyle:noteCallerSpace><cHorizontalScale:2.000000><cNoBreak:1>>

If tagged text being placed in a document uses <ParaStyle:> Or <CharStyle:> tags, the styles for these
tags must either already exist in the document, or else be defined within the tagged text being placed.

Local Formatting

Style definitions contain formatting properties. Tags can can also be used to apply formatting properties directly
to a span of text.

Formatting tags occur in pairs, marking the start and end of a span of text within a paragraph to which the
formatting is being applied. Local formatting cannot cross a paragraph boundary. The tag type is the name of
the formatting property applied, such as cColor, cHorizontalScale, cNoBreak etc. The value for the tag is
the state, value, or dimension which is applied. Some formatting tags can be enabled (value 1), or disabled. The
ending tag which disables the formatting is a matching tag with an empty value.

Local formatting tags can be nested within paragraph or character styles, and within other formatting tags

In the following example, formatting tags have been applied to kern a closing quote away from the preceding
character (exclamation mark). The space between a closing single and double quotation marks is also scaled to
50% size with the no-break property enabled.

<ParaStyle:q2><CharStyle:qt>make a straight path for him to

travel<cKerning:100>!<cKerning:>'<cHorizontalScale:0.500000><cNoBreak: 1>
<cNoBreak:><cHorizontalScale:>"<CharStyle:>
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3 Someone is shouting in the desert,
‘Get the road ready for the Lord;
make a straight path for him to travel

!)))

Discovering Tags

To discover the tags required for achieving a specific appearance, export InDesign Tagged Text from a formatted
InDesign document, and then view the exported file in a text editor. You can export an entire text story, or just a
selection of text.

e From the InDesign toolbox, select the Type tool.

e Place the text cursor within a story you want to export, or select a range of text you want to export.
e From the File menu, select Export.

e From the Save As Type menu, select Adobe InDesign Tagged Text (*.txt).

Import XML... 1 g

Import PDF Comments...
he desert,
Adobe PDF Presets >

Export... % Ctrl+E rhe Lord;
Share for Review... or hfm ff__} f}"('l],.-'{'_;‘ﬂ,“ »?
Publish Online.. e desert, baptizing
Publish Online Dashboard... .
ray from your sins

e Inthe InDesign Tagged Text Export Options dialog, select Tag Form: Verbose, and Encoding:
Unicode.

e Click OK

The story or the selected text is exported as a text file. Use a plain text editor to view the file.
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Preparing a Project for Typesetting

Before you can commit to the typesetting process, the project team must first be confident that the text is ready
for publication. This is achieved through a sufficient review, analysis, and checking of the text prior to beginning
the layout process. Leaving many checking procedures until the end of the project is a poor and problematic
practice. It is strongly recommended that appropriate checks are run regularly over the course of a translation
project. This encourages consistency and communication in the team, and allows errors to be identified and
corrected in the most timely manner. Paratext supports this strategy through it's 'Assignments and Progress'
system.

Discovering problems with the text while typesetting is very disruptive. It usually indicates that the layout
process needs to be stopped until further analysis and corrections are done. This can have a serious impact
on the publication project schedule, and may add unexpected additional expense.

The activities involved in checking the text and ensuring that it is ready for publication are primarily the
responsibility of the translation team. However, translation and publication are overlapping responsibilities, and
both are concerned with distributing a high-quality text within an attractive and effective presentation. As a
typesetter you can review or interact with various project properties, settings, and checking tools in order to
become familiar with the text and to identify obvious problems before beginning the layout work.

Please note that this topic does not provide a comprehensive guide to checking scripture in Paratext, a topic
beyond the scope of this Publishing Assistant user manual.

Basic Project Review and Checking Analysis
Reviewing Project Properties and Settings

A Paratext project's various properties, settings, and inventories help to define what is valid content or syntax for
various aspects of the project text. Reviewing and understanding these helps a typesetter to become familiar
with the project content, and to properly interpret the results reported by checking tools. The project
Administrator is responsible for configuring all properties and settings.

Project properties and settings are accessed from the project window's menu, and then the Project Settings
sub-menu.

Versification

This project property defines the expected set of chapters and verses for each book in the project. The project's
versification may have been customized by the project Administrator (in Paratext Help, search for 'custom.vrs').
The versification configuration affects the operation of the Chapter/Verse Numbers check.

Stylesheet

This project property defines the valid markers for the project. This is normally set to usfm. sty, which
represents the standard list of USFM markers. The project's marker list and marker properties may also have
been customized by the project Administrator (in Paratext Help, search for 'custom.sty'). If any custom markers
have been used within the project, they must be correctly defined. The stylesheet configuration affects the
operation of the Markers check.

Language Settings

These settings include a sorted list of alphabetic characters in upper and lower case forms, as well as other lists
of characters used in the project such as word-medial punctuation, diacritics, and footnote and cross reference
caller sequences. Language settings affect the operation of the Character inventory and the Character check.
Depending on the USFM markup used in the project for notes, the note caller sequences may be used by
Publishing Assistant when generating and typesetting footnote and cross reference callers.
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Scripture Reference Settings
A Paratext project's 'Scripture Reference Settings' are configured by a project Administrator using a form
accessed from the Project menu, and then Project Settings > Scripture Reference Settings.

The initial tab in this dialog includes fields for identifying the punctuation and syntax used in the project text for
scripture references. The default settings for reference and range punctuation are gathered from here.

@ Scripture Reference Settings: GNTPA - O X

Reference Format  Book Names Origin Options

Copy Reference Format...

Chapter/Verse I M 1.23.
Ranae of Verses - mMe11-3.

List of Verses ) | |Mt 1.1,3.
Ranae of Chapters or Books |— | |Mt 1.2-3.4.
List of Chapters ; | |Mt 1.2;34.
List of Books ; [Mt1.2;Lk34.
Extra Material | (LXX)| Title

[Mt 1.2 (LXX). -OR- Mt 1.2 Title.

Final Punctuation | | |Mt 1.23.

[] Referenced verse segments must be in text
[] Book name and chapter number not separated by space

[] Final punctuation must end each \xt section in all cross references

On the Reference Formattab, specify punctuation used in Scripture references. On the Book Names tab, specify book
abbreviations and book names used in Scripture references.

More help.... Show Guide

A second tab on this form is used for entering 'Book Names'. These are the vernacular language text for the
project's scripture book names, in three forms — 'Long Name', 'Short Name', and 'Abbreviation'.

In many projects, this information about book names is also supplied within the text itself using \toc1, \toc2,
and \toc3 markers (and also \h). If a project text contains \toc# markers, Paratext will import the text for the
lines into the appropriate fields in Scripture Reference Settings when these settings are opened for the first time.
Paratext will also warn if the books names in this form are not the same as the content of the \toc# texts, and
will offer to align them.
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@ Scripture Reference Settings: GNTPA - O X
Reference Format Book Names  Qrigin Options
Copy Book Names. ..
Book Abbreviation (toc3) Short Name (toc2) Long Name (tocl)
GEN - Genesis Gn Genesis Genesis .
EXO - Exodus Ex Exodus Exodus
LEV - Leviticus Lv Leviticus Leviticus
NUM - Numbers Nu Numbers Numbers
DEU - Deuteronomy Dt Deuteronomy Deuteronomy
105 - Joshua Is Joshua The Book of Joshua
DG - Judges g Judges The Book of Judges
RUT - Ruth Ru Ruth The Book of Ruth
1SA - 1 Samuel 18 1 Samuel The First Book of Sam
25A - 2 Samuel 28 2 Samuel The Second Book of Sz
1KI- 1 Kings 1K 1 Kings The First Book of King .,
Cross References (\xt) use Abbreviation ~
Parallel Passage References use
(r, \mr, \sr, \rq, \ior, \ipr, \fig) ShortName e
On the Reference Formattab, specify punctuation used in Scripture references. On the Book Names tab, specify book
abbreviations and book names used in Scripture references.
More help.... Show Guide

All of this information is used by Paratext to enable checking of scripture references in the text. Publishing
Assistant can also access the Scripture Reference Settings information using content codes when you are
specifying the content for page headers, footers, and chapter titles.

Running Critical Checks

When preparing for a new typesetting job, run basic pre-publication checks in the order given below.

Chapters/Verse Numbers Check

The Chapter/Verse Numbers check is the most fundamental of all the checks and should be run first. It checks
that all chapter and verse markers have been entered correctly and that all chapter and verse numbers
correspond to the versification system specified in the project properties. It can also quickly identify whether
some text is obviously missing from the project (i.e. missing chapters or verses). Any errors must be corrected.
Any deliberate deviations from the chosen versification system should either be 1) defined in a custom
versification (in Paratext Help, search for 'custom.vrs'), or 2) the resulting 'errors' reported should be denied (if
there are only a very small number of them).

e In Paratext, click on the project window's menu, and then click Run basic checks from the Tools
menu.
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Tools
MNotes list...
Wordlist...
A Biblical Terms...
A Biblical Terms Renderings
BH Parallel Passages..
Interlinearizer...
Spell check current book

Run basic checks... %

Checking inventories 3
Checklists b
Custom tools b

e Click to place a tick only in the box beside Chapter/Verse Numbers. Untick all other boxes.

e Using the radio buttons, select which books to check — the Current Book or Choose Books to select
books. You may want to select only scripture books when running this check, and not include peripheral

books.
e Click OK.
@ Run Basic Checks X
Project |GNTPA - English: Good News Translation for PA Training ~
Check
ChaplerNerse Numbers [] capitalization
[ ] markers [ ] Repeated Words
[] Characters (Combinations) [ ] Unmatched Pairs of Punctuation
[] Punctuation [ ] Quotations
[] References [ ] Numbers
[] Quoted Text
() Current Book |Ga|aﬂaﬂs Chapters [1 to (6
(@ Choose Books |Genesis. . Revelation || Choase....
The accuracy of the results of these checks is dependent upon the information you have
provided in the inventories and quotation rules for your project. Please run the inventaries
befare running these checks.
More help... Show Guide
OK Cancel

The check will run and the results will be displayed in the Paratext list window. The list window displays a
collection of references with a short message beside each reference indicating the type of issue being reported.
You can double-click on an entry in the list window to navigate to the selected reference in the Paratext.

= (& 3 ltems x
foran | GNTPA; 2020-08-31 1634 Gen._

# 15 Denied message(s) not shown.
MRK 16:9  Duplicated verse
MRK 16:10 Duplicated verse
GAL 2:20 Verse missing: 2:21
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If the project team has already reviewed and corrected Chapter/Verse Number checking results, there should be
no errors listed. In some cases, reported issues may have been 'denied', which means that someone has
previously reviewed an issue reported by the check, and deliberately indicated that the issue is not an error. For
example: the "Duplicate verse" issue shown in the screenshot example above, at the end of Mark 16, is a known
issue regarding multiple endings to the book of Mark. The verse is intentionally duplicated, and the checking
error is usually denied. You can show or hide denied messages by opening the list window menu and enabling
or disabling the Denied messages option from the View menu. It is a good practice to review the denied errors
just to assure yourself that some legitimate errors were not denied accidentally.

Markers Check

The Markers check reports whether all markers in the text are valid USFM, as defined by the stylesheet
specified in the project properties, and whether any markers are used in an invalid location or sequence. Any
errors must be corrected, and any desired customization of the styles used in a project should be defined in a
custom stylesheet (in Paratext Help, search for 'custom.sty').

e Similar to the Chapter/Verse Numbers check, in Paratext, click on the project window's menu, and
then click Run basic checks from the Tools menu.

e Click to place a tick only in the box beside Markers. Untick all other boxes.

e Using the radio buttons, select which books to check — the Current Book or Choose Books to select
books.

e Click OK.

As with the Chapter/Verse Numbers check, the results are displayed in the Paratext results list window. Double-
click on a reference to go to that location in Paratext.

Work with the project team to ensure that all marker errors are investigated and resolved. Markers in the project
must be defined and used correctly in order to successfully generate InDesign documents. Again, it is a good
practice to review any denied errors to assure yourself that no legitimate errors were denied accidentally.

Reviewing Inventories

In Paratext, a checking 'inventory' is a kind of report which shows a list of everything found within a project of a
particular type or category. For example: you can see an inventory of all characters found in a project. The
status of each item in each inventory needs to be set to Valid or Invalid. The status of items then determines
what is reported as an error if found in the text by relevant basic checks.

One way to quickly tell whether attention has been given to basic checking within a project is by looking at
the status of items in the various inventories.

Inventories are also a practical way to help a typesetter discover the types of content which exist within a
project, in a somewhat systematic way. Knowing this can greatly help you prepare for layout and typesetting.

Markers Inventory

The Markers inventory lists all of the markers found in the project, and how many times each occurs. This
information can help a typesetter to think about the different kinds of styles and formatting the layout will require.
For example: You can find out whether there are footnotes, cross references, or illustrations — and how many of
these. You can see whether the project contains markers which are unfamiliar, or custom markers, which need
to be formatted in a special manner during the layout process.

e In Paratext, click on the project window's menu, and then select the Checking inventories sub-menu
from the Tools menu. Then click Markers inventory.
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Checking inventories b Checking inventories
Checklists ]

Custom tools [
E®) Paratext Live...

Characters inventory...
Punctuation inventory...
Markers inventory...
Unmatched pairs of punctuation...
Repeated words...

Paratext will open the Markers inventory window. There are 3 columns in the main table displayed in this
window — Marker, Count, and Style Name. The columns used in other checking inventories are similar to these.

e Click on a column header to sort in ascending/descending order.

e Click the Markers header to sort the markers alphabetically. Find out how many footnotes or cross
references are in the project.

e Click the Count column to sort by the quantity of each marker found. Look for unfamiliar markers, and
markers which occur only once, or a small number of times. Confirm with the team that these are valid,
and get an understanding of the intended presentation for these.

e Click the Style Name column, and quickly find any makers identified as "Unknown".

When a row is selected in the table, Paratext displays a list of corresponding references in the lower section of
the window. Double-click on a reference to go to that location in Paratext.

@ Markers inventory: GNTPA

Markers « Count Style Name

f 1911 Footnote

f* 1911 End Marker

flg 12 Auxiliary - Figure/lllustration/Map

flg* 12 End Marker

fk 368 Footnote - Keyword

fq 2317 Footnote - Quotation or Alternate Rendering
GEN 1:1 f
GEN 1:2 f

Characters Inventory

The Paratext Characters inventory lists all of the unique characters found in the project, and how many times
each occurs. This information will help a typesetter to be familiar with the text, and recognize the character set
which needs to be properly supported by any font used for the layout. You may find unexpected or unique
characters which need to be handled in a particular way. Pay attention to punctuation, quotation marks, or
unusual spacing characters, and consider the specific formatting requirements for these in the language you are
working with.

e Similar to the Marker inventory, in Paratext, click on the project window's menu, and then select the
Checking inventories sub-menu from the Tools menu. Then click Characters inventory.

Paratext will open the Characters inventory window. There are 4 columns in the main table displayed in this
window — Character, Unicode value, Valid, and Count.

e Click the Character header to sort the characters alpha-numerically.
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e Click the Valid column to quickly identify and group characters which are 'Invalid' or 'Unknown'.
Characters which are identified as 'Valid' have a green check mark in the column.

e Click the Count column to sort by the quantity of each character found. Look for characters which occur
only once, or a small number of times, in order to identify unexpected characters, or characters which
may require special handling.

@ Characters (Combinations) inventory: GNTPA

Character \I;.I;} f;}de Valid = Count
" 0022 X 7
> 003E v 5
< 003C v 5
= 003D v 10
# 0023 v 99

EXO 27:1 wood. It is to be square, 7% feet long and 7%z feet wide,
EXO 27:1 square, 7% feet long and 7% feet wide, and it is to be

Other Inventories

Other inventories should be carefully reviewed by the team, and other related basic checks run and issues
resolved. Again, a typesetter can greatly benefit from reviewing these inventories as well -- to gain confidence
that the project is ready for publication (issues have been resolved), and to gain a deepening familiarity with the
text being cared for in the layout process.

Running Additional Basic Checks

Once the Inventories have been validated, run the Characters, Punctuation, Capitalization, Repeated
Words, and Unmatched Pairs of Punctuation checks. Any errors must be addressed by the team before work
on a final layout begins. These checks are accessed and run in the same way as the Chapter/Verse Numbers
and Markers checks.

References Check

The References check is used to report whether there are any incorrect, missing, or otherwise invalid
references in the project. The texts for cross references (origin - \xo, and target - \xt), footnotes (origin - \ fr),
and parallel/scope/misc references (\r, \rq, \mr, \sr, \ior, \ipr, \fig) are tested. The following types of
issues can be identified by the check:

e Invalid chapter/verse separators.

e Missing separator between references.

e Invalid origin reference.

e Invalid book name or abbreviation.

¢ Invalid final punctuation.

e Reference does not exist.

e Caller in an incorrect reference (the location of the caller and the original reference do not agree).

¢ Invalid 'extra’ material (e.g. the text '(LXX)' in some references to reference the Septuagint is 'extra’
material which can be defined as valid within references).

The components which make up valid references are defined in the project's Scripture Reference Settings.
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Some project texts contain hundreds or thousands of references. It is important that these references are
both accurate and presented in a consistent syntax. Errors and inconsistencies will significantly affect the
reader's ability to interpret or make effective use of these helps.

Hyphenation or Word-Breaks

Properly configured hyphenation can can significantly impact and improve the composition of paragraph text,
especially when justification is applied or the text is being set in multiple columns. It can reduce the amount of
text spacing adjustments needed in order to fill the column width, by providing more locations where the text can
break onto a new line. If the language you are working with has very long words, it may not be possible to
achieve a pleasing layout without using hyphenation. On the other hand, hyphenation can make the text more
difficult to read for new readers.

If hyphenation is desired for a language which is not supported natively by InDesign, you should investigate and
discuss the requirements outlined in the topic on hyphenation and justification with the project team.

|dentifying Layout-time Text Changes

You may need to implement text adjustments or other customizations in order to achieve the desired typography
and layout. For example:

e Enforcing a standard usage of thin spaces around quotation marks, or other punctuation.

e Supplying a non-breaking space between two words which you always wish to keep together.
Note: Publishing Assistant automatically inserts non-breaking spaces within Scripture references (as
defined by the Scripture Reference Settings).

e Translating some characters entered by the translation team into a final presentation form.

Carefully consider and review these requirements with the project team, and record them, so that none of them
will be forgotten when configuring the job and creating documents.

lllustrations

If illustrations are planned for the job, make sure that the project team has carefully reviewed the list of \ fig
...\ fig* markers in the source project. Check that the caption texts are provided, and correct. Check that the
team has communicated with copyright holders to obtain permissions (as required). Review the illustration
requirements topic in this manual for information on file formats, resolution, and location.
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Job and Document Construction

This 'advanced' topic provides an outline of the steps followed by Publishing Assistant when creating a new job,
and creating new documents. Understanding the processes will help with understanding how and where you
can configure, customize, and refine the outcome. The various files and folders created by Publishing Assistant
are also documented here. This overview refers to other topics which provide additional detail.

An additional topic on page construction outlines the processes followed when adjusting and validating pages
within a document.

About Publishing Assistant Jobs

A Publishing Assistant Job is a collection of files that contain design specifications, processing instructions, and
text content needed for producing a specific Bible layout.

Publishing Assistant can generate multiple unique typesetting jobs for one Paratext project. The settings and
files for each job are saved in separate job folders and managed independently. Changes applied to one job do
not affect the layout for other jobs in any way.

A job folder includes:

1. Afile containing the current job specifications.
2. A collection of InDesign tagged text files generated from the Paratext project's USFM files.

3. An InDesign book file which organizes the individual InDesign documents which make up the job's
complete publication.

4. An InDesign document file for each Paratext scripture book which has been created.
5. Any additional customization instructions.

Job and Document Construction Steps

The starting point for a Publishing Assistant job is always a validated Paratext USFM project text which is ready
for publication. These source files are normally found under c:\My Paratext 8 Projects\ Or C:\My
Paratext 9 Projects within a sub-folder named with the project's short name (<project>). The USFM files
in this folder are named using a syntax selected by the project administrator, which is usually something like
60JASGNTPA. SFM (<book number><book id><project short name>.SFM). Paratext is used for editing
these files.

1. Validated USFM scripture files

C:\My Paratext 9 Projects

\<project>\
\USFM

Paratext

2. A new job is created
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When a new job is created, Publishing Assistant creates a sub-folder named pa7 within the current Paratext
project folder. Then a sub-folder with the name of the job (<jobname>) is created within it. This folder will
contain all the files generated while completing the design and layout.

A file named JobSpecs.ini is created within the job folder. This file contains a record of the current values
configured in the job specifications interface.

An InDesign book file named <jobname>. indb is created.

C:\My Paratext 9 Projects ™ \PA7 PAT\<ioh
\<project>\ \<jobname> ~\PA7¥<jobname>
INDB

\JobSpecs.ini \<jobname>.indb

\USFM

3. Specifications are recorded for the current document. InDesign tagged text

is created.

Once the initial specifications for a job are configured, a typesetter will create a new document in InDesign.

In this step, Publishing Assistant converts the current scripture book's USFM files to InDesign tagged text files.
These files are saved within a sub-folder named Import.

The conversion process splits the USFM files into separate files containing tagged text for the body text, notes,
introduction, and the running header.

The tagged text includes definitions for all of the styles needed for formatting the text.

A record of the job specifications configured at the time that the files for a document are generated is saved in
<project> <book>.ini.

Notes

Using Publishing Assistant at a later time to generate documents for other scripture books will not erase the
record of specifications for documents that have previously been created in the same job. Specifications for an
existing document will only be updated if a new document is created for the same scripture book. This is helpful
because it makes it possible for some documents within a job to have different specifications from others. For
example — you can create a document for Psalms using a 1 column specification, while the rest of the
documents in the job are created using a 2 column specification.
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C:\My Paratext 9 Projects S \PA7 .\PA7\<jobname> \PAT\<iobs N
- \<project>\ \<jobname> \Import\ . jobname

\JobSpecs.ini 3 \<jobname>.indb
<project>_<book>.ini

Body text

\USFM Notes text

Intro text

)
PPy

Header text

Paratext PubAssist

4. An InDesign document for the current scripture book is created

Next, Publishing Assistant creates an InDesign document for the current scripture book being processed. The
document is created according to the page size recorded in the job specifications saved for the current scripture
book.

The tagged text for the body text and introduction are placed within the new document. Since the tagged text
files contain style definitions, all of the text is fully formatted according to the job specification when it appears in
InDesign.

The additional content still required on each page (footnotes, cross references, study notes, illustrations) will be
added from the remaining tagged text files, libraries, or illustration files according to the page construction
process, when adjusting pages.

[—— C:\My Paratext 9 Projects S _\PA7 .\PAT\<jobname> )
j j .\PA7\<jobname>
\<project>\ \<jobname> \Import\ \PA7\<jobname

\JobSpecs.ini \<jobname>.indb

r N

v

\USFM

&

Paratext PubAssist

This is the basic process followed by Publishing Assistant for generating new InDesign documents from
Paratext USFM scripture texts.
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5. Customization

The default conversion process can be modified in 3 specific ways:

e Providing instructions for modifying the InDesign styles generated by Publishing Assistant.
e Providing instructions for applying changes to the USFM text.
e Providing instructions for applying changes to the generated InDesign tagged text.

Details on how to create these instructions is found in the topic on customization.

Apply customized styles

If you save style customizations for a job, they are recorded in the files named current.txt and
ObjectStylesMaster.indd.

If these files are found in the job folder when a new document is being created, Publishing Assistant uses the
style settings saved within them to update the stylesheet definitions saved in the tagged text files, and also the
object styles configured in new documents.

[ C:\My Paratext 9 Projects ‘ .\PA7 .\PA7\<jobname> ,
\<project>\ \<jobname> \Import\ ~\PA7\<jobname>

\JobSpecs.ini \<jobname>.indb
\USFM

r A

[DefineParaStyle:]

[DefineCharStyle:]

current.txt
+ ObjectStylesMaster.indd

Paratext PubAssist

Apply changes to the USFM text before conversion to InDesign tagged text

Files can be added to the job folder which provide instructions for how to apply changes to the text as it is
converted from USFM to InDesign tagged text, and before it is placed within a document.

If the file changes . txt is found within the job folder, the instructions within it are applied to the USFM text
before it is converted to tagged text.
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.\PA7\<jobname>

[——) C:\My Paratext 9 Projects . L\PA7 .\PA7\<jobname>
\<jobname>.indb

\<project>\ \<jobname> \Import\

\JobSpecs.ini
AN AN
\USFM \USFM

f N\

v

[DefineParaStyle:]

“Find" > “Replace”
.y "

“ "

(beflneCharSter:]

current.txt
+ ObjectStylesMaster.indd

Apply changes to the converted InDesign tagged text

If the file finalChanges. txt is found within the job folder, the instructions within it are applied to the tagged
text before it is saved within the Import folder and loaded within a document.

[ c:\My Paratext 9 Projects = LA\PA7 —— ..\PA7\<jobname> )
\<project>\ \<jobname> \Import\ ..\Pﬁf?\;]obnam?db
\JobSpecs.ini \<jobname>.in
r 2y
40MAT

INDD

N
\USFM | | \USFM >
7 7

-
“Find” > “Replace” “Find” > “Replace” [DefineParaSter:]W
s [DefineCharStyle:]
\_ J\
- INDD
changes. txt finalChanges. txt current.txt
+ ObjectStylesMaster.indd

Paratext PubAssist

6. All documents are created using the final customized job specifications

One of the routines you will normally follow when configuring a new job is to work with a small number of
scripture books in order to develop, review, and refine the overall design. You may implement various
customizations in order to achieve the desired outcome. Once the design's development is finished, the
complete specification (with all customizations) can be applied consistently to all new books in the job.
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C:\My Paratext 9 Projects S \PAT7 [ ..\PA7\<jobname>
\<project>\ \<jobname> \Import\

\JobSpecs.ini

*

\USFM \USFM

{5

“Find" > "Replace” “Find" > “Replace” [DefineParaStyle:]
g “ mgw w
oms " [DefineCharStyle:]

changes.ixt

7. Custom layout libraries

When Publishing Assistant is processing a custom layout job, some project content is converted into objects
within an InDesign library. Libraries hold the content for illustrations and study Bible 'sidebars'. Publishing
Assistant then assists you with placing these contents at the appropriate locations in the final page layout. More
detail is given in the topic on working with libraries. The diagram below illustrates that Publishing Assistant may
associate two InDesign libraries with each InDesign document when working on a custom layout job.

finalChanges.txt

*

current.txt
+ ObjectStylesMaster.indd

*

PubAssist

C:\My Paratext 9 Projects S \PA7 [ ..\PA7\<jobname>
\<project>\ \<jobname> \Import\
\JobSpecs.ini

AN NN
\USFM \USFM

“Find” > “Replace”

D\
N
I D
AN
<>
[DefineParaStyle:] 1
[DefineCharStyle:]

current.txt B

+ ObjectStylesMaster.indd

—>
<>

“Find" > “Replace”
oo oy ”

"
S "
W "

“ "

changes.txt finalChanges.xt

Paratext

PubAssist
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Page Construction

The previous topic outlined the processes Publishing Assistant follows when creating a new job, and when
creating new documents. It also highlighted how the default conversion process can be customized.

This topic provides outlines the processes Publishing Assistant follows when adjusting and validating each of
the pages within a document. Understanding the general process for page construction assists with
understanding the operation of each tool on the Publishing Assistant toolbar.

1. An InDesign document for the current scripture book is created

As summarized in the document construction process, Publishing Assistant has created a new InDesign
document according to the job specifications saved for the current scripture book.

Doc Settings

<project>_<hooks.inj w-eererereen,

Body Text
&—

Notes Text

Intro Text

DDDDE

Header Text

2. Body text is placed

The main scripture body text is placed into the document within the body text frames.

When creating documents for a standard Bible, Publishing Assistant places the body text in InDesign using
'autoflow’. This means that InDesign automatically generates all pages and text frames needed to contain the
entire body text. Publishing Assistant also adds frames to each page which will be used for notes and the
running header.

With custom layout jobs, Publishing Assistant adds only one page at a time to the document. After the initial
document setup is completed there will be only one page in the document. As each new page is added, a frame
for the body text and frames for other content are added according to the job's page layout description.
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Body Text -

Notes Text

\ 4

Intro Text

Header Text

3. Introduction text is placed

In a basic Bible layout, the introduction text is placed into a separate single-column text frame added to the first
page of the document.

CODDE

In a custom layout, the introduction text is not separated from the scripture body text. It flows together as part of
the same text story. Paragraph style settings can be used to adjust the layout of the introduction text (e.g. to
span across columns of a 2 column body layout).

,. ........... >| - |

Body Text
» .

Notes Text A

Intro Text - i

Header Tex‘t ......................

4. Notes for the current page are placed

Once the body text and introduction text are placed in the document, the tools for updating and validating page
content can be used to gather and place the remaining content required on each page.

CODDE




When adjusting pages, Publishing Assistant searches for all hidden note references within the current scripture
text on the page. Each of these hidden references uses a unique identifier (ID) which connects the location in
the body text with a specific note. The corresponding note texts are read from the tagged text file containing
notes and placed within the notes frame.

Body Text

Notes Text - a

Intro Text

Header Text - ..,2 i

DDDDE

—u
RN
<...>| Body Text
RN
<...>| Notes Text
— Qo —
<..>| Intro Text
—
< | Header Text
AT > @ 2] ©

For basic Bibles there is only one note frame, which is positioned according to the footnote frame style
specification. For custom layouts there may be multiple note frames specified in the job's page layout
description.

5. Notes are validated and updated

When notes are placed on the page, the size of the note frame is adjusted in order to properly fit the note
content. The space consumed by the note frame will cause some of the scripture body text to be pushed

onto the following page. The result may be that one or more note references have been moved to the next page
also. Publishing Assistant will test that the notes referenced within the current scripture text on the page remain
synchronized with the note texts placed in the note frame. If necessary, the notes in the note frame are re-
placed.
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Body Text l

DDDDE

Notes Text 6
Intro Text
Header Text

6 6 6 ©

6. Balancing Columns

If the program option to balance columns automatically is selected, Publishing Assistant will adjust the length of
paragraphs within each column of body text on a page, so that each column is filled and the length of texts in
multiple columns are equal.

| — |
<...>| Body Text
~ A2
<...> | Notes Text

—

<...>| Intro Text
[N
<> | Header Text

Shrinking and Expanding Text

Balancing columns involves shrinking or expanding paragraph text. Publishing Assistant will attempt to identify
the paragraphs which require the least amount of tracking adjustment in order to fill and balance columns. As
with any use of the text tools, shrinking or expanding occur within text adjustment limits set in the Job Settings.
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Body Text l

Notes Text

A
H
v

)

Intro Text

<> | Header Text

7. Updating the Header Text

The final content of the header and footer is generated according to the Headers/Footers specifications.

_. ........... >|_ - j

4

Body Text l

Notes Text

A
H
v

,

DDE

Intro Text

Header Text

Other final page updates will be completed as required — such as rebuilding the gutter rule (to set its final
corrected length), or adding verse numbers in the margin.

A
.
v

,

A
H
\"4

Page Completed
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Job Guides (Quick Start)

To begin working with Publishing Assistant:

e Click the Windows Start menu icon.
e Type 'Publishing Assistant' to search the list of applications, or scroll through the application list.
e Click Publishing Assistant 7.0

When Publishing Assistant starts, you will see small control palette with a collection of icons. There is a button
labeled Menu at the top left corner of this palette. The Menu button provides access to the dialogs, tools, and
program options which you will use throughout the job configuration and typesetting process. The buttons on the
main tool palette are used to add, adjust, and validate the content on pages within InDesign.

Publi... n Publi... n

Eile

< 1>

Edit
< II 4 View
<>

GoTo
Tools

v v v v v

Help

Quit  Ctrl+Q

M
) )

Job Guides

e (Guide - Basic Bible
e Guide - Diglot

60



Guide - Basic Bible

61
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A Basic Bible, New Testament, or Portion is produced from a single 'Standard' or 'Auxiliary' type
Paratext project, containing one or more scripture books, and using design specifications which are
supported by Publishing Assistant without enabling Diglot or Custom Layout features.

Review the Paratext project you will be working with to ensure that it is prepared for typesetting:

o Project properties, language settings, and scripture reference settings are complete and
accurate.

o A checking analysis does not uncover obvious problems with the text.
Review and prepare any necessary requirements for:
o Hyphenation or other word-breaks
o Final text adjustments
o lllustrations
Create a new typesetting job.
Enter initial specifications for the job.
Create one or more InDesign documents for review.

o Refine the design. Update the job specifications or implement other customizations in order to
achieve the desired outcome.

Create InDesign documents for each scripture book being included in the publication.
o Adjust and validate all pages.
Create documents for peripheral contents.
Check for unexpected text changes in InDesign (export documents to Paratext if required).
Generate files for production.
o Perform Preflight Checks.
o Export PDF files.



Guide - Diglot

o A Diglot publication is produced by placing the texts from two different 'Standard' or 'Auxiliary' type
Paratext projects into side-by-side columns on each page — while also aligning the texts horizontally at
specified locations. Diglots are created in Publishing Assistant by developing separate job
specifications for a 'Primary' project and a 'Secondary' project. The texts for both jobs are then placed
together within the documents created for the Primary project, after enabling the Primary project job's
diglot options.

1. Prepare Primary and Secondary Project Job Specifications

For both primary and secondary texts, create a new job according to the regular process for a Basic Bible
layout.

1. Review the Paratext project you will be working with to ensure that it is prepared for typesetting:

o Project properties, language settings, and scripture reference settings are complete and
accurate.

o A checking analysis does not uncover obvious problems with the text.
2. Review and prepare any necessary requirements for:
o Hyphenation or other word-breaks
o Final text adjustments
3. Create a new typesetting job.
4. Enter initial specifications for the job. At this stage you will leave the 'Typeset Diglot' option on the Diglot
tab O unchecked.
5. Create one or more InDesign documents for review.

o Refine the design. Update the job specifications or implement other customizations in order to
achieve the desired outcome.

When developing and testing each job's specifications, consider how the texts and design specifications will
appear when placed side-by-side on a page. Some things to consider:

e Whatis the ideal font size and leading for each language?

e Should one text appear more prominently in the layout? It may be acceptable or desirable to set the
secondary (reference) text somewhat smaller than the primary text.

e Can the same, similar, or complimentary fonts and styles be used for both texts?
e How different are the texts in overall length?

e Will footnotes or cross-references be included in both texts, or only one? Sometimes one project has
significantly more footnote text than the other.

It is common to make further changes to job specifications after creating and evaluating some sample diglot
documents.

2. Evaluate the Diglot Layout
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Once you have established some initial job specifications for both the primary and secondary projects, you need
to create one or more sample diglot documents. These samples will allow you to evaluate the overall design,
text lengths, and alignments of the texts — as they appear side-by-side.

1. Open the job for the secondary project. Create InDesign documents for the books you want to use for
evaluation. In the confirmation dialog which appears when creating documents, select the option to ‘just
create InDesign tagged text files'.

2. Open the job for the primary project. Select the Diglot tab and check to enable the option to Typeset
Diglot. Configure the diglot options as required.

Once you have checked the Typeset Diglot option for the primary project, creating InDesign
documents for this job will always generate a diglot layout with the secondary project. Uncheck the

[0 Typeset Diglot option again if necessary in order to produce documents using only the primary project
text.

3. Create InDesign documents for the books you want to use for evaluation.

4. Refine the design. In particular: Determine how to minimize the whitespace added to maintain text
alignments (see the information on 'How to Minimize Whitespace' and the 'Creating a Diglot White
Space Report' below). Update the job specifications or implement other customizations in order to
achieve the desired outcome.

When creating new documents for diglots, Publishing Assistant creates enough pages for the full introduction
and body texts for both projects, according to the selected column layout. Publishing Assistant creates each
page and links texts frames from the previous page to the correct column on the following page. This
process takes more time than it does to place the body text for a basic Bible.

Diglot Page Construction

There are some differences in the page construction and adjustment process for a diglot, when compared to a
basic Bible layout.

e There is not a separate frame for introduction texts.
e Automatic placement of illustrations is not supported.

o When adjusting pages for a diglot, Publishing Assistant adds whitespace at locations where alignment
needs to occur, according to the diglot alignment option selected.

e There is no automatic shrinking or expanding of paragraph text in order to fill whitespace or balance
column bottoms. For diglots, automatic shrinking and expanding only occurs when Publishing Assistant
attempts to keep notes and callers on the same page. If it appears that improvements can be made to
the layout, the text tools can still be used by a typesetter to make adjustments to the length of
paragraph texts. If shrinking or expanding is applied after the initial adjust page operation, you will
usually need to adjust the page again in order to update alignments.

e As required by the job's alignment option, the bottom of the text frames for either text may be shortened
in order to begin the following page with the same verse.

MORE - About diglot text alignment

In order to add space at the top of the column, the top of the frame is repositioned. Within a column'’s text,
Publishing Assistant adds an additional empty paragraph at locations where alignment needs to occur. The style
for this paragraph is named diglotExtraSpace. Publishing Assistant locally adjusts the leading values for the
diglotExtraSpace paragraphs in order to precisely control the amount of space needed to align the primary
and secondary text baselines.
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How to Minimize Whitespace Due to Line Alignment

It is desirable to minimize the amount of whitespace which must be added to a diglot layout in order to maintain
text alignments. While it is not normally possible to eliminate all additional whitespace, you can make
adjustments so that the whitespace is less common, and does not occur in one language significantly more than
the other.

Optimal column widths will result in the final length of the text in each column being similar, on average, across
all pages. The following process will help you to calculate optimal column widths:

Create a diglot document with equal column widths (the default). Allow Publishing Assistant to add
pages and place the text for the whole book, but do not do any further page adjustments.

Calculate the percentage of the total page content from each language. You can do this by counting
the number of columns used by each text, and then dividing by the total number of columns. For
example: If the secondary text occupies 27 .5 columns, while the primary text occupies 35 columns,
then add these together to get the total: 62. 5. This means that the secondary text uses 27.5/62.5 =
44% of the total column length, while the primary text uses 35/62.5 = 56% of the total column length.

On the Diglot tab of primary project's job specifications, update the secondary project column width with
the revised calculation.

Create the same document again, without doing any page adjustments.

Check if the number of columns used for each text are roughly the same. If not, fine-tune the secondary
project column width and test again.

If the number and location of headings and paragraphs is significantly different between the two
texts, there will be fewer text alignment locations on a page. This will lead to most of the whitespace being
added at the bottom of a column instead of being more evenly distributed throughout the column. In some
cases one text might fill its column while a noticeable section of whitespace remains at the bottom of the
other column. These situations can be challenging to resolve or improve.

Unfortunately, in extreme cases, the differences in paragraph structure and section break locations between
two texts may reduce the text alignment locations so that the best diglot alignment option is 'Align

Chapters' or 'Align Top of Columns'. This may result in large whitespaces at the bottom of one or both
columns.

Creating a Diglot White Space Report

Publishing Assistant also provides a utility for creating a Diglot White Space report. This utility will review the
amount of white space found in documents, and then display a report with suggestions for improving the
balance between the texts.
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e From Publishing Assistant's Menu button, select Tools, and then select Create Diglot White Space

Report.
Happiness and Sorrow Le bonheur et le malheur
Matthew 5.1-12) Voiraussi Matt 5.1-12)
Mesus looked at his disciples and said, 20Tésus regarda alors ses disciples et dit:
B ¥ are you poor; « Heurews, vous qui étes pauvres,
Publi... R e ingdom of God is yours! car le régne de Dieu est i vous!
y are you who are hungry now; 3 Heureux, vous qui avez faim maintenant
Menu | — will be filled! car vous aurez de la nourriture
ho weep now; en abondance!
File 4 Heureux, vous qui pleurez maintenant,
Edit » car vous rirez!
hen people hate you, B Heurewx étes-vous si certains vous halssent,
View ¥ Jand say that you arel  [s'ils vous rejettent, vous insultent et disent
GoTo y fon of Man! 2*Be glad  |du mal de vous, 4 cause du Fils de 'homme!
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e A dialog will appear showing a list of documents created in the current job. Select the documents to
include in the report, then click OK.
Including more documents in the analysis, or documents with different types of content (prose, poetry)
can help produce better suggestions in the report.

When the analysis is completed, Publishing Assistant will display the white space report in a new window. On
the right side you can see a visualization of the approximate average whitespace applied to the primary and
secondary texts. On the left side is a textual report showing:

e Number of pages which were analyzed.
e Statistics for each text (e.g. length, % whitespace, % text), and text comparisons.
e Suggestions for specification changes to help balance the texts.

. Diglot White Space Report X

Statistics Average Page

Total analyzed InDesign pages = 81

10.5% of the usable space on these pages is white space. TRk =PI R I B2

97.9% - Secondary text body

Comparision Statistics:

* Body - the secondary body uses about 18.5% more of the column than the
primary.

* Note text - the primary notes use about 1.7% more of the column than the
secondary.

* Total text - the secondary body + notes uses about 16.8% more of the column
than the primary.

* Extra space - the primary text's white space leaves about 16.8% more of the
column than the secondary text.

Suggestions - to help you better balance the two texts:
* You may want to try increasing the secondary text's column width by 10.4%. In
other words, try setting the secondary project column width to 49.7%.

or
* You may want to try decreasing the secondary text's fonisize by 17.2%.

or
*You may want to try increasing the primary text's fontsize by 20.7%. NOTE: Even
though this could reduce the amount of whitespace on the pages, it would not
reduce the number of pages.

3. Creating Tagged Text for the Secondary Project Books
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Once you have evaluated and confirmed specifications for the primary and secondary projects, you need to
create a full set of tagged text files for the secondary text. These files will be accessed by Publishing Assistant
when the primary project is used to create the final diglot documents.

e Open the job for the secondary project. Create InDesign documents for the all of the books which will be
included in the publication. In the confirmation dialog which appears when creating documents, select
the option to ‘just create InDesign tagged text files'.

4. Creating Final Diglot Documents for the Primary Project

Open the job for the primary project. Select the Diglot tab and check to enable the option to Typeset Diglot.
Configure the diglot options as required. When adding any peripheral content from the primary project, uncheck
the O Typeset Diglot option again in order to produce documents using only the primary project text.

e Create InDesign documents for each book included in the publication.

Other Diglot Job Notes:

Some job specifications configured for the secondary project's job are ignored when creating the diglot
documents for the primary project. The primary project's specifications are always applied.

o Page size

e Page margins

e Columns

e Rule between body and notes

¢ Running header and footer configuration (within the primary project's header/footer configuration, you
can specify content from the primary or secondary text).

Footnotes and cross references can be enabled or disabled independently for primary and secondary texts. The
options for footnote frame layout and footnote frame gutter rule have no effect when typesetting diglots because
a diglot is always presented in two columns with footnotes or cross references below each column's body text.

When InDesign documents are created for the primary project, the corresponding tagged text files from the
secondary project are copied into the primary project’s job folder, into a sub-folder named ImportDiglot.
These are the files used by Publishing Assistant when creating diglot documents, and not the files found in the
secondary project's job folders. This means that any changes made within Paratext to the secondary project's
text, or in Publishing Assistant to the secondary project's job specifications, will not be included in the diglot
layout until tagged text is re-created again for the necessary books, and new documents are created for the
primary text.

Layout Example
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Luke 2

The Birth of Jesus.
(Matthew 1.78-25)
2 At that time Emperor Augustus ordered
a census to be taken throughout the

Roman Empire. ¥When this first census took
place, Quirinius was the governor of Syria.
*Everyone, then, went to register himself,
each to his own hometown.

4Joseph went from the town of Nazareth
in Galilee to the town of Bethlehem in Judea,
the birthplace of King David. Joseph went
there because he was a descendant of David.
*He went to register with Mary, who was
promised in marriage to him. She was preg-
nant, Sand while they were in Bethlehem,
the time came for her to have her baby. 7She
gave birth to her first son, wrapped him in
cloths and laid him in a manger—there was
no room for them to stay in the inn.

The Shepherds and the Angels

9There were some shepherds in that part
of the country who were spending the night
in the fields, taking care of their flocks. *An
angel of the Lord appeared to them, and the
glory of the Lord shone over them. They
were terribly afraid, 1°but the angel said to
them, “Don't be afraid! I am here with good
news for you, which will bring great joy to
all the people. 11 This very day in David's
town your Savior was born—Churist the Lord!
12 And this is what will prove it to you: you
will find a baby wrapped in cloths and lying
ina manger”

1Suddenly a great army of heaven's angels
appeared with the angel, singing praises to
God:

14*Glory to God in the highest heaven,

and peace on earth to those with
whom he is pleased!™

*When the angels went away from them
back into heaven, the shepherds said to one
another, “Let's go to Bethlehem and see this
thing that has happened, which the Lord
has told us™

1650 they hurried off and found Mary and
Joseph and saw the baby lying in the manger.
1"When the shepherds saw him, they told
them what the angel had said about the child.
18 All who heard it were amazed at what the
shepherds said. *Mary remembered all these

6 Luc 2

Marie donne naissance a Jésus
(Woir qussiMart 1.18-25)

En ce temps-la, l'empereur Auguste donna

l'ordre de recenser tous les habitants de
T'empire romain. 2Ce recensement, le premier,
eut liew alors que Quirinius était gouverneur
de la province de Syrie. Tout le monde allait
se faire enregistrer, chacun dans sa ville d'ori-
gine. YJoseph lui aussi partit de Nazareth, une
ville de Galilée, pour se rendre en Judée, &
Bethléem, la ou était né le rol David; en effet,
il était lui-méme un descendant de David. *Il
alla s'y faire enregistrer avec Marie, sa fiancée,
qui était enceinte. “Pendant qu'ils étaient &
Bethléem, le jour de la naissance arriva. TElle
mit au monde un fils, son premier-né. Elle
Tenveloppa de langes et le coucha dans une
mangeoire, parce qu'il n'y avait pas de place
pour eux dans la salle destinée aux voyageurs.

Un ange apparait i des bergers

SDans cette méme région, il y avait des ber-
gers qui passaient la nuit dans les champs pour
garder leur troupeau. *Un ange du Seigneur
leur apparut et la gloire du Seigneur les entoura
de lumiére. Ils eurent alors tres peur. WMais
Tange leur dit: « N'ayez pas peur, car je vous
annonce une bonne nouvelle qui réjouira beau-
coup tout le peuple: Mcette nuit, dans la ville
de David, est né, pour vous, un sauveur; c'est
le Christ, le Seigneur! 12Et voici le signe qui
vous le fera reconnaitre: vous trouverez un
nouveau-né enveloppé de langes et couché
dans une mangeoire. »

13Tout & coup, il y eut avec l'ange une troupe
trés nombreuse d'anges du ciel. qui louaient
Dieu en disant:

1« Gloire  Dieu dans les cieux trés hauts,

et paix sur la terre pour ceux qu'il aime ! »

Les bergers vont a Bethléem

15Lorsque les anges les eurent quittés pour
retourner au ciel, les bergers se dirent les uns
awx autres : « Allons donc jusqua Bethléem: il
faut que nous voyions ce qui est arrivé, ce que
le Seigneur nous a fait connaitre. » 61ls se dépé-
cherent d'y aller et ils trouvérent Marie et Joseph
et le nouveau-né couché dans la mangeoire.
7Quand ils le virent, ils racontérent ce que
Tange leur avait dit au sujet de ce petit enfant.
%Toutes les personnes qui entendirent les ber-
gers furent étonnées de ce qu'ils leur disaient.
90Quant 4 Marie, elle gardait tout cela dans sa

Luke 2

things and thought deeply about them. 2The
shepherds went back, singing praises to God
for all they had heard and seen; it had been
just as the angel had told them.

Jesus Is Named

A week later, when the time came for
the baby to be circumcised, he was named
Jesus, the name which the angel had given
him before he had been conceived.

Jesus Is Presented in the Temple
22The time came for Joseph and Mary to
perform the ceremony of purification, as the
Law of Moses commanded. So they took the
child to Jerusalem to present him to the Lord,
Bas it is written in the law of the Lord: “Every
first-born male s to be dedicated to the Lord.”
UThey also went to offer a sacrifice of a pair
of doves or two young pigeons, as required
by the law of the Lord.
25At that time there was a man named
Simeon living in Jerusalem. He was a good,
God-fearing man and was waiting for Israel
to be saved. The Holy Spirit was with him
*and had assured him that he would not
die before he had seen the Lord's promised
Messiah. 7 Led by the Spirit, Simeon went
into the Temple. When the parents brought
the child Jesus into the Temple to do for him
what the Law required, **Simeon took the
child in his arms and gave thanks to God:
22 “Now, Lord, you have kept your promise,
and you may let your servant go
in peace.
30 With nmy own eyes [ have seen
your salvation,
31 which you have prepared in the
presence of all peoples:
32 A light to reveal your will to
the Gentiles
and bring glory to your people Israel”

*The child's father and mother were
amazed at the things Simeon said about
him. ¥Simeon blessed them and said to
Mary, his mother, “This child is chosen by
God for the destruction and the salvation of
many in [srael. He will be a sign from God
which many people will speak against **and
so reveal their secret thoughts. And sorrow,
like a sharp sword, will break your own heart”

7 Luc 2

mémoire et elle y réfléchissait profondément.
2Puis les bergers prirent le chemin du retour.
IIs chantaient la gloire de Dieu et le louaient
pour tout ce qu'ils avaient entendu et vu, car tout
'était passé comme l'ange le leur avait annonce.

Jésus recoit sonnom

21Le huiti#me jour aprés la naissance, le
moment vint de circoncire l'enfant; on lui
donna le nom de Jésus, comme l'avait indiqué
T'ange avant que sa mére devienne enceinte.

Jésus est présenté dans le temple

1Puis le moment vint pour Joseph et Marie
d'accomplir la cérémonie de purification qu'or-
donne la loi de Moise. Ils amenérent alors
lenfant au temple de Jérusalem pour le présen-
ter au Seigneur, #car il est écrit dans la loi du
Seigneur: « Tout gargon premier-né sera mis &
part pour le Seigneur.» 2ls devaient offrir aussi
Ie sacrifice que demande la méme loi, «une paire
de tourterelles ou deux jeunes colombes.»

511 y avait alors & Jérusalem un homme
nommé Siméon. Il était juste, il honorait
Dieu et attendait celui qui devait sauver lsragl.
L'Esprit saint était avec lui 25et lui avait appris
quil ne mourrait pas avant d'avoir vule Christ
envoyé par le Seigneur. ¥ Inspiré par 1'Esprit,
Siméon alla dansle temple. Quand les parents
de Jésus amenérent leur petit enfant afin d'ac-
complir pour lui ce que demandait la Loi,
285iméon le requt dans ses bras et bénit Dieu
en disant:

29 y Maintenant, & maitre, tu as réalisé

ta promesse:
tu peux laisser ton serviteur aller en paix
30 Car j'ai vu de mes propres yeux ton salut,

31 ce salut que tu as préparé devant tous
les peuples:
32 clest la lumiére qui te fera connaitre awx
populations
et qui sera la gloire d'Israél, ton peuple. »

La prophétia de Siméon

HLe pére et la mére de Jésus étaient tout
étonnés de ce que Siméon disait de lui.
MSiméon les bénit et dit 4 Marie, la mére de
Jésus: « Cet enfant causera la chute ou le reléve-
ment de beancoup en Isragl. Il sera un signe qui
provoquera la contradiction, *et il mettra ainsi
en pleine lumiére les pensées cachées dans le
coeur de beancoup. Et toi, Marie, la douleur te
transpercera l'ime comme une épée. »
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Creating or Editing Typesetting Jobs
About Publishing Assistant Jobs

A Publishing Assistant Job is a collection of files that contain design specifications, processing instructions, and
text content needed for producing a specific Bible layout.

Publishing Assistant can generate multiple unique typesetting jobs for one Paratext project. The settings and
files for each job are saved in separate job folders and managed independently. Changes applied to one job do
not affect the layout for other jobs in any way.

A job folder includes:

1. Afile containing the current job specifications.
2. A collection of InDesign tagged text files generated from the Paratext project's USFM files.

3. An InDesign book file which organizes the individual InDesign documents which make up the job's
complete publication.

4. An InDesign document file for each Paratext scripture book which has been created.
5. Any additional customization instructions.

Open/Edit Job

To edit the specifications for an existing job, or to begin configuring specifications for a new job, do the following:

e Start Publishing Assistant.
e From the toolbar Menu button, select File, and then select Open/Edit Job...

Publis...n

| Eile | Open / Edit Job... N Cirl+A
Edit » Open Job in InDesign... Ctrl+0
View » Open InDesign..

Publishing Assistant identifies Paratext projects on your system which are available for typesetting. Next,
the Job Specifications dialog appears.

The dialog is divided into three sections. In the top section you select a Paratext project and typesetting job to
work with. In the middle section you configure the job specifications. In the bottom section you select which
books to typeset and then create InDesign documents.
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-
& Job Specifications - O
File Edit Tools Help
Paratext Project GNTPA - English: Good News Translation for PA Training
InDesign Version D 2022 ~ Roman ~ | Open InDesign
Typesetting Job  GNT Bible - 2 Column ~ | Standard Open Job Create New Job...
Styles/Templates
les/Temp Page Text
Basic Setup Width 140 mm Font Family Font Style Size Spacing
Header Minion Pro ~  Regular ~ | 9pt 0.7 em
Chapter/Verse . 9
Rl Height 216 mm
Headings Space Between Header and Body 1 line
Notes/XRefs Columns Body Minion Pro ~  Regular ~ | 9pt 10 pt
Text Format Columns 2 ~ Min Space Between Body and Notes  3/4
Headers/Footers Gutter 4 mm Notes Myriad Pro ~  Condensed v 4f5 4/5
Other [ Gutter Rule Descender Padding 0.3 em
Diglot T fset 0 mm Mote Text Bottom Offset 0 mm
et 0mm Footer (] Layout includes footer
Margins . y . o
[C) Optimize Fit - Select values to optimize. Click "Adjust".
Top 9.399 mm 54 lines of text fit within the body text area.
Bottom 9,399 mm
Inside 14 mm .
] Keep 54 lines of text Adjust Reset
Outside 10 mm Fit 55 lines of text
Books To Typeset: 1 Peter Append to Open Document... Create Documents...
[ 4

Editing an Existing Job

e Select the Paratext Project from the drop-down menu.

e Select an existing Typesetting Job from the drop-down menu. The interface will be filled with the job's
most recent saved specifications.

e Click Open Job. Publishing Assistant will open the InDesign book for the selected job within the
specified version of InDesign.

e If needed, modify the job specifications, or configure other job customizations.
e Continue creating new InDesign documents, or adjusting pages for documents already created.

& Job Specifications - [m] X
File Edit Tools Help
Paratext Project GNTPA - English: Good News Translation for PA Training ~
InDesign Version 1D 2022 ~ Roman ~  Open InDesign

Typesetting Job  GNT Bible - 2 Column ~  Standard ~ Open Job Create New Job...

Creating a New Job

e Select the Paratext Project from the drop-down menu.
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e Select the InDesign version and the feature set you will use for the job.
Selecting a feature set — Roman (Standard), Middle East, or CJK — will cause some feature-specific
options to be enabled or disabled in the specifications interface. For InDesign CC editions, Publishing
Assistant will automatically enable the selected feature set for InDesign on your system.

e Click Create New Job. Enter a name for the new job in the New Job Settings form.

& New Job Settings X

MNew Job Name (Book Group Name) GNT Bible - 2 Column|

[ ] Use existing settings?

OK Cancel

e Select the option to Use existing settings? if you want to use the specifications currently displayed in
the interface as the initial specifications for the new job. This is a useful option if you have an existing
job that uses specifications which are very similar to what is needed for the new job. If this is the case,
first select the previous job from the drop-down menu. The interface will be updated with the previous
job's settings. Then select Create New Job, and select 'Use existing settings?' to begin.

If you regularly re-use a set of job specifications for new jobs, consider creating a template for this
purpose instead.

e Click OK on the New Job Settings dialog.

Publishing Assistant creates a sub-folder named pa7 within the current Paratext project folder (if it does not
already exist). A sub-folder named with the name of the job (<jobname>) is created within it.

A file named JobSpecs. ini is created within the job folder. This file contains a record of the current job
specifications.

An InDesign book file named <jobname>. indb is created within the job folder.

Editing Job Specifications

If you selected an existing typesetting job, the specification fields in the middle section of the dialog will be
configured as they were the last time the job was saved.

If you created a new typesetting job, the specification fields will be configured with either 1) a set of default
values, or 2) if you selected 'Use Existing Settings' when creating the new job, the fields will remain configured
with the existing values already displayed in the dialog.

Specifications are divided into categories such as Basic Setup, Chapter/Verse, Headings etc. These are shown
as tabs at the left side of the Job Specifications dialog. Go to Setting Job Specifications for a description of the
options in each category.

Selecting the Job Type

In Publishing Assistant 7 there is a new job type setting. When selecting different job types, tabs, fields or other
components are added, removed, or reorganized within the job specifications dialog.
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4

Open InDesign

~ |Standard Open Job

CJK Grid

Custom Layout - Standard

Custom Layout - Extended Style

e The default 'Standard' job type is used for most basic scripture layouts.

e 'CJK Grid' updates the Basic Setup tab with specifications for describing a grid layout. Selecting CJK
Grid requires use of the InDesign CJK feature set. Documents created for a CJK Grid job have
properties and styles configured to support a grid layout.

e 'Custom Layout' options cause a button labelled 'Edit Page Layout' to appear below the Margins
heading on the Basic Setup tab (bottom, left). Clicking this button opens the 'page layout description
editor', which is the interface for configuring the design and content for a custom layout.

e 'Custom Layout - Extended' causes an additional tab for 'Extended Notes' specifications to appear
below 'Notes/Xrefs'.

Saving Job Settings

To save the current job configuration

e From the File menu, click Save (or press CTRL+S)

Publishing specifications are also written to a separate configuration file for each scripture book, at the time that
an InDesign document for that book is created. See the Job and Document Construction topic for more detail.
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Establishing Job Dimensions

When beginning a new typesetting job, you will establish some key dimensions for the page layout:

e The height and width of the page.

e The size of the page margins. These determine the proportions of the body text area and its position on
the page.

e The body text line spacing (leading) - which is the distance between the baselines for each line of body
text.

e The footnote text line spacing (leading) - which is the distance between the baselines for each line of
footnote text.

e The vertical distance between various elements on the page. For example:
o The space between the header and the body text.
o The space before and after titles and headings.

The values for these vertical dimensions work together to create a pleasing and readable text presentation.
3

Top Margin

Matthew 8,9
I Space between header and body

ard 1| ilem and answered, “People
1 do |10t need a doctor, but only . Line spacing (leading)
re sic| <. 13Go and find out what is
> qcri L tire that savs: ‘Tt ic kindness

Body frame height Page height

ng! | hen they all started mamng
25Bi| as soon as the people he-
t, Je<]'s went into the g1rl $ 100 g £

‘e ananina (lasadina)
LIne spacing l‘i.'rl‘ ng)

Descender padding

Bottom Margin

Important note about the top margin: In Publishing Assistant 7, the top margin is the distance between
the top of the page and the top of the running header text. It is the empty space above all text. In previous
versions of PA, the top margin was the distance between the top the page and the top of the body text.

Body Frame Height and the 'Baseline Grid'

When setting page dimensions, one of the desired outcomes is to fit a whole number of lines of body text within
the body text frame height. In order to achieve this, the body frame height should be a multiple of the line
spacing (leading), with a small amount of additional space added for the font's glyph descenders to fit inside the
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frame (called 'descender padding' in Publishing Assistant). This invisible pattern of evenly spaced lines is
referred to as the body text's 'baseline grid'.

[ Matthew 8,9

nd were so fierce that no one dared travel o; A
that road. 2 At once they screamed, “Wha
do you want with us, you Son of God? Have|

cou come to punish us before the right time?/"

3Not far away there was a large herd of
lpigs feeding. So the demons hegged Jesu
‘If you are gaing to drive us out, send us into|
that herd of pigs”

32°Go,” Jesus told thems so they left an
vent off into the pigs. The whole herd rush
down the side of the diff into the lake ax
was drowned

3 The men who had been taking care of
the pigs ran away and went into the town
nwhere they told the whole story and what ha
Ih d to the men with the demons. *45,
veryone from the town went out to meel

E
im ta leave their territory.

Uesus Heals a Paralyzed Man

(Mark 2.1-12; Luke 5.17-26)
Jesus got into the boat and went bac!
across the lake to his own town,® *where|

ome people brought to him a paralyzed man

ying on a bed. When Jesus saw how much

ey bk b s 1 pbd s Baseline g rid Body frame height

‘|Courage, my son! Your sins are forgiven.”
3Then some teachers of the Law said tol —
. is man is speaking blasphemy!!

h

esus perceived what they were thinking
nd so he said, “Why are you thinking suck
evil things? *1s it easier to say, “Your sins are|
forgiven. or to say, ‘Get up and walk'? 1 will]
prove to you. then, that the Son of Man ha
authority on earth to forgive sins” So he saic
to the paralyzed man, “Get up, pick up your
bed, and go home!”

7The man _got up and went home, Whe|
he people saw it, they were afraid, and prais
God for giving such authority to people.

Euu; Calls Matthew
(Mark 2.13-17; Luke 5.27-32)
“Jesus left that place, and as he walked alon
e saw a tax collector, named Matthew, sitting
lin his office. He said to him, “Follow me”
Matthew got up and followed him.
19While Jesus was having a meal ir
Matthew's house,* many tax collectors ar
ther outcasts came and joined Jesus and hi
disciples at the table, "Some Pharisees saw
this and asked his disciples, “Why daes you

cher cat with such 2 A\ 4

Lines of Body Text

Two examples below illustrate how vertical dimensions work together to fit a whole number of lines of body text
within the body text frame. The actual values needed for top and bottom margins or line spacing can be easily
calculated using the Optimize Fit utility.

Example Calculation 1 - Fixed Line Spacing (leading)

In the following example job dimensions, vertical distances are shown in millimeters and in points. In this
example, the body text line spacing (leading) is a fixed amount which will not be adjusted. The top and bottom
margins are adjusted to fit the body frame height to the size of the text.

e Page width: 140mm
e Page Height: 216mm (612pt)
e Top Margin: 10.686mm (31pt)
o Height of Header: 0.7em (0.7 of 10pt body text leading = 7pt)
e Space between the bottom of the header and top of body frame: 1 line (10pt)
e Bottom Margin: 10.686mm (31pt)
e Body font line spacing (leading): Exactly 10pt
e Descender Padding: 0.3em (3pt)
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Therefore, the number of lines of body text which accurately fit within the body frame height for this job is:

e Body frame height: 612pt (page height) - 31pt (top margin) - 7pt (header) - 10pt (between header and
body) - 31pt (bottom margin) = 533pt

o Lines per frame: (533pt - 3pt descender padding) = 530pt / 10pt (leading) = 53 lines

Example Calculation 2 - Fixed Margins

In this example the top and bottom margins are fixed amounts which will not be adjusted. The line spacing
(leading) is adjusted in order to fill the space available within the body frame height with text.

e Page width: 140mm

e Page Height: 216mm (612pt)

e Top Margin: Exactly 10mm (29.021pt)

e Height of Header: 0.7em (0.7 of 10pt body text leading = 7.05pt)

o Space between the bottom of the header and top of body frame: 1 line (10.072pt)
e Bottom Margin: Exactly 10mm (29.021pt)

e Body font line spacing (leading): 10.072pt

e Descender Padding: 3.02pt

The number of lines of body text which accurately fit within the body frame height for this job is:

o Body frame height: 612pt (page height) - 29.021pt (top margin) - 7.05pt (header) - 10.072pt (between
header and body) - 29.021pt (bottom margin) = 536.836pt

e Lines per frame: (536.836pt - 3.02pt descender padding) = 533.816pt / 10.072pt (leading) = 53 lines

Vertical Space Between Body Text Elements

Whenever vertical space is added to the layout, the values used should be calculated using multiples of the
body text line spacing (leading). This ensures that lines of text continue to fit evenly within the body text column.

For example: In order to maintain alignment of the body text with the baseline grid, the space before and space
after titles and headings should total a multiple of the body text line spacing. This results in the next line of body
text following the heading returning to its position on the baseline grid. See Setting Job Specifications -
Headings.

ta the men with the demon: "%
ey from r'h tor at out to meet
esus aml when Ihe} saw lnm. thev b:gged

| ]esus and when they saw him, they begged
him to leave their territory.  ____

e

Jesus Heals a Paralyzed Man
(Mark 2.1-12; Luke 5.17-26)

Jesus got into the boat and went back
across the lake to his own town,$ 2where |
some people brought to him a paralyzed man, ——

to the paralyzed man, “Get up, pick up youd
bed, and go home!”

"The man got up and went home. $Whe,

Adding space in multiples of the body text line spacing also maintains alignment between lines of body text on
the front and back sides of the page, and across the gutters between columns on a page, or between pages on
a page spread.
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o him. “Teacher” he said, “T am ready to go

Jesus got into the boat and went bac

vith you wherever you ga””

across the lake to his own town.£ *where
some people b ht to him a paralyzed man

_ | band birds have nests, but the Son of Man has|
+Son of Man_has

lesus a d him, “Foxes have haoles

yi

lying on a bed

t.”

» a disciple, said

faith they had,

«
Courage, my sc

3Then some

bury my father”
xred, “and let the

themselves, “Th

4Jesus percei

26*Why are you so frightened?” Jesus|

4
o .
God tor giving such authority to people,

answered, “What little faith vou have!” Then

he got up and ordered the winds and the|

Jesus Calls Matthew
(Mark 2.13-17; Luke 5.27-32)

vaves to stop, and there was a great calm

¥ Everyone was amazed. “What kind of man

*Jesus left that plare and as he walked along,
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Setting Job Specifications

Job specifications determine the appearance of the typeset document. Publishing Assistant provides an
interface for entering specifications divided into categories. Each category is presented as a tab in a vertical
column on the left side of the interface.

Categories

Styles/Templates — Options to apply saved styles or complete templates.

e Basic Setup — Page dimensions, margins, and columns; typefaces and line
spacing; optimize fit utility.

Styles/Templates e Chapter/Verse — Formatting for verse and chapter numbers.

e Headings — Formatting for section and reference headings.

Typesetting Job

Basic Setup ¢ Notes/XRefs — Formatting for footnotes, cross references, glossary words.

Chapter/Verse e Extended Notes — Formatting for extended notes (study Bibles);
configurations for note categories.

Headings e Text Format — Configuration for word and letter spacing, justification,
language, hyphenation, and RTL script features.

Notes/XRefs e Headers/Footers — Running header/footer content and layout.

e Other — Typeface names, illustration captions, tables,
concordances/names indexes

e Diglot — Diglot layout configuration.

Extended Motes

Text Format

Headers/Footers

Other

Diglot

Values for New Jobs

A new job in Publishing Assistant is configured using either 1) a set of default specifications, 2) the
specifications currently displayed in the interface, or 3) the specification from a publication template. To use the
current specifications, you need to select 'Use Existing Settings' in the New Job Settings dialog when creating
the new job.

Default and Calculated Values

Default specifications for a new job should be carefully reviewed. It is particularly important to review values on
the Basic Setup tab, which are used by PA to calculate other parameters. For example: The body

text leading (line spacing) amount is used to calculate other vertical spacing amounts, such as default 'space
before' and 'space after' amounts for titles and headings. Calculated values will always maintain the alignment of
the body text with the baseline grid.

The baseline grid is an invisible grid of horizontal lines which are evenly spaced within the body text frame. The
distance between each line is equal to the body text line spacing (leading). See: Establishing Job Dimensions
for more details.

When Publishing Assistant calculates a default specification value, the value is displayed in the interface in light
grey text. This makes all of the calculated specifications visible even before creating a document. If you want to
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override any of these values, simply enter a different value in the field. The value you enter will be displayed in
black text.

The following screenshot shows specifications for the chapter heading format. The default font size has been
changed. The leading and space before and after values are calculated values.

Heading Format Calculated values

Font Font Style Size Spacing

Myriad Pro o Bold o 10 pt 10 pt

@ Centered ’ Before 8§ pt
l Edited value I After 2 pt

Customizing New Job Specification Defaults

You may prefer different default specification values for new jobs than the ones used by Publishing Assistant.
Preferences for job defaults can depend factors such as the scripts and languages you are commonly working
with, or on your agency's publication preferences.

To customize the default specifications applied to new jobs, create a 'simple styles'

template named default.isty and save it within the standard templates folder on your system — c: \My
Paratext 8/9 Projects\ PA StylesAndTemplates\PublishingAssistant70. Job specification values
in this file will be used as defaults for new jobs on your system.

Specification Help

A short tooltip help text will appear for each specification when you hover your mouse over the field, or over the
label text beside it.

Font Styl Si Line Spaci
ont Style ze ine spacing Hide Verse #s in Body
Bold v 10 pt 10 nt
- — Enter the amount of leading (line spacing) to use for chapter or Psalm
@ Centered Befare 8 headings. Use units of a fraction (e.g. 3/4), 'em’, 'line’, or ‘%'

" (based on body text leading), or a specific amount in 'pt’. Leave blank
After 2 1o yse a default of the body text leading.
(default units: pt)

Measurement Units

Measurement specifications can be entered in the following units:

e millimeters: Entered as 13mm or 13 mm

e points: Entered as 9pt or 9 pt Oor 9pts Or 9 pts
e inches: Enteredas .5inor .5 in

e picas & points: Entered as 1p9

Publishing Assistant 7 supports an additional set of relative units for selected fields. Using these units will
produce values based on the body text size or leading (line spacing).

e em: Space equal to the body text point size; entered as a whole number or a decimal. Example: 0.7 em
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¢ line: Space equal to the height of 1 line of body text; entered as a whole number or a decimal. Example:
1 lineor0.75 line.

e fraction: A fraction of the body text font size or leading. Example: 3/4 or 4/5.
e % (percent): A percent of the body text font size or leading. Example: 75 %.

\

Relative units can be particularly useful for some specifications. For example: If the leading amount for footnotes
is set to a ratio of integers like 3/4, then the vertical space used by a whole number of footnote lines (4) will
equal the space used by a whole number of body text lines (3). You should always visually review the sizes
produced through applying relative units, to be certain that the final text is a pleasing and readable size.

The default measurement system is displayed in the tooltip help for each specification. You do not need to
specify the measurement unit if you are using the default.

Alt-X Codepoint Toggle

When entering or reviewing characters used with specification fields (e.g. glossary word callers, or
header/footer reference settings), press ALT+x to toggle the text preceding the cursor between a character and

its Unicode codepoint.

Job Specifications and InDesign Styles

The job specifications interface allows you to rapidly configure the most common features for a new scripture
layout. The outcome of setting the specifications is the configuration of object, paragraph, or character styles
within the generated InDesign documents. Many additional style properties can be further adjusted in InDesign.

The topic on Applying InDesign Style Changes provides details on customizing the appearance of the layout
using styles.
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Styles/Templates

© None

o

(O Apply Styles Saved in Current.txt

TemplateApplied:
None

Templates

GPS - 165x234mm - Charis 10 on 12.isty
GPS - 165x234mm - Charis 11 on 13.isty
GPS - 165x234mm - Charis 9 on 11.isty
GPS - 5.25x8.25in - Charis 10 on 12.isty

GPS - 5.25x8.25in - Charis 9 on 11.isty
GPS - 5.5%8.5in - Charis 10 on 12.sty
GPS - 5.5x8.5in - Charis 11 on 13.isty
GPS - 5.5%8.5in - Charis 9 on 11Listy
GPS - 5.8x8.7in - Charis 10 on 12.sty
GPS - 5.8x8.7in - Charis 11 on 13.isty
GPS - 5.8x8.7in - Charis 9 on 11.isty
GPS - AS - Charis 10 on 12.isty

GPS - AS - Charis 11 on 13.isty

GPS - AS - Charis 9 on 11.isty

============== Style Templates ==============
120x180mm - 1Col Body - 1Col Notes - Tisa 9.25 on 11.isty
140x216mm - 2Col Body - 1Col Notes - Minion 9 on 10.ist

GPS - 5.25x8.25in - Charis 11 on 13.isty —

=zzzzsa======= JeMmplate Bundles ==z=zmemenz===
120%180mm - 1Col Body - 1Col Notes - Tisa 9.25on 11.tb
140x216mm - 2Col Body - 1Col Notes - Minion 9 on 10.tb

Summary Image

Description

\__/

Standard two Column Bible layout in Minon Pro (serif). Single column
(spanning) footnotes, cross-references, and navigation texts in Myriad
Condensed (sans).

Summary

Page

Text

Chapters
Verses

Footnotes
XRefs

Width: 140 mm

Height: 216 mm

Columns: 2 (without gutter rule)
Notes Frame: 1 Column - Page Wide

Body: Minion Pro (Regular) 9pt on 10pt leading
Notes: Myriad Pro (Condensed) 4/5 on 4/5 leading
Justify Paragraphs

Hyphenation: Yes (English: USA)

Drop Cap
Not Marginal

Yes
Yes

Child Templates Included

None

Apply Template

Apply Saved Styles or Template?

Select whether the current job's specifications should be loaded from a template, or supplemented by a set of

saved InDesign style properties.

e Select the button beside None to perform all text formatting based on the values currently configured in
the job specifications interface (only).

e Select the button beside Apply Styles Saved in Current.txt to supplement the current job
specifications with the customizations found in current.txt and

ObjectStylesMasterDoc.indd. These files will exist in the current job folder if style changes were
previously applied to InDesign documents and exported to current.txt. This option is not available if
these files are not found in the job folder.

OSee the topic on Applying InDesign Style Changes for more detail.

e Select a publication template from the template list and review the template details in section at the right
of the dialog. Click the Apply Template button at the bottom right to update the job specifications with

values from the template.

Note: You can safely review the settings or preview images for templates without immediately affecting the
current job settings. Job settings are not updated when a template is selected from the list, but only when the

'Apply Template' button is clicked.
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IQSee Creating and Using Templates for details on the creation, installation, and contents of templates.

Template List

Template files stored in the folder c: \My Paratext 8/9
Projects\ PA StylesAndTemplates\PublishingAssistant70 will appear in the template list. There are
two types of templates which may be seen in the list:

e Style Templates .isty — Contains only job specification values and InDesign style customizations .

e Template Bundles . tb — Contains job specification values, InDesign style customzations, and may
also include text changes configuration files and custom layout descriptions.
Clicking the Refresh List button below the template list will force PA to re-read the template files found in

the \ PA StylesAndTemplates\PublishingAssistant70 folder. This is useful when new templates
are copied or saved to this folder while the current job is open.

Template Details

The section to the right of the template list displays a summary of a selected template's specifications. Any
child templates included are also listed. If a sample image was saved with the template, it is visible in the

Image tab.
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Summary

Summary Image
Description
Standard two Column Bible layout in Minon Pro (serif). Single column

(spanning) footnotes, cross-references, and navigation texts in Myriad
Condensed (sans).

Summary

Page Width: 140 mm
Height: 216 mm
Columns: 2 (without gutter rule)
Notes Frame: 1 Column - Page Wide

Text Body: Minion Pro (Regular) 9pt on 10pt leading
Notes: Myriad Pro (Condensed) 4/5 on 4/5 leading
Justify Paragraphs
Hyphenation: Yes (English: USA)

Chapters Drop Cap
Verses Not Marginal

Footnotes Yes
XRefs Yes

Child Templates Included

None

Image

Summary Image

Matthew 78

Do for others what you wani them to
do for you: this is the meaning of the Law of
Moses and of the teachings of the prophets

The Narrow Gate

ileke 1304)

"o in through the narrow gate, because
the gate to hell is wide and the road that beads
to it s casy, and there are many who travel
it. "But the gate 1o life is narrow and the
way that leads to it is hard, and there are few
people who find it

ATree and its Frun

luske 643, 44)

15 Be on your guard againgt false prophete:
they come to you looking like sheep on the
outside, but ¢ ide they are really like

wild wolves. will know them by what

they do. Thorn bushes do not bear grapes,

and briers do not bear figs. A healthy
tree bears good fruit, but a poor tree bears
bad fruit. WA healthy tree cannot bear bad
fruit, and a poor tree cannot bear good fruir.
"And any tree that does not bear good fruit
is cut down and thrown in the fire. #So
then, you will know the false prophets by
what they do.

I Never Knew You
ieke 112527}

#1*Not everyone who calls me “Lord, Lord”

will enter the Kingdom of heaven, but only
those who do what my Father in heaven
wants them 1o do. 2When the Judgment Day
comes, many will say to me, ‘Lord, Lord!
In your name we spoke God's message, by
your name we drove out many demons and
performed many miracles!” 2 Then I will say
to them, 1 never knew you. Get away from

me, you wicked people!”

The Two House Bullders

ek 6,47-45)

50 then, anyone who hears these words of
mine and obeys them is like 2 wise man who
baiilt his house on rock. #The rain pourcd
down, the rivers flooded over, and the wind
blew hard against that house. But it did not
fall, because it was built on rock

#"But anyone who hears these words of
mine and does not obey them islike a foolish
man who built his house on sand. 3 The rain
poured down, the rivers flooded over, the
wind bilew hard against that house, and it fell
And what a terrible fall that was!”

The Authority of Jesus.

3When Jesus finished saying these things,
the crowd was amazed at the way he taught
2He wasn't like the teachers of the Law;
instead, he taught with authority.

Jesus Heals a Man
bk 1.40- 45 Luke 5.12-16)
8 When Jesus came down from the hill,
large crowds followed him. ¥Then a man
suffering from a dreaded skin discase came
to him, knelt down before him, and said, *Sir,
if you want to, you can make me
Mesus reached out and touched him. "1 do
want to,” he answered. “Be clean!™ At once
the man was healed of his disease. 4Then
lesus said to him, “Listen! Don't tell any-
one, but gostraight to the priest and let him
examine you: then in order to prove to every-
ome that you are cured, offer the sacrifice that
Moses ardered "

Jesus Heals a Roman Officer's Servant
ke 7.0-10)
When lesus entered Capernaum, 3 Roman
offices met him and begged for help: +"Sir,
my servantis sick in bed athome, unable to
move and suffering terribly.”
7] will go and make him well,” Jesus said.
*0h no, sir,” answered the officer. *1 do
ot deserve to have you come into miy house.
Tust give the order, and my servant will get
well. 91, too, am a man under the authority
of superior officers, and | have soldiers under
me. T order this one, "Go!" and he goes; and
Torder that ane, ‘Come!” and he comes: and
1 arder my sdave, "D this!” and he does it
*When Jesus heard this, he was surprised
and said to the people following him, “1 tell
you, | have never found anyone in lsracl with
faith like this. "] assure you that many will
come from the cast and the west and sit down
with Abraham, Isaac, and Jacab at the feast

FRL maieme cian The doene s consdered e make s person rinally saciens.
TALTEAEAS. AM-SEI ZMLl4 TIRMARLS JI0MILE 2I0REL TR IIR AL

RALHD RSB LIELEN



Basic Setup

ng

Width

Height

Columns

Columns

Gutter

Margins

Top
Bottom
Inside

Qutside

140 mm

216 mm

2 ~

4 mm
[ Gutter Rule
0mm

0mm

10 mm
10 mm
14 mm

10 mm

Text
Font Family Font Style Size
Header Minion Pro ~ Regular ~| 9pt
Space Between Header and Body
Body Minion Pro ~ Regular v| 9pt
Min Space Between Body and Notes 3,
Notes Myriad Pro ~ Condensed v 4f5

Descender Padding

Note Text Bottom Offset

Footer (O) Layout includes footer

() Optimize Fit - Select values to optimize. Click ‘Adjust’.

53 lines of text fit within the body text area
6.591 pt (2.325 mm) of empty space remains above the bottom margin. v

Keep 53 lines of text Adjust
Fit 54 lines of text

Spacing

Reset

Page

Configure basic dimensions for the page and text layout.

Size

Width, Height
o Enter the page width and height.

Default units: mm

Columns

Columns

e Select 1 or 2 columns for the body text layout.

Up to 5 columns can be selected from an alternate menu on the Other tab, if you are typesetting a

concordance or names index.

Column specifications are disabled here if you are working with a custom layout job. Custom layouts
use the page layout description editor for defining frame positions, and the number of frame columns.

Gutter

e If you selected 2 body text columns, enter the amount of space between the columns.
Default units: mm

Gutter Rule

° Check to generate a vertical rule in the gutter between body text columns.
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Gutter Rule Top Offset

If you enabled a vertical rule in the gutter, Publishing Assistant will calculate the location where the rule should
begin and end on the page (using line spacing and font dimensions). If this calculation does not result in a
pleasing presentation, you can specify an additional top or bottom offset to improve the layout.

o Enter the amount to offset the top of the vertical gutter rule. A negative value raises the top of the rule
and a positive value lowers it.
Default units: mm

Gutter Rule Bottom Offset

e Enter the amount to offset the bottom of the vertical gutter rule. A negative value raises the bottom of
the rule and a positive value lowers it.
Default units: mm

Margins
Top, Bottom, Inside, Outside

e Enter the top, bottom, inside, and outside page margins.
Default units: mm

The final top and bottom margins may be adjusted when using the Optimize Fit utility.

IMPORTANT note about the top margin: In Publishing Assistant 7, the top margin is the distance between
the top of the page and the top of the running header text. It is the empty space above all text. In previous
versions of PA, the top margin was the distance between the top the page and the top of the body text.

Text

Configure the font family, style, size, leading, and space around or between Header, Body, and Notes texts.

The specifications are presented in a table-like format, in the order in which sections of text appear on the
typeset page, from top-to-bottom. Values in the the column labelled 'Spacing' define the height of texts, and the
amount of space between them.

Text
Font Family Font Style Size Spacing
Header Minion Pro ~  Regular v | 9pt 0.7 em
Space Between Header and Body| 1 line
Body Minion Pro ~  Regular v| 9pt 10 pt
Min Space Between Body and Notes| 3/4
Notes  Myriad Pro ~  Condensed ~ 45 4/5
Descender Padding| 0.3 em
Mote Text Bottom Offset] 0 mm

Footer (] Layout includes footer
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For each row in which a font is selected — Header, Body, and Notes — specify the following:

Text
Font Family Font Style Size Spacing
Header Minion Pro ~  Regular ~| 9pt 0.7 em
Space Between Header and Body 1 line
Body Minion Pro ~  Regular v | 9pt 10 pt
Min Space Between Body and Notes  2/4
Notes Myriad Pro ~  Condensed | 4f5 4/5
Font Family
e Select the font family. The menu lists fonts recognized by InDesign, which may not include all
fonts installed on your system.
Font Style
e Select the font style. The menu lists styles provided by the selected font family, plus options for
generating '+Fake' styles for Bold and lItalic if these styles do not appear to be available in the
font.
MORE - About '+Fake' Font Styles
Publishing Assistant offers to add '+Fake Bold', '+Fake Italic', or '+Fake Bold Italic' font styles when
the selected font family does not appear to include these styles. 'Fake Bold' is generated by
applying a thin outline stroke (InDesign 'Character Color' settings) for styles requiring bold text.
'Fake ltalic' is generated by applying a Skew (Advanced Character Formats settings). 'Fake Bold
Italic' is achieved by combining both of these style settings.
+Fake Bold
+Fake Italic
+Fake Bold Italic
These '+Fake' font style options are offered for convenience — to assist with setting job
specifications when only a single font face is available. PA determines whether to offer '+Fake'
options by looking for 'Bold', 'ltalic', and 'Bold Italic' style names in the current font family. In some
fonts, Bold and Italic styles may have been given different names, and may also have a variety of
weights to choose from (Medium, Semibold, Heavy etc.). In these situations PA may offer one or
more '+Fake' options even though they are not actually required. It is always recommended to
install and use styles provided by the font designer, whenever they are available.
If the font family for a font style specification being configured is the same as the font family
selected for the generic 'ltalic’, 'Bold', or 'Bold Italic' font styles on the Other tab, then PA
automatically also selects the related '+Fake' font style on the Other tab. When '+Fake' font styles
are selected on the Other tab, additional fields are also enabled there for setting the Weight and
Skew of the '+Fake' styles.
Size
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o For Header and Body text — Enter the amount in points.

For Notes text — Use units of a fraction (e.g. 3/4), or % (based on the body text font size), or a
specific amount in points (pt).
Default units: fraction

Spacing (line spacing/leading)

e Enter the amount of leading (line spacing).

o

For Header text — Specify the amount of space required for the height of the running
header text, which is the distance measured from the text baseline to the top of the text's
ascenders. This field accepts a value in em units only (based on the running header font
size).

Leave blank to use a default of 0.7 em.

Default units: em

For Body text — Enter the amount in points.

Leave blank to use a default based on 120% of the font size, rounded to the nearest half
number. For example: 8 pt font size would result in a default spacing/leading of 9.5 pt;
9 pt font size would result in a default of 11 pt.

The final leading amount may be adjusted when using the Optimize Fit utility.

For Notes text — Use units of a fraction (e.g. 3/4), em, line, or % (based on body text
leading), or a specific amount in points (pt). If you decide to calculate this value as a
percentage of the body text line spacing, it is best if the calculation is based on a
common ratio of whole numbers, such 75%, 80%, or 66.6666%. For example: at 75%,
four footnote lines will occupy the space of exactly three lines of body text.

Leave blank to apply a default of 3/4.

Default units: fraction

InDesign Font Catalog: When opening the drop down menu to select a font, Publishing Assistant may
display a message indicating that "The font catalog for InDesign <version> is not up to date. Would you
like PA to update it?". This is normal and not an error. It occurs because InDesign manages a catalog of
available fonts separately from the default font list provided by Windows. If PA recognizes that fonts have
recently been installed or removed, you will receive this message. You should normally click Yes in
response. Updating the font catalog may take a few minutes, and PA will display a progress bar at the top of

the screen.

Space Between Header and Body

¢ Enter the amount of space between the bottom of the running header and the top of the body text
frame. Use units of a fraction (e.g. 3/4), line, or % (based on body text leading), or a specific amount
in mm or points (pt).
Leave blank to use a default of 1 line.
Default units: line

This value also sets the amount of space between the bottom of the body text frame and footer text (if

enabled).

Min Space Between Body and Notes

e Enter the minimum amount of space between the body text and the notes text. Use units of a fraction
(e.g. 3/4), line, or % (based on body text leading), or a specific amount of mm or points (pt).
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Leave blank to use a default of 3/4.
Default units: fraction

Descender Padding

¢ Enter the amount of space required for character descenders to fit within the body text area, above the
bottom margin. This field only accepts units of em (based on body text font size).
Leave blank to use a default of 0.3 em.

Note Text Bottom Offset

By default, Publishing Assistant calculates and applies an offset to the bottom of the notes frame in order to
align the bottom notes and body text baselines.

o Enter the amount of additional offset to apply to the bottom of the note text frame, so that the bottom
notes text baseline is adjusted higher or lower than the bottom body text baseline. A negative value can
be used to lower the bottom notes text baseline, however a negative offset cannot exceed the amount
of the default calculated offset. For most jobs, the calculated offset works well.

Leave blank to use a default of 0 mm.
Default units: mm

Footer

° Check if the layout includes footer text. The amount of space between the bottom of the body text
frame and footer is equal to the Space Between Header and Body.

Optimize Fit
Use this utility to adjust selected spacing values to optimize the fit of content on the page.

An 'optimized' fit exists when a whole number of lines of body text fit evenly within the height of the body frame.
To achieve this, the body frame height should be a multiple of the body text leading, with a small amount of
additional padding added so that character descenders fit within the body text area, above the bottom margin.

A grey information box is displayed in this area showing 1) how many lines of text currently fit within the body
text area, and 2) how much empty space remains above the bottom margin.

(] Optimize Fit - Select values to optimize. Click ‘Adjust’

53 lines of text fit within the body text area.
6.591 pt (2.325 mm) of empty space remains above the battom margin.

Keep 53 lines of text Adjust Reset

Fit 54 lines of text

. Check to enable the Optimize Fit utility.

Checkboxes appear beside specification values which PA can adjust to optimize the fit — top or bottom margins,
space between header and body, and body text leading.
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Margins

@ Optimize Fit - Select values to optimize. Click ‘Adjust’".

Top 10 mm m 53 lines of text fit within the body text area.
6.591 pt (2.325 mm) of empty space remains above the bottom margin.
Bottom 10 mm [ |
Inside 14 mm i
_ © Keep 53 lines of text T Reset
Outside 10 mm O Fit 54 lines of text
Text
Font Family Font Style Size Spacing
Header Minion Pro ~  Regular v| 9pt 0.7 em
Space Between Header and Body 1 line [ |
Body Minion Pro ~  Regular v| 9pt 10 pt [ |
Min Space Between Body and Notes  3/4

° Check to select the values to optimize.

e Select the radio button to choose whether you want to keep the existing number of lines of text, or
adjust the values to fit an additional line of text.

e Click Adjust.

Example - Optimize fit by adjusting margins

Margins B Optimize Fit - Select values to optimize. Click ‘Adjust’
Top 10 mm 53 lines of text fit within the body text area.
6.591 pt (2.325 mm) of empty space remains above the bottom margin.
Bottom 10 mm
Inside 14 mm
© Keep 53 lines of text Reset
QOutside 10 mm (O Fit 54 lines of text N

Publishing Assistant distributes the necessary space between the selected values (adding or reducing the
amounts) in order to result in the selected number of lines of body text fitting evenly within the body text area.
The adjusted values are highlighted with a light blue background.

The following screenshot shows the result of optimizing top and bottom margins to keep the current number of
lines of text (53). Since both Top and Bottom margin were selected, the amount of previously empty space is
divided and added to both margins.

Margins @ Optimize Fit - Select values to optimize. Click ‘Adjust’,

Top ! 53 lines of text fit within the body text area.
Inside 14 mm
© Keep 53 lines of text Adijust Reset
Qutside 10 mm O Fit 54 lines of text

e |If necessary, click the Reset button to undo the most recent adjustment.
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The following screenshot shows the result of optimizing top and bottom margins to fit an additional line of text
(54). One line of additional space is divided and subtracted from both margins.

argins @ Optimize Fit - Select values to optimize. Click ‘Adjust’.

Top _ 54 lines of text fit within the body text area.

Inside 14 mm

() Keep 54 lines of text Reset

Outside 10 mm © Fit 55 lines of text

(It is possible to re-enable Optimize Fit, select an additional line of text (now 55) and Adjust again. But, of
course, it is important to keep margins which are an appropriate size for the overall publication design.)

Example - Optimize fit by adjusting leading

The following screenshot shows the result of using an alternative option — optimizing the body text leading to
keep the current number of lines of text (53). The amount of previously empty space is divided by the current
numbers of lines and added to the leading.

Space Between Header and Body 1 line [ |

Body Minion Pro ~ | Regular ~ | Opt -
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CJK Grid

Page / Text Grid £
\_// \_/
Width 140 mm Direction  Horizontal v
Height 210 mm Font Family Font Style Size Spacing
Header Open Han Bible TC ~ Regular v| 9pt 1line
Columns
Space Between Header and Body 1 line
Columns 2 v
Body Open Han Bible TC v Regular v| 9pt 13 pt
Gutter 1 line X
Space Between Lines (Line Aki) 4 pt
(J Gutter Rule Space Between Characters (Character Aki) 0 pt
Top Offset - I
op Offset. |CRNES Characters |18 ‘5 Lines 40 1
Bottom Offset 0 mm .
Notes Open Han Bible TC ~ Regular v | 3/4 9.75 pt
Margins Space Between Lines (Line Aki) 3 pt
. Space Between Characters (Character Aki) 0 pt
Top/Outside v P { ) P
Top 9mm Footer (] Layout includes footer
Bottom 11.205 mm
Inside 12.113 mm
Outside 9 mm

Note: Selecting a CJK Grid job type results in an update to the interface on the Basic Setup tab, with
additional specifications for describing a horizontal or vertical grid layout. The highlighted areas in the
screenshot image above show the specifications which are different (or are applied differently) from the
Basic Setup configuration for a Standard layout.

About CJK Grid Layouts

A CJK grid layout is composed with the text fitting within a fixed number of lines, and a fixed number of
characters per line. The flow of text can be horizontal or vertical. In a horizontal layout, lines of text flow top-to-
bottom within each column, and characters flow left-to-right within each line. In a vertical layout, lines of text flow
right-to-left within each column, and characters flow top-to-bottom within each line.

Horizontal Text Flow Vertical Text Flow
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Lines

Page
Configure basic dimensions for the page and text layout.

Size
Width, Height

e Enter the page width and height.
Default units: mm

Columns
Columns

e Select 1 or 2 columns for the body text layout. As pictured above, in a 2 column horizontal layout,
columns are left and right. In a vertical layout, columns are top and bottom.

Gutter

e If you selected 2 body text columns, enter the amount of space between the columns.
Default units: mm

Note: Instead of using mm for the gutter measurement, specifying 1 1ine will result in one whole grid
space being used for the gutter.

Gutter Rule
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° Check to generate a vertical rule in the gutter between body text columns.

Gutter Rule Top Offset

If you enabled a vertical rule in the gutter, Publishing Assistant will calculate the location where the rule should
begin and end on the page (using line spacing and font dimensions). If this calculation does not result in a
pleasing presentation, you can specify an additional top or bottom offset to improve the layout.

o Enter the amount to offset the top of the vertical gutter rule. A negative value raises the top of the rule
and a positive value lowers it.
Default units: mm

Gutter Rule Bottom Offset

o Enter the amount to offset the bottom of the vertical gutter rule. A negative value raises the bottom of
the rule and a positive value lowers it.
Default units: mm

Margins

In a grid layout, margins can be set by specifying the location for a grid starting point (e.g. top and outside).
From the starting point, the opposite corner's margins are calculated by adding the amount of space used by the
lines and characters specified for the grid. The spaces remaining on the page are the opposite corner margins.
To adjust the margins, you need to adjust the position for the starting point and/or the number of lines or
characters in the grid.

Select one of the following options from the 'starting point' menu. Enter the amount for the selected margins in
the fields below the menu. The opposite corner margins are automatically calculated and displayed (not
editable).

Top/Outside
Top/Inside
Bottom/Outside
Bottom/Inside

PoODN =

Default units: mm
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You can also specify that the grid should be centered:

e Center Vertically — Enter only the amount for the Inside margin. The text grid is centered on the page
vertically. The calculated spaces remaining are the Top, Bottom, and Outside margins.

e Center Horizontally — Enter only the amount for the Top margin. The text grid is centered on the page
horizontally. The calculated spaces remaining are the Outside, Inside, and Bottom margins.

e Center Completely — No margin amounts are entered. The text grid is centered on the page. The
calculated spaces remaining outside the grid are the margins.

If any of the calculated margins are too small, or are negative values, then you need to adjust the dimensions of
the grid by changing the number of lines, or characters, the size of the font, or the amount of space between
lines (line aki) or characters (character aki).

Important note about the top margin: In Publishing Assistant 7, the top margin is the distance between the
top of the page and the top of the running header text. It is the empty space above all text. In previous
versions of PA, the top margin was the distance between the top the page and the top of the body text.

# Text Grid

Direction
At the top, right, select the overall direction for the text layout:

e Selecting Horizontal results in a layout where lines of text flow top-to-bottom within each column, and
characters flow left-to-right within each line.

e Selecting Vertical results in a layout where lines of text flow right-to-left within each column, and
characters flow top-to-bottom within each line.

Next, configure the font family, style, size, leading, space between lines or characters, and the space between
Header and Body texts.
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The specifications are presented in a table-like format, in the order in which sections of text appear on the
typeset page, from top-to-bottom. Values in the the column labelled 'Spacing' are defining the height of texts,
and the amount of space between them.

Text Grid
Direction  Horizontal v
Font Family Font Style Size Spacing
Header Open Han Bible TC ~  Regular v | 9pt 1 line
Space Between Header and Body| 1 line
Body Open Han Bible TC ~  Regular v 9pt 13 pt
Space Between Lines (Line Aki}| 4 pt
Space Between Characters (Character Aki)| 0 pt
Characters |18 = Lines| [40 =
Notes Open Han Bible TC ~ | Regular ~ | 3/4 9.75 pt
Space Between Lines (Line Aki)| 2 pt
Space Between Characters (Character Aki)| 0 pt

Footer (] Layout includes footer

For each row in which a font is selected — Header, Body, and Notes — specify the following:

Text Grid
Direction  Horizontal v
Font Family Font Style Size Spacing
Header Open Han Bible TC ~  Regular ~ | 9pt 1line
Space Between Header and Body 1 line
Body Open Han Bible TC ~  Regular ~| 9pt 13 pt
Space Between Lines (Line Aki) 4 pt
Space Between Characters (Character Aki) 0 pt
Characters |18 = Lines 40 |
MNotes  Open Han Bible TC ~  Regular v | 3/4 9.75 pt
Font Family

e Select the font family. The menu lists fonts recognized by InDesign, which may not include all
fonts installed on your system.
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Font Style

Size

Select the font style. The menu lists styles provided by the selected font, plus options for
generating '+Fake' styles for Bold and ltalic if these styles do not appear to be available in the
font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake ltalic', or '+Fake Bold ltalic' font styles when
the selected font family does not appear to include these styles. 'Fake Bold' is generated by
applying a thin outline stroke (InDesign 'Character Color' settings) for styles requiring bold text.
'Fake ltalic' is generated by applying a Skew (Advanced Character Formats settings). 'Fake Bold
Italic' is achieved by combining both of these style settings.

Regular

+Fake Bold
+Fake Italic
| +Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job
specifications when only a single font face is available. PA determines whether to offer '+Fake'
options by looking for 'Bold', 'ltalic', and 'Bold lItalic' style names in the current font family. In some
fonts, Bold and ltalic styles may have been given different names, and may also have a variety of
weights to choose from (Medium, Semibold, Heavy etc.). In these situations PA may offer one or
more '+Fake' options even though they are not actually required. It is always recommended to
install and use styles provided by the font designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family
selected for the generic 'ltalic', 'Bold’, or 'Bold ltalic' font styles on the Other tab, then PA
automatically also selects the related '+Fake' font style on the Other tab. When '+Fake' font styles
are selected on the Other tab, additional fields are also enabled there for setting the Weight and
Skew of the '+Fake' styles.

For Header and Body text — Enter the amount in points.

For Notes text — Use units of a fraction (e.g. 3/4), or % (based on the body text font size), or a
specific amount in points (pt).
Default units: fraction

Spacing (line spacing/leading)

In a CJK Grid layout, this field is not editable. The amount of leading (line spacing) is calculated
by adding together the font size and the space between lines (line aki).

InDesign Font Catalog: When opening the drop down menu to select a font, Publishing Assistant may
display a message indicating that "The font catalog for InDesign <version> is not up to date. Would you
like PA to update it?". This is normal and not an error. It occurs because InDesign manages a catalog of
available fonts separately from the default font list provided by Windows. If PA recognizes that fonts have
recently been installed or removed, you will receive this message. You should normally click Yes in
response. Updating the font catalog may take a few minutes, and PA will display a progress bar at the top of
the screen.

Vertical Layout Header Position

93



If the direction for the layout is set to vertical, then select the position for the running header. In a horizontal
layout, the header is always at the top of the page as with a Standard layout.

o Select Top to set the running header in horizontal row of text at the top of the page, inside the top
margin.

e Select Outside to set the running header in a vertical column of text at the outside edge of the page,
inside the outside margin.

Direction  Vertical w

Font Family Font Style Size Spacing
Header Open Han Bible TC ~ | Regular ~ | 9pt 1 line
Position  Top ~ Space Between Header and Body 1 line

Space Between Header and Body

e Enter the amount of space between the bottom of the running header and the top of the body text
frame. Use units of a fraction (e.g. 3/4), line, or % (based on body text leading), or a specific amount
in mm or points (pt).

Leave blank to use a default of 1 1ine.
Default units: line

Note: This value also sets the amount of space between the bottom of the body text frame and footer
text (if enabled).

Space Between Lines (Line Aki)

e For Body and Notes text — Enter the amount of space to add between lines of body text.
Leave blank to use a default of 4 pt.
Default units: pt

Space Between Characters (Character Aki)

o For Body and Notes text — Enter the amount of space to add between each character within a line of
body text.

Leave blank to use a default of 0 pt.
Default units: pt

Characters
e Enter the number of characters which should be set within each line of text.

Lines
e Enter the number of lines of text which should be set within each column.

Footer

° Check if the layout includes footer text. The amount of space between the bottom of the body text
frame and footer is equal to the Space Between Header and Body.
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Custom Layout

About Custom Layouts

The specifications in Publishing Assistant for a 'Standard' job type support body text in 1 or 2 columns, and a
fixed set of layout options for footnotes and cross references at the bottom of the page. InDesign paragraph
style options for splitting or spanning columns can extend these design options, while still working with basic
layout options. These options are sufficient for many common Bible designs.

If your design requires body text or notes in other locations on the page, or if you are typesetting a Paratext
study Bible project which includes extended study content (\ef, \ex, \esb), then you need to work with one of
the 'Custom Layout' job types.

There are 2 custom layout job types — Standard, and Extended.

Custom Layout - Standard

A 'Custom Layout - Standard' job is used for creating a custom layout for a 'Standard' or 'Auxiliary' type Paratext
project text, which can include:

e Book introductions.

e Standard translation footnotes (\ f).

e Cross-references (\x).

e Peripherals (front and end matter books).

Custom Layout - Extended

A 'Custom Layout - Extended' job is used for creating a layout for a Paratext 'Legacy Study Bible' or 'Study Bible
Publication' project text. In addition to the content of a Custom Layout - Standard job, an Extended job includes:

e Division and section introductions.

e Extended study footnotes (\ef).

o Extended cross-references (\ex).

e Sidebars (mini-articles) (\esb).

e Study content categories (\cat ...\catx*).
e Extended book introductions.

I:}See the orientation topic on Paratext Study Bibles for more detail.

Pagination in Custom Layouts

When creating documents for a standard (non-custom) job, Publishing Assistant places the body text in
InDesign using 'autoflow'. This means that InDesign automatically generates all pages and text frames needed
to contain the entire body text. Publishing Assistant adds frames to each page which are used for notes and the
running header. These steps occur before placing note or header content, or adjusting any of the pages.

Page-by-page process

As page layouts become more complex, and the amount of non-scripture content on each page increases, a
different approach is required. A page-by-page process is followed where the content and layout for each page
is finalized before moving on to the next page. This is preferred since the impact of adjustments on one page
can cause significant changes to the content which should appear on the following page.

95


https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles
https://pubassist-docs.paratext.org/smart/project-pubassist-7-user-manual/orientation-study-bibles

With custom layout jobs, Publishing Assistant adds one page at a time to the document. For each new page, a
frame for the body text and frames for other content are added according to the job's page layout description.
The body text flow is linked from the previous page, and the initial content required for each additional frame is
placed. Typically, each page is adjusted before another page is added to the document. The process for
adjusting each page is similar to the process for basic Bibles.

Automation

Publishing Assistant can attempt to automate the operations needed to complete pages for a custom layout.
However, for custom layouts it is quite important to understand the function of each page tool and text tool, and
to determine how to use them most effectively for completing pages in a particular job. You will determine which
actions Publishing Assistant will perform automatically on every page, and also how you will interact with and
make decisions about the page building process.

Complex pages require flexibility for determining the position of larger content items. For this
reason, illustrations are handled in custom layout jobs through a process involving the use of InDesign Libraries.
Working with libraries is also recommended for study Bible sidebars.

Creating a New Custom Layout Specification

To configure a custom layout for your job:

e Select Custom Layout - Standard or Extended from the job type menu, depending on the type of
Paratext project you are working with.

o A button labelled 'Edit Page Layout' appears below the Margins heading at the bottom left of
the Basic Setup tab.

Margins (O Optimize Fit -
Top 11625 mm 51 lines of text fi
Bottom 12 mm
Inside 18 mm
Outside 12 mm
Keep 51 lines «
Edit Page Layout.. Fit 52 lines of 1

o Selecting 'Custom Layout - Extended' also causes an additional tab for 'Extended
Notes' specifications to appear below the tab for 'Notes/Xrefs'.

Headings

Motes/XRefs

Extended MNotes

Text Format

Headers/Footers
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Configure Basic Setup specifications. The column specifications are disabled in the interface, because
frame positions and the number of frame columns will actually be defined using the page layout
description editor.

Clicking Edit Page Layout opens the page layout description editor. For new jobs, Publishing Assistant
the page layout description editor opens with a default layout pre-configured (depending on the custom
layout type you have selected).



Page Layout Descriptions
Editing Page Layouts

When a custom layout job type is selected, a button labelled 'Edit Page Layout' appears below the Margins
heading at the bottom left of the Basic Setup tab . Click this button to open the 'page layout description editor'.
This is the interface for configuring the arrangement of content for a custom layout.

A custom page layout description is a definition of the frames on a page, the content which should appear in
each frame, and how each frame should interact with other frames. Page layout description files are saved with
the name studyBiblelLayout.xml within the job folder

Default Layout

If this is a new job, a default page layout description is generated. For a Standard project, the default layout
describes a typical center column reference Bible. For an Extended Study Bible project, the default layout
describes a full study Bible including notes, cross references, and sidebars. Defaults are given to provide a
working example, but they do not need to be used as is.

<« Cross references
cross references
l body text
footnotes
body text body text
sidebars

extended study footnotes

footnotes

Standard project default layout Extended notes study Bible project default layout

The default layout for the Extended Notes Study Bible project is shown in the editor below.
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@& Custom Page Layout — O *

Right Page Layout Frame Definitions

body
xref
sbar
efnote

(] mirror Pages

Page Size
Width 175 mm

Height 230 mm

Page Margins
Top 11.625 mm

Bottom 12 mm

Inside 18 mm

Outside  12mm

(] Manual Sidebars Edit Sbar

Add Frame Import Delete Frame Rename Frame OK Cancel

| § o

On the left side of the editor, frames are displayed visually on an image of a right-side page. On the top right of
the editor, the frames are shown in a Frame Definitions list. If a frame is selected on the page image or in the
frame list, it is highlighted with a green outline in the image, and the frame name is highlighted in the frame list.

There are buttons at the bottom of the editor window to Add, Delete, or Rename a frame.
You can:

e Use the default layout as is.
e Edit the frame definitions to modify the layout as needed.
e Delete the frames in the layout and begin with an empty layout description

Example Layout Configuration - Side Notes

In order to illustrate the process for configuring custom page layouts, the remainder of this topic gives specific
examples for a simple extended notes study Bible. This example layout contains extended study notes (\ef) in
a column on the outside of the page; footnotes (\ f) and cross references (\x) combined in a frame at the
bottom of the page, and sidebars (\esb) with categories. An explanation of other configuration options is also
given.

o To begin with an empty page, delete the existing default frames. Select each frame, and then click
Delete Frame.
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Page Size and Margins

e Make any necessary changes to the page width, height, and margin values. These will be reflected on
the job specifications Basics tab. It is recommended to set the page size correctly before adding or
editing frames.

For the example layout, a page size of 175mm x 230mm is used.

Mirror Pages

e If Mirror Pages is checked, the page layout in the editor represents the right side page. If Mirror
Pages is O unchecked, then both left and right pages will have an identical layout.

For the example layout, Mirror Pages is selected.

Manual Sidebars

If a project contains sidebar elements (\esb), a fixed location can be specified for them in the page layout.
When adjusting pages, if no sidebars exist in the content for a page, then the sidebar frame will be hidden.

Complex pages often require more flexibility for determining the position of larger content items. In custom
layout jobs, illustrations are handled through a process involving use of InDesign Libraries. This process can
also be applied to study Bible sidebars. In most projects containing sidebars, manual sidebars will be the most
efficient option.

o Click the Edit Sbar Frame button to edit the properties for the sidebar frame. This can be done later
once other page frames have been configured. See the section below titled Manual Sidebar Definition.

For the example layout, Manual Sidebars is selected.
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& Custom Page Layout - [m] *

Right Page Layout Frame Definitions

Mirror Pages
Page Size
Width 175 mm

Height 230 mm

Page Margins
Top 11.625 mm

Bottom 12 mm

Inside 18 mm

Outside  12mm

Manual Sidebars

Edit Shar Frame

Add Frame Import Delete Frame Rename Frame OK Cancel

Every page layout must contain a frame for the scripture body text. This frame must be named body.

e Click Add Frame
e A small window for entering the frame name will open.

For the example layout, enter the name body in the text field and click OK.

Edit Value n

Property Name Frame Name

Property Value body]

A frame is added at the top left corner of the page layout. The name body is shown in the Frame Definitions list.
You can adjust the position of a frame by selecting and dragging the entire frame with your mouse. Adjust the

size by hovering with your mouse near the edge of a frame until the cursor changes to a double arrow cursor.
Then drag the edge of the frame with your mouse.
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Right P: Frame Definitions

body |

For the example layout, two additional frames are needed - One for the extended study notes (named
efnotes), and one for the the regular translation footnotes and cross references (named fxnotes). These

additional frames can be given any suitable name.

The frames should be repositioned and resized to an approximate position and size which they will occupy on a
right side page. They can be adjusted more precisely when editing the frame definitions. For frames which are
positioned above or below another frame, it is good if the default frame heights reflect a typical balance of the
space needed for the content of these frames. For example, if footnote and cross references usually take up
about 10% of the vertical space on a page, set the default height in the layout description to a value which is
approximately 10% of the available space.

When Publishing Assistant is adjusting pages, the vertical size of frames, and the space between frames are
adjusted in order to fit content on the page.

Undoing changes: Press <CTRL> + 2z on your keyboard to undo recent changes to to the size and position
of frames.
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@& Custom Page Layout — O *

Right Page Layout Frame Definitions
body
fxnotes
efnotes 2
v
Mirror Pages
Page Size
Width 175 mm
| Height 230 mm
|
Page Margins
Top 11.625 mm
‘ Bottom 12 mm
Inside 18 mm
| Outside ~ 12mm
|
LeantalEidabals Edit Sbar Frame

Add Frame Import Delete Frame Rename Frame Cancel

Next, configure the content which should be placed in each frame, the interaction between frames, and update
the exact measurements for each frame, if necessary. This is covered below in the section on editing frame
definitions.

Import
You can also configure frames for the current job by importing frame definitions from another custom layout job.

e Click the Import button at the bottom left corner of the page layout description editor.

e Browse to locate the file named studyBiblelLayout.xml within the job folder for any other job which is
configured with a custom layout.

e Click to select the file, and then click Open.
Importing frames does not affect the page size and margins.

Editing Frame Definitions

To edit a frame's definition, open the page layout description editor and then double-click either 1) within a frame
in the visual layout, or 2) on the name of a frame within the frame definitions list at the top right. A Frame
Definitions editing window will open.

In this window you can manage the Measurements, Markers, and Interactions for each frame in the layout.
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Select a frame from the menu 'Active Frame' (top left) to quickly move to configuring a different frame without
closing and re-opening the editing window.

Measurements

In this tab, configure the location and size of the current frame within the main page margins, as well as some
other frame properties.

O body - Frame Definitions

— [m] x

Active Frame body v
Measurements Margins
[ Top: 0% Inside: 0%
Interaction

Bottom: 182 mm Outside: 90 mm

Layout

Columns: Gutter: O pt C] Balance Columns

1
] Rule Above Weight 05pt
|
Margins

'Margins' define the exact position and size of the frame. The origin of the frame is the top + left corner — inside
of the page margins. This means that Top and Left values of zero indicate that the frame is positioned starting at
the top + left corner of the text area, and not the top + left corner of the entire page.

e Enter values for Top, Inside, Bottom and Outside edges of the frame.
Default units: % (percent) = a percentage of the space inside the overall page margins.

Notes: Remember that the configuration is for a right side page. You can use any valid measurement
units.

For the example layout:

o 0% Top, 0% Inside, 182mm Bottom, 90mm Outside for the body frame.
o 185mm Top, 0% Inside, 100% Bottom, 90mm Outside for the fxnotes frame.
o 0% Top, 93mm Inside, 100% Bottom, 100% Outside for the efnotes frame.

Layout
e Columns — Select 1 or 2 columns.
In the example layout, 1 column body, 1 column fxnotes, 1 column efnotes.
o Gutter — If you select more than 1 column, enter the amount of space between the columns.

e Rule Above — Select Yes to draw a horizontal separation line between the body text and the notes, or
No to have no line.

In the example layout, no frames are given a rule above.
o Weight — If a Rule Above has been selected, enter a weight in points for the rule.

Markers
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In this tab, configure the project content which should be placed in the current frame.

@& fxnotes - Frame Definitions - a X
Active Frame fxnotes v
Measurements Markers
Markers Marker Category Frame Marker Category New Line Group
ef All Unused (0)
Interaction -ef efnotes
—— - =7 Keywords efnotes 3 A
X Ui
esb All Unused (0)
- esh Ideas Manual Sidebars
- esh People Manual Sidebars
- esh History Manual Sidebars < [
- esh Objects Manual Sidebars
- esh Manual Sidebars
f Unassigned
%
%5
OK Cancel

There are two tables displayed in the interface. On the left side you see a table with a list of the content Markers
found in the source project text. The Frame column shows whether a marker has already been assigned to a
frame. Only the markers which are 'Unassigned' can be added to the current frame being edited. If some
markers in the project have categories applied, you will see the main content marker shown in one row of the
table, as well as additional rows showing the same marker individually for each category. The marker with all
categories, or only with selected categories can be added to the frame (i.e. the same marker but with different
categories can be placed in separate frames).

On the right side is a table showing the content selected for the frame. The order of the content listed in the
table on the right is the order in which Publishing Assistant will place it into the frame when building and
adjusting pages.

To configure marker content for the frame:

e Select the marker row on the left side, and then click the right arrow between tables to add it to the

right side.

¢ Do this again to add other content to the frame.
Markers
Marker Category Frame Marker Category New Line Group
ef All Unused (0) x [m]
v ef efnotes
+ef EKeywords efnotes by ~
x frnotes I,\\,
esb All Unused (0)
* esb Ideas Manual Sidebars
* esb People Manual Sidebars
+ esb History Manual Sidebars < v
* esb Objects Manual Sidebars
f U i

To configure the order of the marker content in the frame

o Select a marker row on the right side, and then click the up or down arrows at the right edge of the
table to change its position.
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Markers
Marker Category Frame Marker Category New Line Group

ef All Unused (0) T o

~ef efnotes x O

-ef Keywords efnotes by .

= frnotes %
esb All Unused (0)

- esh Ideas Manual Sidebars

> esb People Manual Sidebars

- esb History Manual Sidebars < v

* esb Objects Manual Sidebars

£ frnotes

Every row added to the right side will result in a block of content for this type of marker being added to the frame
when building pages. Within each block, the marker content will appear in the same sequence that it occurs in
the project text.

MORE - Formatting multiple markers in a single frame using InDesign styles

When adding the content for multiple markers to a single frame, a typesetter can make use of InDesign
paragraph style options for 'splitting columns', or 'spanning columns', in order to manage the presentation of
multiple marker contents in a very flexible way. The use of these paragraph style options can also be combined
with configuration of the frame columns using the object style created by Publishing Assistant for the frame,
rather than the layout specification option for columns (frame measurements above). Some layouts can be done
more efficiently in this way, by grouping content into a single frame.

When content for multiple markers is added to a frame in InDesign, the first element (paragraph) for each type
of marker will have a unique style applied to it (with a suffix “_first”). If there are multiple elements of this marker
type added to the frame in InDesign, and “New Line” has been selected for the marker configuration, then this
unique style for the first element allows you to apply unique properties to it (if needed), such as a paragraph rule
above, or a space before.

& Paragraph Styles
notes_ef first
ef
notes_ef

notes_ef_first

enableColTopExtraSpace

enableColTopExtraSpace span
esh

f

New Line

By default, the content for a marker will be collected as a single paragraph in InDesign, with a space added
between each element. The space will have a configurable style applied.

o Check the New Line box for a marker to indicate that each element should begin on a new line.

Group

If the content for two marker rows should be merged together into a single block, hold down the <CTRL> key on
your keyboard and click to select two or more rows on the right side. Then click the link icon at right edge of the
table to 'group’ the selected markers together. A letter is assigned to the new group (A,B,C etc.). When markers
are grouped, the content for any marker in the group is added to the frame in the sequence it occurs in the
project.
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Markers
Marker Category Frame Marker Category New Line Group

ef All Unused (0) T (] A

~ef efnotes = o A

-ef Keywords efnotes by A
= frnotes

esb All Unused (0)

- esh Ideas Manual Sidebars

> esb People Manual Sidebars

- esb History Manual Sidebars < v
* esb Objects Manual Sidebars

£ frnotes

Un-group markers by selecting one or more rows and then clicking the broken link icon.
For the example layout:

e The fxnotes frame contains content for \ £ followed by \x markers. The New Line option for both
markers is NOT selected. The markers are NOT grouped.

Marker Category New Line Group
f

X

(|

e The efnotes frame contains content for \ef markers. The New Line option is selected.

Marker Category New Line Group
ef 15}
Interaction

In this tab, manage how frames interact with other frames on the page.

Each frame on the page must have one of its vertical edges attached or 'glued' to 1) a position on the page or 2)
the edge of another frame. The frame does not move from this location. If the frame needs to become larger or
smaller in order to fit its content, it will be adjusted by expanding toward or retracting from its list of Grow
Frames.

The other vertical edge is adjusted by Publishing Assistant to properly fit the content placed in the frame. When
the frame is adjusted, it may 'grow' in the direction of other frames on the page. Publishing Assistant needs to
adjust frame sizes in order to balance and maximize the use of the space for all page contents, and to prevent
one frame from overlapping or colliding with another frame.

Only the height of a frame is adjusted. You cannot specify that a frame should grow horizontally.

Glue Frame

e Position — Select a position where the frame is glued/attached.

o Select Page Top to glue the frame to the top of the page. The top of the frame must already be
located at the top of the page.

o Select Page Bottom to glue the frame of the bottom of the page. The bottom of the frame must
already be located at the bottom of the page.

o Select Frame Above to glue the top of the frame to the bottom of a frame above it. The
distance between these frames is set by the Glue Space (below).
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o Select Frame Below to glue the bottom of the frame to the top of a frame below it. The distance
between these frames is set by the Glue Space (below).

o Select Existing Frame Top if the frame has been positioned in the layout on on top of an
existing frame and you want to glue it to the top of the existing frame.

o Select Existing Frame Bottom if the frame has been positioned in the layout on on top of an
existing frame and you want to glue it to the bottom of the existing frame.

Note: The Existing Frame Top/Bottom configurations require that the text wrap properties are

set for this frame in InDesign, so that the existing frame content below it is not hidden. 'aSee
Applying InDesign Style Changes for information on customizing and saving changes to object
styles.

e Glue Frame — If you selected to glue to another frame, select the other frame from this menu.

e Glue Space — If you selected to glue to another frame, enter the amount of space to add between
the current frame and the frame which the current frame is glued to.

Grow Frames

Configure a list of other frames which will be encountered if the frame is expanded by Publishing Assistant to fit
its marker content. If more than one other frame could be encountered, each frame should be added separately
to the Grow Frames list.

e Grow to Frame — Select the frame to add to the list.
e Grow to Space — Enter the minimum amount of space which should be permitted between the frames.

Click Add to add a frame to the list.
Select a frame in the list and click Remove to remove it from the list.

If a frame is glued to an existing frame top or bottom, the existing frame does not need to be added to the
Grow Frames list. Only frames which are somewhere on the page around the current frame, and should not
touch or overlap the current frame, should be added to the Grow Frames list.

For the example layout:

e The body frame has a Glue Frame Position of 'Page Top' with Opt Glue Space. The Grow Frames list
includes fxnotes with 4pt Grow Space.

Glue Frame Grow Frames
Grow to Frame ~
Position Page Top ~
fxnotes -4 pt
Glue Frame
Glue Space |D pt |
Add Remove

e The fxnotes frame has a Glue Frame Position of 'Page Bottom' with Opt Glue Space. The Grow
Frames list includes body with 4pt Grow Space.
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Glue Frame Grow Frames

Grow to Frame ~
Paosition Page Bottom N
body -4 pt
Glue Frame
Glue Space |D pt |
Add Remaove

e The efnotes frame also has a Glue Frame Position of Page Top with Opt Glue Space. The Grow
Frames list is empty, since there are no frames below efnotes.

Glue Frame Grow Frames

Grow to Frame ~

Position Page Top ~

Glue Frame

Glue Space 0pt

Add Remove

Manual Sidebar Definition

If you selected the Manual Sidebars option, then click the Edit Sbar Frame button. A small window will open for
editing the sidebar frame definition.

The sidebar definition is the configuration for a frame which will be used to contain each sidebar element in the
job. A separate frame of this configuration, with the content for each sidebar, will be added to an InDesign library
for each document created by Publishing Assistant. See Working With Custom Layout Libraries for a detailed
description of the process for placing sidebar and illustration content stored in InDesign libraries.

@& Edit Sidebar Definition X

Frame Name = shar

Frame Width= 100%

Columns = 1 w
Gutter = 12pt
Balance Columns = False -
Rule Above = False w
SFMs = esb

If a primary page layout description already contains a frame named sbar, it will be removed from the
primary page layout when manual sidebars is activated. The frame name (sbar) and SFMs (esb) cannot be
modified when working with the manual sidebar definition.
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8 - GALATIANS 2,3

b i Bpresses
‘the normal Jewish opinion of Gentiles: since
ey do notobey the LAW of Moses, they are
pagan sinners.

216:putright.. thouigh it Rom 32022,
L16:noane. . what the LA W requites: Ps
w2

L7: found fo be sinvers: Jews who accept
(Chuist reject the Law as away of salvation
and soadmit thatthey are siners, ustas
he Gentlzsare.

219: killee by the LAW: Byimpoting
impassible demands the Law only brings
death; seeRom 739-11.

© L20:SON 0F 600

2.20: 0o longer wholive: This does not
‘mean any oss of personal identity, as Paufs
Tollowing *I" statementsshaw.

o L2 GRACE

3.1:Bedore your very eyes: Paul had preached
‘o themavivid message about Christ's
death.

3.1: ceardescription: InPaul's preaching, as
in Corinth: see 1 Cor 2.1-2.

3.2: revelve God's SPIAIT: Thatis, when they
became Christians: 3. 5,55, 1618,
223648

3.3: by your own power: By obeying the
demands of the LAW.

34 alf your experfence: On “all your
auffering’, aless probable translationsinge
thereis no mention of the readers' suffering
elsewhere in this passage.

© 3.5 MIRACLES

\ef

‘efnotes'

Jews are Saved by Faith
There can be no compromise. The power of sin, and the hapeless effort
todoeverything the LAW of Moses required, belong to the old self which
is now dead; its death is identified with the death of Christ. Faith, on
the contrary, makes possible a new kind of life, a life filled with Christ.
In 2.15-17 Paul speaks as a Jew, in contrast with GENTILES.

Elndeed, we are Jews by birth and not “Gentile sinners”, as they
are called. '6Yet we know that a person is put right with God onl;
through faith in Jesus Christ, never by doing what the Law require
We, too, have believed in Christ Jesus in order to be put right wit
God through our faith in Christ, and not by doing what the La
requires. For no one is put right with God by doing what the Lay
requires. VIf, then, as we try to be put right with God by our unior
with Christ, we are found to be sinners as much as the Gentiles
are — does this mean that Christ is serving the cause of sin? By no
means! ¥If ] start to rebuild the system of Law that [ tore down, then
I show myself to be someone who breaks the Law. #So far as the Law
is concerned, however, I am dead — killed by the Law itself — in
order that T might live for God. Thave been put ta death with Christ
on his cross, ®so that it is no longer I who live, but it is Christ who
lives in me. This life that I live now, I live by faith in the Son of God,
‘who loved me and gave his life for me. 9 refuse to reject the grace of
God. Butifa person is put right with God through the Law, it means
that Christ died for nothing!

The Gospel of God's Grace 31—421

Since salvation is God's free gift, accepted through faith, all human
distinctions are irrelevant. Believers are all one in union with Christ
Jesus (3.28) and all are God's children (4.28), born to be free (4.31), rather
than enslaved by the LAW (3.24-25). God's promise came first and is
permanent, while the Law came later and is temparary. Pau
this theme with the help of illustrations from family law and frof the
Old Testament. God has always offered salvation on the basis of human
faith, never of deads. From this point in his letter, Paul emphasizes the
role of the Holy SPIRIT in the new life of Christians.

Law or Faith
3 You foolish Galatians! Who put a spell on you? Before your very
ey scription of the death of Jesus Christ on
the crs \f \X e thing: did you receive God's Spirit by
doing ? es or by hearing the gospeland believing
1 Hoy  fynptes'  fsh! Youbegan by God's Spirit; do you now
want t n power? *Did all your experience mean
nothin gawET TPeant something! $Does God give you the

el
iracles among you because you do what the Law
you hear the gospel and believe it?

Spirit and work
requires or be

2.16: Ps 143.2: Rom 3.20, 22

\esh

Manual Sidebars

GALATIANS 3 - 9

The list of the descendants of Noah's sons comes to an end (Gen 11.26) with Abram (“exalted
father”). He later became known as Abraham (“father of many”). God told Abram (Gen 12.1-3)
to move from his home in Ur of the Chaldees (in southern Mesopotamia) to the land of Canaan
(see the map on p. 0000 [The Ancient Near East]). God promised that his family would become
“a great nation” with a special relationship to God. And all nations would be blessed because of

d by the sacred trees of Mamre near Hebron (Gen 13).

Abraham and his wife Sarah and their descendants (Gen 12.1-3; 15.1-21). So Abraham went with
Sarah and his nephew Lot. After passing through places that would be important in the later
v of Israel (Shechem and Bethel; Gen 12.4-9) and after a long stay in Egypt, they settled in
f Canaan. Lot settled east of the Jordan River, and Abraham settled to the west, where

God promised Abraham that he would have many descendants, even though he had no son
(Gen 15). Finally, when Abraham was ninety-nine, Sarah bore him a son. This son was named

Isaac, meaning “laughter” or “laughed,” because Sarah laughed at the idea that she would have a
child in her old age (Gen 18.9-15). Abraham trusted God's promise (Gen 17.1-27), and the child
was born. Tsaac was circumcised as a sign of Abraham's special relationship with God (Gen
21.1-7). Abraham's trust in God continued even when God told him to kill [saac as a sacrifice.
But God spared Isaac and once again promised Abraham that his numerous descendants would

be a blessing to all the nations of the earth (Gen 22.1-19).

In the New Testament, Abraham is frequently given asan example of human trust in the prom-
ises of God (Acts 7.2-50; Rom 4.1-25; Gal 3.1-29; Heb 6.13,14; 7.1-10; 11.8).

#Consider the experience of Abraham; as the scripture says, “He
believed God, and because of his faith God accepted him as right-
eous.” "You should realize then, that the real descendants of Abraham
are the people who have faith. *The scripture predicted that God
would put the Gentiles right with himself through faith. And so the
scripture announced the Good News to Abraham: “Through you
Bod will bless the whole human race.” *Abraham believed and was
lessed; so all whao believe are blessed as he was.

"Thase who depend on obeying the Law live under a curse. For
he scripture says, “Whoever does not always obey everything that is
written in the book of the Law is under God's curse!” WNow, it is clear
that no one Is put right with God by means of the Law, because the
scripture says, “Only the person who is put right with God through
faith shall live.”# 12But the Law has nothing to do with faith. Instead,
as the scripture says, “Whoever does everything the Law requires

will live,”

“Bu rse for us Christ has redeemed us from
the cu \f \ X ngs; for the scripture says, “Anyone who
is han, ? v God's curse.” MChrist did this in order
thatth|  fynotes' d promised to Abraham might be given
to the f Christ Jesus, so that through faith we
might rECEVETERSPIFTPromised by God.

@311 putright with 1 put right with God

3.6:Gen 15.6;Rom 4.3 73.7: Rom 416 3.8:Gen12.3 3.10: Deut 27.26 (LX) 3.11:Hab24
312:0ev18.5 3.13:Dent 2123

Example extended notes study Bible layout - 2 page spread.
Showing division and section introduction paragraphs; sidebar on right page with 'People’ category style.

3.6:ighteous: Gen 15.6; Rom 43,

3.7: reul desiendans of Abvaham: Rom 415,
GENTILES

B

3.8: whole hamen race: Gen 12.3; seelso
Gen 18.18; Acts 3.25.

3.9: Abraaham beiievedt:Rom 4.16-22.

3.1 the SCHPTURE: Deut 17.26, "Whoever
does not. . God's curse’, asitappears in the
SEPTUAGINT; see alsoAdts 15.10.

3.11: theserpitre says: Here and in Ram 117
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Chapter/Verse

Chapter Numbers o
e

Format Drop Cap v Chapter

@ Hide Chapter Number in Single Chapter Books
[J Include Verse Number 1

Psalm Format Heading ~ Psalm Label Psalm

8 Include Verse Number 1

Number Script  European (Western Arabic) v

Verse Numbers o
W

Font Style Bold v Raised

Number Script European (Western Arabic)  ~

Marginal Verses

(] Show Verse Numbers in Margin

Where to Show  spow To Left

Distance from Body 1.5 mm

Heading Format Which Verses  a|| Verses
Font Famil Font Style Size Spacin
y Rt ' pacing Hide Verse #s in Body
i v A 9pt 10 pt
Myriad Pro Bold Jpt Mark in Body §
@ Centered

Space Before & pt

Marks in Poetry Show markers for all ver
Space After 2 pt

Chapter Numbers

Configure the format for chapter numbers.

Format
This option applies to all books except Psalms.

e Select Drop Caps to format chapter numbers as two-line drop caps.
e Select Heading to format new chapters as headings. Configure the Heading Format below.

e Select Inline to include the chapter number inline with the text at the beginning of the first chapter
paragraph.

Further adjustments to the format for drop cap or inline chapter numbers can be done in InDesign
using the character style cnum.

Chapter Label

This option applies to all books except Psalms.

e [fyou selected Heading for the chapter Format, enter the string to add before the chapter number in a
chapter heading, for example: 'Chapter’, 'Chapitre’, or 'Capitulo’, which would result in headings such
as Chapter 3, Chapitre 3, or Capitulo 3. Leave blank to show only the chapter number in the heading.

If needed, you can further customize the Chapter Label string using content codes.
Hide Chapter Number in Single Chapter Books?
° Check to hide the chapter number for books which have only one chapter.
Include Verse Number 1

° Check to show the first verse number in each chapter. 0 Un-check to hide the first verse number. In
single chapter books, the first verse number is always shown.

Psalm Format
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e Select Drop Cap to format Psalm numbers as a two-line drop cap.
o Select Heading to format as headings. Configure the Heading Format below.

e Select Inline to include the Psalm number inline with the text at the beginning of the first line of the
Psalm.

With both Drop Cap and Inline options, a character style (cnum) is applied to the Psalm number to
enable simple adjustments to the formatting of the number.

Psalm Label

e Ifyou selected Heading for the Psalm Format, enter the string to add before the Psalm number in the
heading, for example: 'Psalm’, 'Psaume’, or 'Salmo', which would result in headings such as Psalm
3, Psaume 3, or Salmo 3. Leave blank to show only the Psalm number in the heading.

If needed, you can further customize the Psalm Label string using content codes.

Include Verse Number 1

° Check to show the first verse number in each Psalm. [0 Un-check to hide the first verse number.

Chapter Number Script

e Select a script/numbering system to be used for chapter numbers.
Publishing Assistant will also convert the content for USFM \fr and \xo fields to this numbering system.

Changing the Chapter Number Script will cause a corresponding update to the Verse Number and Page
Number script settings (if these settings were equal to the chapter number script before the change).

Support for an alternate numbering system is implemented by Publishing Assistant. Some language specific
versions of InDesign also support alternate 'digit types'. For example: when you are working in Arabic, you
can choose between Arabic, Hindi, and Farsi digits directly in InDesign from the paragraph and character
style dialogs, and from the job settings for InDesign Middle East. Either method of support can work, but
should not be used together.

Heading Format

If you selected Heading for either chapter Format or Psalm Format, then configure the font family, style, size,
leading, position, and space around the heading.

Font Family

e Select the font family. The menu lists fonts recognized by InDesign, which may not include all fonts
installed on your system.

Font Style

e Select the font style. The menu lists styles provided by the selected font, plus options for generating
'+Fake' styles for Bold and Italic if these styles do not appear to be available in the font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake lItalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake Italic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold Italic' is achieved by combining
both of these style settings.
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Regular

+Fake Bold
+Fake Italic
| +Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold', 'ltalic', and 'Bold Italic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic', '‘Bold', or 'Bold Italic’ font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Size
e Enter the font size in points.
Leave blank to use a default of the body text font size.

Spacing (line spacing/leading)

o Enter the amount of leading (line spacing). Use units of a fraction (e.g. 3/4), em, line, or % (based on
body text leading), or a specific amount in points (pt).

Leave empty to use a default of the body text leading.
Default units: pt

Centered

o Check to center chapter or Psalm headings within the body column. O Un-check to align left (or right
for right-to-left layouts).

Space Before

e Enter the amount of space to add before chapter or Psalm headings. Use units of a fraction (e.g.
3/4), em, line, or % (based on body text leading), or a specific amount in mm or points (pt).
Leave blank to use a calculated amount based on the body text leading.

Default units: pt

Space After

e Enter the amount of space to add after chapter or Psalm headings. Use units of a fraction (e.g.
3/4), em, line, or % (based on body text leading), or a specific amount in mm or points (pt).
Leave blank to use a calculated amount based on the body text leading.

Default units: pt

Verse Numbers

Configure the format for verse numbers.

Font Style

e Select the font style. The menu lists styles provided by the selected font, plus options for generating
'+Fake' styles for Bold and ltalic if these styles do not appear to be available in the font.
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MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake ltalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake ltalic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold ltalic' is achieved by combining
both of these style settings.

Regular

+Fake Bold
+Fake Italic
| +Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'‘Bold', 'ltalic', and 'Bold Italic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic', '‘Bold', or 'Bold Italic’ font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Raised

° Check to format verse numbers in smaller text, with a positive baseline shift. [ Leave unchecked to
format verse numbers in full size body text.
Further adjustments to the format for verse numbers can be done in InDesign character styles v and v1.

Verse Number Script

e Select a script/numbering system to be used for verse numbers.
Publishing Assistant will also convert the content for USFM \fr and \xo fields to this numbering system.

Support for an alternate numbering system is implemented by Publishing Assistant. Some language specific
versions of InDesign also support alternate 'digit types'. For example: when you are working in Arabic, you
can choose between Arabic, Hindi, and Farsi digits directly in InDesign from the paragraph and character
style dialogs, and from the job settings for InDesign Middle East. Either method of support can work, but
should not be used together.

Marginal Verses

Marginal verses work with either single or double column layouts. In a double-column layout you may need to
check that the left and right margins and gutter width are large enough to accommodate the longest verse
numbers which may appear in the location specified by the 'where to show' option (below).

Show Verse Numbers in Margin?

o Check to show verse numbers in the margin.

Where to Show
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e Select where you would like the verse numbers to appear in relation to the body column(s). For a 1
column page, 'outside' and 'inside’ refers the outside or inner spine margins for the entire page spread.
For a 2 column page 'outside' and 'inside' refers to the outside margin or the gutter between columns.

Distance from Body

o Enter the amount of space between the verse number and the edge of the body column.
Default units: mm

Which Verses

e Select which verse numbers to show in the margins. If you select 'Only those in the middle...", the
verse numbers at the start of a paragraph will remain untouched.

Hide Verse #s in Body

° Check to hide the verse numbers in the body. O Un-check to to show verse numbers in both the
margin as well as in the body.

Mark in Body

e If you hide verse numbers in the body, you may want to show a marker in their place. Enter the marker
character here. The marker will not be displayed when a paragraph begins with a verse number.

Marks in Poetry

e |f you are showing markers, you can specify how these are handled within poetry. Select whether to
show markers for all verses in poetry, or to only show markers in the middle of a poetic line.

MORE - About formatting for marginal verses

Verse numbers will not appear in the margin of new documents until Publishing Assistant adjusts each page.
The verse numbers will be added to small text frames which are positioned at the specified location, and which
are 'anchored' to the verse start location in the body. See Updating and Validating Page Content.

The format of the verse numbers within these anchored text frames can be adjusted with paragraph styles
named AnchoredVerseLeft Or AnchoredVerseRight, depending on the position of the number.

ceeds in facing such trials, the result is
4 fthe abili e that your

% Paragraph Styles

endura AnchoredVerseleft [a+] L4 Y WithOUt
failing, IEECEEEEs erfect and
E AnchoredVerseleft .
domp e i it if any of
you lackiee ay to God,

clp

who wil

If you are showing a marker to indicate the location of verses, the format of marker can be adjusted with a
character style named vmark.

Layout Examples
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(53]

From James, a servant of God:
Greetings to all God's people scattered
over the whole world.

Faith and Wisdom

My friends, consider yourselves fortu-
nate when all kinds of trials come your
way, ‘for you know that when your faith
succeeds in facing such trials, the result
is the ability to endure. - Make sure that
your endurance carries you all the way
without failing, so that you may be perfect
and complete, lacking nothing. < But if any
of you lack wisdom, you should pray to
God, who will give it to you; because God
gives generously and graciously to all. < But

10

11

when you pray, you must believe and not
doubt at all. Whoever doubts is like a wave
in the sea that is driven and blown about
by the wind. < If you are like that, unable to
make up your mind and undecided in all
you do, you must not think that you will
receive anything from the Lord.

Poverty and Riches

Those Christians who are poor must be
glad when God lifts them up, *and the
rich Christians must be glad when God
brings them down. For the rich will pass
away like the flower of a wild plant. ' The
sun rises with its blazing heat and burns
the plant; its tlower falls off, and its beauty

Marginal Verses - Show Left - 40% black verse marker

From James, a servant of God:
Greetings to all God's people scattered
over the whole world.

Faith and Wisdom

My friends, consider yourselves fortunate
when all kinds of trials come your way,
for you know that when your faith suc-
ceeds in facing such trials, the result is
the ability to endure. - Make sure that your
endurance carries you all the way without
failing, so that you may be perfect and
complete, lacking nothing. -But if any of
you lack wisdom, you should pray to God,
who will give it to you; because God gives

generously and graciously to all. -But when ©
you pray, you must believe and not doubt
at all. Whoever doubts is like a wave in
the sea that is driven and blown about by
the wind. -If you are like that, unable to
make up your mind and undecided in all
you do, you must not think that you will
receive anything from the Lord.

Poverty and Riches

Those Christians who are poor must be °
glad when God lifts them up, -and the rich 10
Christians must be glad when God brings
them down. For the rich will pass away
like the flower of a wild plant. - The sun 1!

Marginal Verses - Show Outside - 40% black bullet verse marker; with gutter rule
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Headings

Minion Pro ~ Bold ~ 22 pt Main Title (\mt1)
| Major Section Headings (\ms, \ms1)
! FontFamily Font Style\ P/ Size Spacing
i Myriad Pro ~ Bold SemiCoi ~ 11 pt 10 pt
() Centered Space Before &pt
Space After 2 pt
Section Headings (\s, \s1)
Font Family Font Style Size Spacing
Myriad Pro v Semibold Ser ~ 8.5 pt 10 pt
[OJ centered Space Before 8 pt
Space After 2 pt
Minor Section Headings (\s2)
Font Family Font Style Size Spacing
Myriad Pro v SemiCondens ~ 85pt 10 pt
() Centered Space Before 8 pt
Space After 2 pt
i (C) Preserve Space before Headings at Top of Columns

Ref (\mr)

| Ref (\sr,\)

' Ref (\sr, \r)

Italic ~
Font Style
Italic v
Font Style
Italic b

Font smeg Size

9 pt

Size
75pt

Size

9 pt

Main Title

Font Family

e Select the font family to use for main titles (\mt1). The menu lists fonts recognized by InDesign, which

may not include all fonts installed on your system.

Font Style

e Select the font style. The menu lists styles provided by the selected font family, plus options for
generating '+Fake' styles for Bold and ltalic if these styles do not appear to be available in the font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake ltalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake ltalic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold lItalic' is achieved by combining

both of these style settings.

+Fake Bold
+Fake Italic
+Fake Bold Italic
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These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold', 'ltalic', and 'Bold Italic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for

the generic 'ltalic', '‘Bold', or 'Bold Italic’ font styles on the Other tab, then PA automatically also selects the

related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Size

e Enter the size of the font to use for main titles.
Leave blank to use a default based on the body text font size.

Headings Format

Configure the font family, style, size, leading, position, and space around three common levels of headings —
Major Section Headings (\ms, \ms1), Section Headings (\s, \s1), and Minor Section Headings (\s2).

For each heading, specify the following:

Font Family

e Select the font family. The menu lists fonts recognized by InDesign, which may not include all fonts
installed on your system.

Font Style

e Select the font style. The menu lists styles provided by the selected font family, plus options for
generating '+Fake' styles for Bold and ltalic if these styles do not appear to be available in the font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake lItalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake Italic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold Italic' is achieved by combining
both of these style settings.

Regular

+Fake Bold
+Fake ltalic
| +Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold', 'ltalic', and 'Bold ltalic' style names in the current font family. In some fonts, Bold and ltalic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.
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If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic', '‘Bold', or 'Bold Italic' font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Size

e Enter the font size in points.
Leave blank to use a default of the body text font size.

Spacing (line spacing/leading)

o Enter the amount of leading (line spacing). Use units of a fraction (e.g. 3/4), em, line, or % (based on
body text leading), or a specific amount in points (pt).
Leave empty to use a default of the body text leading.
Default units: pt

Centered

° Check to align the heading centered within the body column. [ Un-check to align left (or right for
right-to-left layouts).

Space Before

¢ Enter the amount of space to add before the heading. Use units of a fraction (e.g. 3/4), em, line,
or % (based on body text leading), or a specific amount in mm or points (pt).
Leave blank to use a calculated amount based on the body text leading.
Default units: pt

Space After

e Enter the amount of space to add after the heading. Use units of a fraction (e.g. 3/4), em, line,
or % (based on body text leading), or a specific amount in mm or points (pt).
Leave blank to use a calculated amount based on the body text leading.
Default units: pt

Preserve Space Before Headings

In order to maintain alignment of the body text with the baseline grid, the Space Before and Space After added
to headings should normally total a multiple of the body text leading. If the Space Before and Space After fields
are left blank, Publishing Assistant will calculate suitable values. For example, if your job's body text leading is
set to 10pt, the space before a heading might be calculated as 8pt, and the space after as 2pt (a total of 10pt, or
1 additional line.)

InDesign normally omits space applied by a style before a paragraph, when the paragraph occurs at the top of a
text column. This behavior can interfere with maintaining alignment of the body text with the baseline grid.

his son Isaac on
is faith and his
faith was made
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° Check to preserve the space before headings even when the a heading occurs at the top of a
column (default).

This is done by adding an additional hidden paragraph before headings called
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enableColTopExtraSpace. The style for this paragraph is configured with Opt leading (no height),
and also to Keep with Next: 1 lines. 'Keep with Next' ensures that the enableColTopExtraSpace
paragraph is never separated from the following heading. The result is that headings do not appear to

InDesign to occur at the top of a column.

his son Isaac on

lis faith and his

The Wisdom from Above

. faith was made

13 Are there any of you wgo are wise and

23 And the scrip

understanding? You are to prove it by vour

wraham believed

h God accepted

good life, by your good deeds performed with
humility and wisdom. But if in your heart

0 Un-check to apply an alternate approach to maintaining alignment of the body text with the baseline
grid. This approach applies a full line of 'space before' headings, plus a baseline shift equal to the
amount of space after configured for the heading. The actual 'space after' amount for the heading is set
to zero. This configuration maintains alignment of the body text with the baseline grid without preserving

the space above headings when they occur at the top of a column.

his son Isaac on

The Wisdom from Above

lis faith and his

13 Are there any of you who are wise and

faith was made

23 And the scrip

understanding? You are to prove it by your
good life, by your good deeds performed with

yraham believed

humility and wisdom. *But if in your heart

Scope or Parallel References Format

Scope (\mzr, \sr), or parallel references (\r), may occur immediately after major, section, or minor section
headings. These are normally formatted distinctly from the preceding heading. For each, specify the following:

Font Style
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Select the font style. The menu lists styles provided by the selected font, plus options for generating
'+Fake' styles for Bold and ltalic if these styles do not appear to be available in the font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake ltalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake ltalic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold Italic' is achieved by combining
both of these style settings.

Regular

+Fake Bold
+Fake Italic
| +Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold', 'ltalic', and 'Bold Italic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they



are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic', '‘Bold', or 'Bold Italic’ font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Size

e Enter the font size in points.
Leave blank to use a default of the body text font size.

References are character styles in InDesign: Reference headings almost always occur in combination
with a preceding section heading. In order to successfully manage the vertical space added before and after
the combined block of two headings, Publishing Assistant joins the references to the same paragraph and
style as the preceding heading. A soft-return is added between the section heading and the references.
Formatting for the references is then applied using a character style.
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Notes/XRefs

B Footnotes B Cross References
S e —

Callers abcdefghijklmnopgrstuvwxyz Callers

[[J Use Footnote Sequence

Caller Display Default ~ Caller Display Default ~
Font Family Font Style Font Family Font Style
Caller Style  Minion Pro ~  Italic v Caller Style Minion Pro ~ ltalic ~
[ Hide Callees (O Hide Callees
() Start Each Footnote on a New Line () Start Each Cross Reference on a New
Include Origin References () Blend with Footnotes

Glossary Words

Caller Before | After ] \__/
Font Family Font Style
Caller Style  Minion Pro v Reqular v
Notes Frame
Layout 1 Column - Page Wide v Rule Between Body and Notes
5 mm Space Between Footnotes and Cross References

Rule in Gutter

Footnotes

° Check to include footnotes in the layout. [0 Un-check to suppress the footnotes.

Callers

o Enter a sequence of callers to be used for footnotes, separated by spaces. Enter a single character
only, if desired. The initial default list displayed is taken from the Paratext project's Language Settings.

If the Callers list field is emptied, PA re-reads the default list again from the Paratext project.

MORE - About note callers in Paratext
USFM project text in Paratext uses a syntax for footnotes like the following example:

\f + \fr 1.1: \fg In the beginning...the universe; \ft or \fg In the beginning

God created the universe\f*

The plus sign (+) in the example identifies the caller, and indicates that the callers should be auto-
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generated. A minus (-) would indicate that no caller is desired. Or the text may have a user supplied
caller in this position.

If the current project has specified auto-generated callers, then Publishing Assistant will read the initial,
default caller sequence from the project's Language Settings. If there is no sequence given, a default
sequence of Latin script a-z will be used. A separate sequence is specified for footnotes and cross
references.



@ Language Settings: GNTPA K

English (eng)
Alphabetic Characters Other Characters Font  Font Features

Word-medial punctuation
Copy Other... |-_’_ |

Footnote caller sequence

|abcdefghijklmnopqrstuvwxyz |

Cross reference caller sequence

|1234567891011121314—15161718192021|

Non-standard diacritics

Verse segment characters

|abcdefghijklmn opqrstuvwxyzaabbcct|
Word break characters

Caller Display

e Select whether footnote callers are visible in the text and when the caller sequence should restart:

o Default - Use the caller configuration specified in the source USFM text. If the source text
specifies + for callers, characters in the caller sequence restart at the beginning of each book,
and within a book at the end of the sequence. If the source text specifies - for callers, callers
are not displayed.

The remaining options override the caller configuration specified in the source USFM text.

o Restart by Book - Display callers. Restart at the beginning of each book, and within a book at
the end of the sequence.

Restart by Chapter - Display callers. Restart by book, and at each new chapter.
Restart by Page - Display callers. Restart by book, and at each new page.
Hide Callers - Callers are not displayed.

Caller Style

e Select the font family for footnote callers.

e Select the font style for footnote callers. The menu lists styles provided by the selected font family, plus
options for generating '+Fake' styles for Bold and Italic if these styles do not appear to be available in
the font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake lItalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake Italic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold Italic' is achieved by combining
both of these style settings.

+Fake Bold
+Fake ltalic
+Fake Bold Italic

123



These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold', 'ltalic', and 'Bold Italic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic', '‘Bold', or 'Bold Italic’ font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Hide Callees

° Check to hide footnote 'callees' in the note frame.

Start Each Footnote on a New Line

o Check to begin each footnote on a new line. O Un-check to have each footnote start directly after
the previous one, separated by additional whitespace.

Include Origin References

° Check to display the origin reference at the beginning of each footnote (after the caller). O Un-check
to hide the origin reference.
Enabling this option will work only if the project text already includes footnote references. Paratext
provides a utility which can insert footnote references into a project, if they are missing. Search for
"insert missing origin references" in Paratext Help.

CJK Style

e Select the footnote style to use with a CJK layout. This setting only applies to CJK layouts, when the
InDesign CJK feature set is enabled.

o Inline typesets footnotes inline within the body text using two half-height lines.
o Bottom typesets footnotes at the bottom of the page.

Cross References

° Check to include cross references in the layout. [ Un-check to suppress the cross references.

Use Footnote Sequence

° Check to apply the caller sequence defined for footnotes, also to cross references.
This setting has no effect if callers are not indicated in the USFM text for cross references (and a
Restart override option has not been selected for the cross reference Caller Display).
Callers

e Enter a sequence of callers to be used for cross references, separated by spaces. Enter a single
character only, if desired. The initial default list displayed is taken from the Paratext project's Language
Settings.

If the Callers list field is emptied, PA re-reads the default list again from the Paratext project.

Caller Display

e Select whether cross reference callers are visible in the text and when the caller sequence should
restart:
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o Default - Use the caller configuration specified in the source USFM text. If the source text
specifies + for callers, characters in the caller sequence restart at beginning of each book, and
within a book at the end of the sequence. If the source text specifies - for callers, callers are not

displayed.
The remaining options override the caller configuration specified in the source USFM text.

o Restart by Book - Display callers. Restart at the beginning of each book, and within a book at
the end of the sequence.

Restart by Chapter - Display callers. Restart by book, and at each new chapter.
Restart by Page - Display callers. Restart by book, and at each new page.
Hide Callers - Callers are not displayed.

Caller Style

e Select the font family for cross reference callers.

e Select the font style for cross reference callers. The menu lists styles provided by the selected font
family, plus options for generating '+Fake' styles for Bold and ltalic if these styles do not appear to be
available in the font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake ltalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake Italic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold lItalic' is achieved by combining
both of these style settings.

Regular

+Fake Bold
+Fake Italic
| +Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold’, 'ltalic', and 'Bold ltalic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic’, 'Bold', or 'Bold ltalic' font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Hide Callees

° Check to hide cross reference 'callees' in the note frame.

Start Each Cross Reference on a New Line?

° Check to begin each cross reference on a new line. [0 Un-check to have each cross reference start
directly after the previous one, separated by additional whitespace.

Blend With Footnotes
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o Check to merge the footnotes and cross references into one collection, mixed together in the order
that they occur in the body text. 0 Un-check to typeset footnotes and cross references as separate
collections within the note frame.

Notes Frame

Layout

e Select the column layout for the footnote and cross reference texts. The option to blend cross
references with footnotes determines whether footnotes and cross references are typeset as separate
collections within the note frame, or merged together. If footnotes and cross references are not merged,
then footnotes will be typeset first.

1 Columns - Page Wide
2 Columns - Page Wide
1 Column - Left

1 Column - Right

1 Column - Inside

1 Column - Outside

o O O O O O

Gutter
e If you selected a note frame layout with 2 columns, enter the amount of space between the columns.
Default units: mm
Rule in Gutter

° Check to generate a vertical rule in the gutter between note text columns.

Rule Between Body and Notes

° Check to draw a horizontal separation line between the body text and the notes. The format of the
rule (length, weight, color, offset from the note text etc.) can be changed by editing the properties of the
note frame rule paragraph style within a generated InDesign document.

Space Between Footnotes and Cross References

° Check to add an empty paragraph between footnotes and cross references. A style named
f x padding is applied to this paragraph with a default leading of 1/2 of the body text leading.

Glossary Words

A project text may contain \w ...\w* character style markers around some words. These markers are normally
used to indicate that these words have a corresponding entry in the project's glossary text (the book
named GLO ). For example \w Samaritan\w*, Of \w Samaritans|Samaritan\w*.

The following settings specify the format to use when adding a caller to the typeset layout, to indicate that the
marked word is found in the glossary.

Caller Before

e Enter a character to display before marked glossary words. If you would like to surround words, enter
an appropriate pair of characters in the Before and After fields.

Caller After

e Enter a character to display after marked glossary words.
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Caller Style

Select the font family for glossary word callers.

Select the font style to use for glossary word callers. The menu lists only styles provided by the
selected font family, plus options for generating '+Fake' styles for Bold and ltalic if these styles do not
appear to be available in the font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake ltalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake Italic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold Italic' is achieved by combining
both of these style settings.

Regular

+Fake Bold
+Fake Italic
| +Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold’, 'ltalic', and 'Bold ltalic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic’, 'Bold', or 'Bold ltalic' font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

MORE - Linking and formatting glossary words
Below is an example from John 4:9 where the word Samaritan has been identified as a glossary word.

\v 9 The woman answered, “You are a Jew, and | am a \w Samaritan\w* — so how can you ask me for a drink?”
(Jews will not use the same cups and bowls that Samaritans use.)

By default, Publishing Assistant does not apply special formatting to \w. . . \w*. You can adjust the format for
the marked word by configuring the properties for the w character style in InDesign. If you have entered a
character to display as a glossary caller before ans/or after the word, adjust the format of the caller by
configuring the glossaryCaller character style.

to buy food.)

9Thewoman answered, “You are a Jew, and

[ am|a “Samaritan—so how can you ask me
for a drmK? (Jews will not use the same cups
and bowls that Samaritans use.)”
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10Jesus answered, “If you only knew what

Asterisk glossary caller before, formatted 60% black



Paratext can link renderings in a project text to their glossary entries by marking words with \w ..

A\w*. It does

this using the Biblical Terms tool. If it is desirable to do this for the project you are working on, the Paratext
project administrator will need to engage with or complete the process. Search for "glossary" in Paratext Help
for articles on creating glossary entries and on marking glossary words.

Layout Examples

and you will be put in jail. 26There you will

stay, I tell you, until you pay the last penny

of your fine.

1 And if someone takes you to court to sue
you for your shirt, let him have your coat as
well. 41 And if one of the occupation troops

@ 5.18: the end of all things; or all its teachings come true.

b 5.22: if you are angry; some manuscripts have if without cause you are angry.

5.18: Lk 16.17. 5.21: Ex 20.13; Dt 5.17.
Mk 9.43. 5.31: Dt 24.1-4; Mt 19.7; Mk 10.4.
5.33:a v 19.12; b Nu 30.2; Dt 23.21.
5.38: Ex 21.24; v 24.20; Dt 19.21. 5.43:8i 12.4-7.

5.27: Ex 20.14; Dt 5.18.
5.32: Mt 19.9; Mk 10.11,12; Lk 16.18; 1 Co 7.10,11.
5.34:a Jas 5.12; b Is 66.1; Mt 23.22.
5.45: 51 4.10.

5.29: Mt 18.9; Mk 9.47. 5.30: Mt 18.8;

5.35:aIs66.1; b Ps 48.2.

Notes - 1 Column - Page Wide

and you will be put in jail. 26 There you will

stay, [ tell you, until you pay the last penny

of your fine.

#0And if someone takes you to court to sue
you for your shirt, let him have your coat as
well. 41 And if one of the occupation troops

5.16:1P2.12. 5.18:Lk 16.17.

@ 5,18: the end of all things; or all its teachings come true.

5.21: Ex 20.13;

Dt5.17. b 5.22:if you are angry; some manuscripts have if without cause you are angry. 5.27: Ex 20.14; Dt 5.18.

5.29: Mt 18.9; Mk 9.47.
Mk 10.11,12; Lk 16.18; 1 Co 7.10,11.
5.35:als66.1; b Ps 48.2.

5.30: Mt 18.8; Mk 9.43.

5.31: Dt 24.1-4; Mt 19.7; Mk 10.4.
5.33:a Lv 19.12; b Nu 30.2; Dt 23.21.
5.38: Ex 21.24; Tv 24.20; Dt 19.21.

5.32: Mt 19.9;
5.34:aJas 5.12; b Is 66.1; Mt 23.22.
5.43:5112.4-7.

Notes - 1 Column - Page Wide - merged; no newlines

and takes you to court, settle the dispute while
there is time, before you get to court. Once

38“You have heard that it was said, ‘An eye
for an eye, and a tooth for a tooth! 3*But now

@ 5.18: the end of all things; or all its teachings come
true. b5.22: if you are angry; some manuscripts have
if without cause you are angry.

5.14:Jn 8.12;9.5. 5.15: Mk 4.21; Lk 8.16; 11.33.
5.16:1P2.12. 5.18:Lk16.17. 5.21: Ex20.13;
Dt5.17. 5.27:Ex20.14; Dt5.18. 5.29: Mt 18.9;

Mk 9.47. 5.30: Mt 18.8; Mk 9.43. 5.31: Dt24.1-4;
Mt19.7, Mk 10.4. 5.32: Mt 19.9; Mk 10.11,12;
Lk 16.18;1 Co7.10,11. 5.33:a Lv19.12; b Nu 30.2;

Dt23.21. 5.34:ajas5.12; b Is 66.1; Mt 23.22.
5.35:als66.1; b Ps 482, 5.38: Ex 21.24; Lv 24.20;
Dt 19.21.

Notes - 2 Columns
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there is time, before you get to court. Once
you are there, you will be turned over to the
judge, who will hand you over to the police,
and you will be put in jail. 26There you will
stay, I tell you, until you pay the last penny
of your fine.

Teaching about Adultery

27“You have heard that it was said, ‘Do not
commit adultery. 28But now I tell you: anyone
who looks at a woman and wants to possess
her is guilty of committing adultery with her

well. 41 And if one of the occupation troops
forces you to carry his pack one mile, carry

a5.18: the end of all things; or all its teachings come true.
b 5.22: if you are angry; some manuscripts have if
without cause you are angry.

5.18: Lk 16.17. 5.21: Ex20.13; Dt5.17.

5.27: Ex 20.14; Dt 5.18. 5.29: Mt 18.9; Mk 9.47.
5.30: Mt 18.8; Mk 9.43. 5.31: Dt 24.1-4; Mt 19.7;
Mk 10.4. 5.32: Mt19.9; Mk 10.11,12; Lk 16.18;
1Co7.10,11. 5.33:alv19.12;bNu30.2; Dt 23.21.
534:aJas5.12; bIs 66.1; Mt 23.22.  5.35:a1s 66.1;
b Ps48.2. 5.38:Ex 21.24; Lv 24.20; Dt 19.21.
5.43:5112.4-7. 5.45:5i4.10.

Notes - 1 Column - Outside (dotted rule)

stay, [ tell you, until you pay the last penny
of your fine.

well. ¥ And if one of the occupation troops
forces you to carry his pack one mile, carry

a5.18: the end of all things; or allits teachings come true. b 5.22: if you are angry; some manuscripts have if without cause you are angry.

518:Lk16.17. 5.21:Ex20.13; Dt5.17. 5.27:Ex20.14;Dt5.18. 5.29:Mt18.9; Mk9.47. 5.30: Mt 18.8; Mk 9.43. 5.31:Dt24.1-4; Mt 19.7;
Mk10.4. 5.32:Mt£19.9; Mk 10.11,12; Lk 16.18; 1 Ca 7.10,11. 5.33:alv19.12; bNu30.2;Dt 23.21. 5.34:aJas5.12; bls66.1; Mt 23.22.
535:als66.1;bPs48.2. 5.38:Ex21.24;Lv24.20; Dt 19.21. 5.43:5i12.4-7. 5.45:S5i4.10.

Notes - 1 Column - Page Wide - no newlines (short rule; condensed font)
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Extended Notes

Extended Notes \J

Caller Display Default b
Font Family Font Style
Caller Style  Minion Pro ~ Italic i
(] Hide Callees

Include Origin Reference

Note Category Features
Category Name - Category Specific Styles Image Placement / Type Select Image
Ideas Use Category Specific Styles None ~  Click to Select Image
(] People Use Category Specific Styles None ~  Click to Select Image
@ History Use Category Specific Styles None ~ | Click to Select Image
(] Objects Use Category Specific Styles None ~  Click to Select Image
B Keywords 8 Use Category Specific Styles None v Click to Select Image

Callers abcedefghijklmnopgrstuvwxyz

Extended Notes

Callers
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Enter a sequence of callers to be used for extended footnotes, separated by spaces. Enter a single
character only, if desired. The initial default list displayed is taken from the Paratext project's Language
Settings.

If the Callers list field is emptied, PA re-reads the default list again from the Paratext project.

MORE - About note callers in Paratext
USFM project text in Paratext uses a syntax for footnotes like the following example:

\f + \fr 1.1: \fg In the beginning...the universe; \ft or \fg In the beginning
God created the universe\f*

The plus sign (+) in the example identifies the caller, and indicates that the callers should be auto-
generated. A minus (-) would indicate that no caller is desired. Or the text may have a user supplied
caller in this position.

If the current project has specified auto-generated callers, then Publishing Assistant will read the initial,
default caller sequence from the project's Language Settings. If there is no sequence given, a default
sequence of Latin script a-z will be used. A separate sequence is specified for footnotes and cross
references.



@ Language Settings: GNTPA K

English (eng)
Alphabetic Characters Other Characters Font  Font Features

Word-medial punctuation
Copy Other... |-_’_ |

Footnote caller sequence

|abcdefghijklmnopqrstuvwxyz |

Cross reference caller sequence

|123456789101112131415161718192021|

Non-standard diacritics

Verse segment characters

|abcdefghijklmn opqrstuvwxyzaabbcct|
Word break characters

Caller Display

Select whether footnote callers are visible in the text and when the caller sequence should restart:

o Default - Use the caller configuration specified in the source USFM text. If the source text
specifies + for callers, characters in the caller sequence restart at the beginning of each book,
and within a book at the end of the sequence. If the source text specifies - for callers, callers
are not displayed.

The remaining options override the caller configuration specified in the source USFM text.

o Restart by Book - Display callers. Restart at the beginning of each book, and within a book at
the end of the sequence.

Restart by Chapter - Display callers. Restart by book, and at each new chapter.
Restart by Page - Display callers. Restart by book, and at each new page.
Hide Callers - Callers are not displayed.

Caller Font Style
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Select the font family for extended footnote callers.

Select the font style to use for extended footnote callers. The menu lists only styles provided by the
selected font family, plus options for generating '+Fake' styles for Bold and ltalic if these styles do not
appear to be available in the font.

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake lItalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake Italic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold Italic' is achieved by combining
both of these style settings.

Regular

+Fake Bold
+Fake Italic
| +Fake Bold Italic




These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold', 'ltalic', and 'Bold Italic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic', '‘Bold', or 'Bold Italic’ font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Hide Callees

° Check to hide extended footnote 'callees' in the note frame.

Include Origin References

o Check to display the origin reference at the beginning of each extended footnote (after the caller). O
Un-check to hide the origin reference.
Enabling this option will work only if the project text already includes extended footnote references.
Paratext provides a utility which can insert extended footnote references into a project, if they are
missing. Search for "insert missing origin references" in Paratext Help.

Note Category Features
About Note Categories

A Paratext Legacy Study Bible or Study Bible Publication project contains notes and sidebars which may have
been tagged with categories. Categories are used to associate a note or sidebar with a topic or theme. They are
applied to \ef and \esb elements in the source project using the \cat ...\cat* marker pair. Between the
\cat...\cat* marker pair there will be a name, number, abbreviation etc. designating a category code for the
content.

The list of categories is defined individually and uniquely within Paratext for each study Bible project. The use of
content categories for study Bible content is optional.

Example - Extended Study Notes

\ef - \cat Keywords\cat*\fr 1.1: \fk apostle: \ft Someone sent as an authorized representative; usually one of the
twelve men whom Jesus chose to be his special followers, and sent out as his messengers. Also used to refer
to Paul and other Christian workers, and in Heb 3.1 to Jesus, the one “whom God sent”.\ef*

\ef - \cat Places\cat*\fr 1.21 \fq Cilicia: \ft For Paul's stay at Tarsus in Cilicia, see Acts 9.30; 11.25.
Example - Sidebars

\esb \cat People\cat*

\ms Abraham

\p The list of the descendants of Noah's sons comes to an end (\xt Gen 11.26\xt*) with Abram (“exalted father”).
He later became known as Abraham (“father of many”). God told Abram (\xt Gen 12.1-3\xt*) to move from his
home in Ur of the Chaldees (in southern Mesopotamia) to the land of Canaan

\esbe

Two features are available in Publishing Assistant to help distinguish the content for different categories within
InDesign. One or both of these options can be enabled individually for each category found in the project
text. Specific formatting for categories is not required.
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1. Applying category specific styles
2. Adding imagesl/icons to the layout for specific categories

A table listing the categories found in the project text, and the current options for each one, is displayed in the
lower half of the Extended Notes specifications tab. Enable or disable features for a category using the check-
boxes at the left side of the table.

Note Category Features
Category Name Category Specific Styles Image Placement / Type Select Image
O Ideas Use Category Specific Styles Mone Click to Select Image
d People Use Category Specific Styles Mone Click to Select Image
d History Use Category Specific Styles None Click to Select Image
d Objects Use Category Specific Styles Click to Select Image

Keywords Use Category Specific Styles ~ | Click to Select Image

1. Category Specific Styles

Selecting the check-box beside 'Use Category Specific Styles' results in an additional set of InDesign object,
paragraph, and character styles being applied to the content for this category. The names of these styles will
include the text for the category name.

Example 1 — Category specific styles applied to extended notes (\ef)
The following USFM project text shows an extended note marked with the category Keywords.

\ef - \cat Keywords\cat*\fr 1.1: \fk apostle: \ft Someone sent as an authorized representative; usually one of the
twelve men whom Jesus chose to be his special followers, and sent out as his messengers. Also used to refer
to Paul and other Christian workers, and in Heb 3.1 to Jesus, the one “whom God sent”.\ef*

If the Keywords category is configured to 'Use Category Specific Styles', the following styles will be added to the
InDesign document generated for this scripture book.

e Object styles
o0 efnotes catKeywords frame
e Paragraph styles
o efnote ef catKeywords
e Character styles
o0 efnote fr catKeywords
o efnote fg catKeywords
o efnote ft catKeywords
This will allow you to uniquely define the appearance of the paragraphs for extended notes assigned to the
'Keywords' category, as well as any of the character styles within these notes.

Layout Example
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1.1: APOSTLE: Principally one of the group From Paul, whose call to be an apostle
of twelve men whom Jesus chose to be his beings or by human means, but from
special followers and helpers. Itis also used Father, who raised him from death. 2All th
in the New Testament to refer to Paul and are here join me in sending greetings to t

other Christian workers. The word may have sMay God our Father and the Lord Je:
the sense of “messenger.” Y -

and peace.
1.1: raised him from death: Rom 1.4n. 4In order to set us free from this pres
1.2: BROTHERS: Often used in an himself for our sins, in obedience to the w
extended sense in addition to itsliteral To God be the glory for ever and ever! A

meaning. In the OT it means “fellow-sraelite”,

Example extended notes with category specific styles applied to the 'Keywords' category.
Keyword quoted text within these notes is formatted with all-caps and green color.

Example 2 — Category specific styles applied to sidebars (\esb)
Category specific styles can also be applied to sidebar contents.

The following USFM project text shows a sidebar marked with the category people.

\esb \cat People\cat*

\ms Abraham

\p The list of the descendants of Noah's sons comes to an end (\xt Gen 11.26\xt*) with Abram (“exalted father”).
He later became known as Abraham (“father of many”). God told Abram (\xt Gen 12.1-3\xt*) to move from his
home in Ur of the Chaldees (in southern Mesopotamia) to the land of Canaan

\p In the New Testament, Abraham is frequently given as an example of human trust in the promises of God (\xt
Acts 7.2-50\xt*; \xt Rom 4.1-25\xt*; \xt Gal 3.1-29\xt*; \xt Heb 6.13,14\xt*; \xt 7.1-10|HEB 7:1\xt*; \xt 11.8|HEB
11:8\xt*).

\esbe

If the People category is configured to 'Use Category Specific Styles', the following styles will be added to the
InDesign document generated for this scripture book.

o Object Styles

O sbar catPeople frame
e Paragraph styles

O sbar ms catPeople

O sbar p catPeople

e Character styles
0 sbar xt catPeople

This will allow you to uniquely define the appearance of the frame and paragraphs for sidebars assigned to the
"People" category, as well as any of the character styles within these paragraphs.

Layout Example
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The list of the descendants of Noah's sons comes to an end (Gen 11.26) with Abram (“exalted
father”). He later became known as Abraham (“father of many”). God told Abram (Gen 12.1-3) to
move from his home in Ur of the Chaldees (in southern Mesopotamia) to the land of Canaan. God
promised that his family would become “a great nation” with a special relationship to God. And

1311 1.1 11 £ Al 11.: 1 41 - 1

Abraham's trust in God continued even when God told him to kill Isaac as a sacrifice. But God
spared Isaac and once again promised Abraham that his numerous descendants would be a
blessing to all the nations of the earth (Gen 22.1-19).

In the New Testament, Abraham is frequently given as an example of human trust in the prom-
ises of God (Acts 7.2-50; Rom 4.1-25; Gal 3.1-29; Heb 6.13,14; 7.1-10; 11.8).

6Consider the experience of Abraham; as the scripture says, “He 3.6 righteous: Gen 15.6; Rom 4.3.
believed God, and because of his faith God accepted him as right- 3.7 real descendants of Abraham: Rom 4.76.
eous.” 7You should realize then, that the real descendants of Abraham

Example sidebar with category specific styles applied to the 'People’ category.
A light blue fill is applied to the sbar_catPeople_frame object style.
Dark gray paragraph shading is applied the sbar_ms_catPeople paragraph style.

2. Category Images

Images or icons can be used to distinguish study content from different categories. Images can be applied
together with category specific styles, or independently.

A category specific style will always be created for the image frame object in InDesign, even if the option for
category specific styles is not enabled. The style allows you adjust the position of the image relative to its
anchor position. This style customization can be saved and applied to the remaining documents in the job.

To associate an image with a note category, complete the following steps from the Custom Layout tab:

¢ From the Image Placement / Type drop down menu, select the location which the image should be
anchored to:

o Above Note — Anchored to the line above the start of the note/sidebar.

o Inline — Anchored to the start of the note/sidebar on the same line.

o Frame — Anchored to the top+left corner of the frame containing the note/sidebar (top+right for
right-to-left publications).

o Page — Anchored to the top+left edge of the page containing the note/sidebar (top+right for
right-to-left publications).

If the job is configured for Manual Sidebars, then only 'Above Note' and 'Inline' placement options are
available.

e The button labeled "Click to Select Image" will be enabled. Click the button to browse and select an
image file from your computer. This image will be placed according to the Image Placement setting
(above) whenever a note or sidebar with the category occurs on a page.
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Image Placement / Type Image

MNone ~ | | Click to Select Image
Above Note b @n people jpg |
MNane bl (— . - - -
1 CA\My Paratext 8 Projects\GNTUKsbe'\icons\icon peoplejpg
Mone ~ | NEE |

k0 Seecrnane
LA LU OCICLL ayc

Layout Example

Abraham

The list of the descendants of Noah's sons comes to an end (Gen 11.26) with Abram
(“exalted father”). He later became known as Abraham (“father of many”). God
told Abram (Gen 12.1-3) to move from his home in Ur of the Chaldees (in south-
ern Mesopotamia) to the land of Canaan. God promised that his family would
become “a great nation” with a special relationship to God. And all nations would
be blessed because of Abraham and his wife Sarah and their descendants (Gen
12.1-3; 15.1-21). So Abraham went with Sarah and his nephew Lot. After passing through places
that would be important in the later history of Israel (Shechem and Bethel; Gen 12.4-9) and after

N

But God spared Isaac and once again promised Abraham that his numerous descendants would
be a blessing to all the nations of the earth (Gen 22.1-19).

In the New Testament, Abraham is frequently given as an example of human trust in the
promises of God (Acts 7.2-50; Rom 4.1-25; Gal 3.1-29; Heb 6.13,14; 7.1-10; 11.8).

sConsider the experience of Abraham; as the scripture says, “He  3.6:righteous: Gen 15.6; Rom 4.3.
believed God, and because of his faith God accepted him as right- 3.7 reaf descendants of Abrabam: Rom 4.16.
eous.” ’You should realize then, that the real descendants of Abraham

Example sidebar with category specific styles and an image applied for the 'People’ category.
A gray stroke is applied to the sbar_catPeople frame object style.
Dark gray paragraph shading is applied the sbar_ms_catPeople paragraph style.
Image position and text wrap is adjusted with the sbar_catPeople _image object style.

MORE - About adjusting the category image style

For each of the image placement anchor locations (Above Note, Inline, Frame, Page) you can update the style
created for the category image in InDesign to refine the presentation. In particular, the style's Anchored Object
Options can be adjusted to control the position of the image. The Text Wrap options can be adjusted to control
how the text content flows about the image. Other object style options can be adjusted to further customize the
display of a category image.
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Object Style Options

Style Name: sbar_catPeople_image
Location:

Basic Attributes Anchored Object Options
Paragraph Styles

Position: | Custom
Text Frame General Options

plﬂCeS that would be- imp B Text Frame Column Rule Options [[] Relative to Spine
and after a long stay in Eg B 7ot Frame Baseline Options "
River, and Abraham settlediil - Erars Suyare - frEnETEL O
(Gen 13). R
God promised Abrahan
(Gen 15). Finally, when A
Isaac, meaning “laughter” e »
child in her old age (Gen Anchored Chject Options Anchored Position
was born. Isaac was circ & Frame Fitting Reference Point:
21.1-7). Abraham's trust i
But God spared Isaac and
be a blessing to all the nat R=iClaeR i eMRe 13T v X Relative To:
In the New Testament,
promises of God (Acts 7.2 Transparency
[l Drop Shadow

erence Point:

a Export Tag

Y Relative To: | Text Frame

[C] tnner Shadow

] outer G

] tnner Glow
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Text Format

Word and Letter Spacing

Minimum Desired Maximum Language English: USA v
Word Spacing - 90 % 100 % 125 % Paragraph Composer Adobe Paragraph Composer ~
Letter Spacing -3 % 0% 3% Enable HarfBuzz
SRS .9"; % | _1(‘0 * | UJ % [C) Optical Margin Alignment
Character Kerning Metrics - Disable First Paragraph'’s First Line Indent \“—/

@ Justify Paragraphs

Hyphenation InDesign Middle East
Method InDesign - Selected language hyphenatioﬁ\\___’/ J€ Right to Left \\__/
Wi ith
lords with at 6 After First 3 Before Last 3 Characte n Default

Least (Letters) ~ = -
Hyphen Limit 1 Paragraph Justification Naskh Kashidas

Hyphenation

A 3 Positior OpenType
Zone 0MmM penlyp

Hyphenate Capitalized Words Detault
(C) Hyphenate Last Word in Paragraph
[J Hyphenate Across Columns

Ignore Unapproved Hyphenation Guesses (hyphenatedWords.txt)

Word and Letter Spacing

Configure settings which affect how text is composed into lines and paragraphs in InDesign.

These settings have the most impact for justified paragraphs. When InDesign is composing lines of justified text,
it increases or decrease the space between words or letters, or adjust the size of glyphs, in order to fill the
column width. If you are not justifying paragraphs, the 'Desired' spacing values still affect the default word and
letter spacing, and glyph scaling, applied to the text.

The layout of these specifications is very similar to the layout for Justification settings for an InDesign
paragraph style. The values entered here populate the same fields within the paragraph style named default
in a generated InDesign document, which are inherited by other styles based on default.

Style Name: | default
Basic Character Formats Location :
Advanced Character Formats Justification
Indents and Spacing
Tabs

~ord Spacing:
Paragraph Rules Word Spacing:

Paragraph Border Letter Spacing: : 0%

Paragraph Shading Glyph Scaling: | 97% 100% 103%
Keep Options
Hyphenation Auto Leading: | 120%

Justification Single Word Justification:  Full Justify

Span Columns Composer: Adobe World-Ready Paragraph Comp... *~
Dirop Caps and Nested Styles
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The appropriate values for text spacing and justification will vary between different scripts. The default values
for new jobs are oriented toward typesetting Latin script. It is important to consider what values will produce a
pleasing presentation for the script you are currently working with. E See also: Adobe InDesign help on text
composition.

Word Spacing
Minimum

o Enter the minimum size for spaces between words when justifying lines of text, specified as a
percentage of a regular space. This must be less than or equal to Desired.
Default: 90%

Desired

o Enter the preferred size for the space between words, specified as a percentage of the regular size of
a space within the selected font.
Default: 100% (regular space)

Maximum

o Enter the maximum size for spaces between words when justifying lines of text, specified as a
percentage of a regular space. This must be more than or equal to Desired.
Default: 125%

Letter Spacing
Minimum

e Enter the amount which the distance between letters can be reduced when justifying lines of text,
specified as a percentage of a space. This must be less than or equal to Desired.
Default: -5%

Desired

e Enter the preferred size for the distance between letters within words, specified as a percentage of a
space.
Default: 0% (no space is added between letters)

Maximum

e Enter the amount which the distance between letters can be expanded when justifying lines of text,
specified as a percentage of a space. This must be more than or equal to Desired.
Default: 5%

Glyph Scaling

Glyph Scaling is the process of adjusting the horizontal size of entire character shapes (called 'glyphs'), for the
purpose of achieving better justified type. It is best to keep glyph scaling to very small amounts which will not be
obvious or perceptible to the reader. Values more than 3% from the 100% default value may result in distorted
letter shapes. The visual results with different scripts and fonts will vary, so some experimentation is required.

Glyph scaling is not required for most Latin script projects when adequate hyphenation support is available. But,
if used carefully, it can really help in achieving an even justification of text with fewer gaps between words or
letters. It can be especially useful with non-roman scripts when there are fewer spaces or word breaks available
in the text.

Minimum
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e Enter the minimum size for the width of glyphs, specified as a percentage. This must be less than or
equal to Desired.
Default: 97%

Desired

o Enter the preferred size for the width of glyphs, specified as a percentage of the normal width of a glyph.
Default: 100%

Maximum

e Enter the maximum size for the width of glyphs, specified as a percentage. This must be more than or
equal to Desired.
Default: 103%

Character Kerning

Kerning is the process of adjusting the distance between pairs of characters in order to achieve a pleasing and
readable result. In good quality fonts, the preferred distance been many pairs of characters (called 'kerning
pairs') has usually been configured by the font developer, and is saved within the font in a kerning table. Note
that kerning is different than 'tracking'. Tracking is the adjustment of the amount of space between characters
uniformly, across a range of characters.

InDesign is also able to adjust the kerning between characters based on its analysis of character shapes. This
may be beneficial if a font you are working with does not have kerning pairs configured, or does not produce
good results for the language you are working with.

e Select the method to use for applying character kerning:

o Optical allows InDesign to adjust the spacing between adjacent characters based on their
shapes.

o Metrics uses the kerning pairs defined within the font.
o None disables character kerning.

Optical kerning will not work well for most non-roman (non-Latin) script fonts. You should select Metrics for
working with non-roman text.

Justify Paragraphs

° Check for justified paragraphs. O Un-check for ragged right paragraphs (default). Some paragraphs
are never justified (e.g. headings, poetic lines).

Paragraph Composition Options

Language

The languages displayed in this menu are those supported by recent versions of InDesign. Selecting a language
results in configuration of the Advanced Character Formats > Language setting for the paragraph style
named default in generated InDesign documents. This setting is inherited by other styles which are based

on default.

The language setting in InDesign impacts how hyphenation and spell checking operate, if they are enabled. It
also affects how the shaping and presentation of the text occurs for some scripts. If the language you are
typesetting is not in the list, you may want to select a major language which uses the same writing system.

e Select the language to enable support for in InDesign. Selecting Other results in 'no language' being
set in the default style.

Paragraph Composer
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Within InDesign, the 'paragraph composer' manages the process of collecting words into lines of text, and
composing lines of text into complete paragraphs. The paragraph composer evaluates possible line-breaks, and
selects ones which conform to the current paragraph's word and letter spacing options. Paragraph composers
also include software which performs 'text shaping', which is a process of evaluating a sequence of characters
and composing them into a proper visual presentation for output on the screen or in print. Text shaping also
involves working with instructions and rules provided by the current font.

InDesign adds support for complex writing systems and the fonts which support them through the World-
Ready Paragraph Composers. If you are working with a complex script, you must choose one of these
composers. They are also required for typesetting languages using Latin script which have multiple levels of
stacked diacritics.

e Select the paragraph composer to use:

o Adobe Paragraph Composer (default) is the standard multi-line composer shipped with Adobe
InDesign. The Adobe Paragraph Composer considers all possible line breaks and text spacing
amounts for an entire paragraph. It optimizes the selection of line breaks in order to create more
even text spacing for the whole paragraph, to eliminate especially unattractive breaks, and to
require fewer hyphens.

o Adobe Single-line Composer uses a simpler approach to composing paragraphs, where line
breaks and text spacing amounts are considered only once, one line at a time, and not
optimized using the Adobe Paragraph Composer's multi-line approach.

o Adobe World-Ready Paragraph Composer is the multi-line composer with support for
complex scripts.

o Adobe World-Ready Single-line Composer is the single-line composer with support for
complex scripts.

When using the multi-line composers, use care when performing any manual adjustments to the text. since a
change to one line of text may result in composition changes to other sections of the paragraph as well.

Enable HarfBuzz

The World Ready Composers in InDesign 2020 or newer use a text shaping engine called & HarfBuzz for
supporting some languages and scripts (notably Thai, Burmese, Lao, Khmer, and Sinhala). It is enabled and
used by default for these languages. Some additional languages and their associated fonts have also been
found to render correctly only when HarfBuzz is enabled.

° Check to enable HarfBuzz in InDesign for this job. This option is only available if one of the World
Ready Composers is selected. It is not recommended to enable HarfBuzz if it is not strictly required for
correct rendering.

Enabling HarfBuzz is an application wide setting. Once enabled in InDesign, it is used anytime a
World Ready Composer is used. PA tries to enable and disable HarfBuzz in InDesign for each job
according to the setting of this option.

Optical Margin Alignment

Optical Margin Alignment subtly outdents the position of some punctuation marks (such as periods, commas,
quotation marks, and dashes/hyphens) and the edges of serifs or the angled stems of particular letters (such as
‘A, V', or 'W") so that a small amount of these characters hangs just outside the text margins. In some cases,
this can help the type at the margin to appear more visually aligned, especially when printed.

. Check to enable Optical Margin Alignment.

Disable First Paragraphs First Line Indent

° Check to disable the 1st line indent in paragraphs immediately following section headings.
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Hyphenation

Hyphenation can have a major impact on how lines of text are composed into paragraphs. It reduces the
spacing adjustments needed within the text in order to fill the column width, by providing more locations where
the text can break to a new line.

The rules and reader preferences for how words can be broken varies among languages. In languages written
with Latin script, a hyphenation character is normally shown at the location where a word break occurs. In other
writing systems a word break may occur without showing any added character.

Hyphenation of the text is not desirable, but it can and should be used to prevent other significant losses in
readability, such as awkward and uneven text spacing — which is also disruptive to a reader. In narrower
columns of justified text used in many Bible designs, some hyphenation is nearly always necessary in order to
preserve readability and evenness. In cases where the line length is very short, a ragged right (unjustified)
setting might be an appropriate design choice.

If you require hyphenation for a language which is not supported by InDesign, you need to supply a list of
hyphenated words in a file called hyphenatedwWords. txt. This file is normally generated by Paratext and
located in the selected Paratext project folder (e.g. C:\My Paratext
Projects\GNT\hyphenatedWords.txt). The file can also be copied to the current job folder in order to
prevent any further changes in Paratext by the project team from affecting the current typesetting process.

o See the Customization topic on Hyphenation and Justification for details on creating and
using hyphenatedWords . txt.

Method

e Select the method to use for hyphenation:
o No hyphenation disables hyphenation.

o InDesign - selected language hyphenation enables hyphenation for relevant paragraph
styles, using the hyphenation support provided by InDesign for the selected language.

o Paratext - hyphenatedWords.txt uses the word breaking locations and break character
defined in hyphenatedWords. txt to insert acceptable break locations throughout the text, in
specified paragraphs.

The remainder of the hyphenation settings are:

Words with at Least

e Specify the minimum number of characters in a word before it will be considered for hyphenation.

After First

e Specify the minimum number of characters which must occur at the beginning of a word before it can
be broken by a hyphen. For example, by specifying 3, aromatic might be hyphenated as aro-matic,
but never ar-omatic.

Before Last

e Specify the minimum number of characters which must occur at the end of a word before it can be
broken by a hyphen. For example, by specifying 3, aromatic might be hyphenated as aroma-tic, but
never aromat-ic.

Hyphen Limit

e Specify the maximum number of times a hyphen can appear on consecutive lines. Zero means
unlimited hyphens.

Hyphenation Zone
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e This option applies only when you’re using the single-line composer with non-justified text. Specify the
amount of white space which can occur at the end of a line of non-justified text before hyphenation is
allowed.

Hyphenate Capitalized Words
. Check to allow capitalized words to be hyphenated.

Note: Enabling this option has no effect when using hyphenatediiords. txt.

Hyphenate Last Word in Paragraph
o Check to allow the last word in a paragraph to be hyphenated (discouraged for most texts).

Hyphenate Across Columns

° Check to allow words to be hyphenated across a column, frame, or page boundary (discouraged for
most texts).

Ignore Unapproved Hyphenation Guesses
This option is only relevant if you are hyphenating using the Paratext - hyphenatedWords.txt method.

Hyphenation locations identified in the hyphenatedWords.ixt file may be either 'guessed' locations added by
Paratext, or locations specifically edited and approved by a translator. When hyphenation for a word has been
approved, it is marked in hyphenatedWords . txt with an asterisk * at the beginning of the line where the word
appears. In many projects there are far more words than a translation team will take time to correct and
approve. Instead, they might focus on words which will have the most impact in improving the appearance of the
publication.

° Check to only add optional break characters into the text at locations specified by words with *
approved hyphenation (default).

MORE - Reviewing the impact of hyphenation and justification settings

You need to carefully review the layout of your project's text in order to know whether your settings for
hyphenation and justification (text spacing) are effective. Study some pages looking for:

A large number of hyphens in many paragraphs.

'Rivers' of whitespace running vertically through paragraphs.

Large spaces between words or letters across a line of text.

Very 'dark' (excessively compressed text) or 'light' (excessively expanded text) paragraphs.

Although the spacing and glyph scaling values set minimum and maximum amounts, sometimes there are lines
which cannot be set without violating these settings. It's important to adjust the settings to achieve as few
violations as possible.

InDesign can show you where hyphenation and justification (H&J) violations have occurred in your text. Go to
Edit > Preferences > Composition, and select H&J Violations to enable this display. InDesign will highlight
lines of text which could not be set without violating your settings. There are 3 levels of intensity to the yellow
highlights. The strongest highlights show lines with the greatest amount of violation.
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loyal to one and despise the other. You cannot
serve both God and money.

%“This is why I tell you: do not be worried
about the food and drink you need in order
to stay alive, or about clothes for your body
After all, isn't life worth more than food? And
isn't the body worth more than clothes? #Look
at the birds: they do not plant seeds, gather a
harvest and put it in barns; yet your Father in
heaven takes care of them! Aren't you worth
much more than birds? ¥Can any of you live
a bit longer¢ by worrying about it?

2#“And why worry about clothes? Look
how the wild flowers grow: they do not work
or make clothes for themselves. 2But I tell
vou that not even King Solomon with all
his wealth had clothes as beautiful as one
of these flowers. ¥t is God who clothes the
wild grass—grass that is here today and gone
tomorrow, burned up in the oven. Won't he
be all the more sure to clothe you? What little
faith you have!

31“So do not start worrying: “Where will

my food come from? or my drink? or my

InDesign Middle East

Ask, Seek, Knock
(Luke 11.9-13)

7“Ask, and you will receive; seek, and you
will find; knock, and the door will be opened
to you. 8For everyone who asks will receive
and anyone who seeks will find, and the door
will be opened to those who knock. *Would
any of you who are fathers give your son a
stone when he asks for bread? °Or would you
give him a snake when he asks for a fish? As
bad as you are, you know how to give good
things to your children. How much more
then, will your Father in heaven give good
things to those who ask him!

12“Do for others what you want them to
do for you: this is the meaning of the Law of
Moses and of the teachings of the prophets.

The Narrow Gate
(Luke 13.24)

13%Go in through the narrow gate, because
the gate to hell is wide and the road that leads
to it is easy, and there are many who travel it

"“But the gate to life is narrow and the way that

Configure options available when the job uses the InDesign Middle Eastern feature set.

E‘See the Adobe Help article on Arabic and Hebrew features in InDesign for details on Middle East features.

Page Binding

e Select Right to Left or Left to Right page binding. This setting specifies the overall orientation of the
book. It affects the position of the book spine and the first page of a document (whether the book is
opened with the spine to the left or the right of the first page) and the column order on each page

(whether the first column on the page is on the right or left side).

165 mm Millimeters

InDesign 2020 ME document setup page binding selection

Character Direction
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When left-to-right (LTR) text is mixed with right-to-left (RTL) text in the same paragraph, each section of text
should be written in its proper direction. This is known as 'bi-directional' text. Arabic or Hebrew text content
generally flows from right to left, but numbers or most text in another script (e.g. Latin script) runs left to right.

e Select Default (recommended) to let InDesign handle bi-directional text, automatically switching
direction as required by the type of text encountered.

e Select Left to Right or Right to Left to explicitly define the direction for non-Arabic/Hebrew text.
Paragraph Justification
Select the method to use for paragraph justification. The configuration of this parameter is only significant if

justifying paragraphs. (The differences between these justification options is not very clear or well documented.
You will need to experiment to identify your preferred justification result.)

o Select Naskh to apply Naskh justification style rules, Arabic to use a legacy InDesign algorithm, or
Standard to use the current word and letter spacing parameters for creating justified paragraphs with
no kashida insertion.

Minimum  Desired Maximum
Word Spacing:  80% 100% 13
Letter Spacing: 0% 0%

Glyph Scaling: | 100% 100% 100%

Auto Leading:  120%

Single Word Justification: | Full Justify

ser: | Adobe World-Ready Paragraph Comp... ~

Kashida width: 2
Justification:  Kashidas
Standard (No Kashida insertion)
Arabic (Legacy)
Justification Alternates (Naskh)
tic Flat Kashidas
Stylistic Kashidas
Flat Kashidas

InDesign 2020 ME paragraph style Justification options

Kashidas

Kashida is a typographic effect used in some cursive scripts which justifies lines of text by elongating certain
characters. (Kashida can also refer to the character which represents this elongation — also known as
"tatweel".)

o Check to allow application of kashidas when justifying lines of Arabic script text.

Diacritic Positioning
Select how vowels and diacritics should be positioned.

e |If you are using an OpenType font for your typesetting job, you would normally select OpenType to
apply the diacritic positioning specified by the font developer. The positioning quality and accuracy is
dependent on the features implemented within the font, and on InDesign's support for the relevant
features or technology.

¢ InDesign can also apply its own algorithm for positioning the diacritics. In this mode, you control the
nearness of diacritics to base characters by selecting Loose, Normal, or Tight.

e Select None to disable diacritic positioning.
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Paragraph Style Options

General Style Name:
Basic Character Formats Location:
Advanced Character Formats Middle East Character Formats

Middle East Character Formats

Indents and Spacing Digits: | Hindi (- 17720 vA4)
Tabs Kashidas: | On

B Character Direction; | Default
Paragraph Border

Paragraph Shading

Keep Opbions Diacritic Positioning: | OpenType (adjustment from base character) ~

Additional Adjustment:
Justification

Horizontal:
Span Columns

Drop Caps and Nested Styles Vertical: |~ -

InDesign 2020 ME paragraph style Middle East Character Format options

Digits
e Select a numbering system to be used for displaying digits in the text — Arabic, Hindi, or Farsi.
Selecting 'Default’ indicates that InDesign will use numbers for the same script and language as that of
the context in which the numbers occur. 'Arabic’ in this instance refers to 'European (Western Arabic)'
digits

Note: These options depend upon the shapes (glyphs) for the selected digit type being available in the
body text font.

Support for an alternate numbering system is also implemented by Publishing Assistant for chapter, verse,
and page numbers. The Digits selection here for InDesign ME is enabled directly within the InDesign
paragraph and character style settings. Either method for supporting an alternate numbering system can
work, but they should not be used together.
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Headers/Footers

Header @

Outside Center Inside
Left Page ‘Chapter Reference - Entire range on p ~ |Page Number ~ | |N0ne v
Inside Center Outside
Right Page ‘None v |Page Number v | |Chapter Reference - Entire range on p

Footer
\ Inside Center Outside

Footer M v None v | |N0ne v

Reference Settings
Chapter/Verse Separator | Page Number Script  European (Western Arabic) ~
Consecutive Reference Separator | First Page Headers Page Number in Footer ~
Non-Consecutive Reference Separator for

g

Chapter Ranges “4\‘__/

When a Page Begins with a Partial Verse:

Header contains the reference for the partial verse ~

Header

Select or enter the content for each position — Outside, Center, Inside — for the Left Page and Right Page
running headers. Menus are shown in the reverse order for left right pages, in order to more logically present the
position of the content.

The header content options are:

e None
o Page Number — Display the current page number.

e Chapter Reference — Display the entire range of chapters which appear on the page (e.g. 1, 2 or 2-4),
or only the first reference on the page, or only the last reference on the page.

e Chapter/Verse Reference — Display the entire range of references, including verse numbers, which
appear on the page (e.g. 2.17-4.3), or only the first reference on the page, or only the last reference on
the page.

Custom — Fully customize the header content using content codes within the Inside, Center, and
Outside text fields. The content codes will be replaced with actual page content whenever the page
headers are updated by PA in InDesign. The predefined menu options can be selected from the menu
again at any time.

Footer

The footer specification is for the Right Page, and the content is always mirrored on the Left Page.
The footer content options are:

e None
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e Page Number — Display the current page number.

Custom — Fully customize the footer content using content codes within the Inside, Center, and Outside
text fields.

Reference Settings

Chapter Verse Separator

o Enter the separator to be used between chapter/verse. This is commonly a colon : or a period ..
Default: Taken from the Paratext Scripture Reference Settings for the project.

Consecutive Reference Separator

o Enter the separator to be used between consecutive references. Enter em-dash, or en-dash or
figurespace or the actual characters you want to use. This is commonly a comma figurespace , or
Jfigurespace.

Default: Taken from the Paratext Scripture Reference Settings for the project.

Non-consecutive Reference Separator for Chapter Ranges

e Enter the separator to be used between non-consecutive references that include a chapter range (e.g.
Mat 34 or Mat 3.23-4.16). Enter em-dash, or en-dash or figurespace or the actual characters you
want to use. This is commonly an en-dash.

Default: Taken from the Paratext Scripture Reference Settings for the project.

Non-consecutive Reference Separator for Verse Ranges

e Enter the separator to be used between non-consecutive references that do not include a chapter
range (e.g. Mat 3.5-23). Enter em-dash, or en-dash or the actual characters you want to use. This is
commonly a short dash (hyphen).

When a page begins with a partial verse:
What reference should appear in the header when the initial text on the page is the end of a verse that began on
a previous page?

e Select Header contains the reference for the partial verse, or Header contains the first reference
on the page.

MORE - About Scripture Reference Settings

A Paratext project's 'Scripture Reference Settings' are configured by a project Administrator using a form
accessed from the Project menu, and then Project Settings > Scripture Reference Settings.

The initial tab in this dialog includes fields for identifying the punctuation and syntax used in the project text for
scripture references. The default settings for reference and range punctuation are gathered from here.
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@ Scripture Reference Settings: GNTPA - O X

Reference Format  Book Names Origin Options

Copy Reference Format...

Chapter/Verse I [Mr1.23.
Ranae of Verses - M3,
List of Verses s | |Mt 1.1,3.
Ranae of Chapters or Books |— | |Mt 12-34.
List of Chapters ; | |Mt 1.2;34.
List of Books ; [ME1.2; 134,
Extra Material | (LXX)| Title
|Mt 1.2 (LXX). -OR- Mt 1.2 Title.
Final Punctuation | | |Mt 1.23.

[] Referenced verse segments must be in text
|:| Book name and chapter number not separated by space

[] Final punctuation must end each \xt section in all cross references

On the Reference Formattab, specify punctuation used in Scripture references. On the Book Names tab, specify book
abbreviations and book names used in Scripture references.

More help.... Show Guide

A second tab on this form is used for entering 'Book Names'. These are the vernacular language text for the
project's scripture book names, in three forms — 'Long Name', 'Short Name', and 'Abbreviation'.

In many projects, this information about book names is also supplied within the text itself using \toc1, \toc2,
and \toc3 markers (and also \h). If a project text contains \toc# markers, Paratext will import the text for the
lines into the appropriate fields in Scripture Reference Settings when these settings are opened for the first time.
Paratext will also warn if the books names in this form are not the same as the content of the \toc# texts, and
will offer to align them.
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@ Scripture Reference Settings: GNTPA - O X
Reference Format Book Names  Qrigin Options
Copy Book Names. ..
Book Abbreviation (toc3) Short Name (toc2) Long Name (tocl)
GEN - Genesis Gn Genesis Genesis .
EXO - Exodus Ex Exodus Exodus
LEV - Leviticus Lv Leviticus Leviticus
NUM - Numbers Nu Numbers Numbers
DEU - Deuteronomy Dt Deuteronomy Deuteronomy
105 - Joshua Is Joshua The Book of Joshua
DG - Judges g Judges The Book of Judges
RUT - Ruth Ru Ruth The Book of Ruth
1SA - 1 Samuel 18 1 Samuel The First Book of Sam
25A - 2 Samuel 28 2 Samuel The Second Book of Sz
1KI- 1 Kings 1K 1 Kings The First Book of King .,
Cross References (\xt) use Abbreviation ~
Parallel Passage References use
(r, \mr, \sr, \rq, \ior, \ipr, \fig) ShortName e
On the Reference Formattab, specify punctuation used in Scripture references. On the Book Names tab, specify book
abbreviations and book names used in Scripture references.
More help.... Show Guide

All of this information is used by Paratext to enable checking of scripture references in the text. Publishing
Assistant can also access the Scripture Reference Settings information using content codes when you are
specifying the content for page headers, footers, and chapter titles.

Other

Page Number Script

e Select a numbering system to be used for page numbers.

Support for an alternate numbering system is implemented by Publishing Assistant. Some language specific
versions of InDesign also support alternate 'digit types'. For example: when you are working in Arabic, you
can choose between Arabic, Hindi, and Farsi digits directly in InDesign from the paragraph and character
style dialogs, and from the job settings for InDesign Middle East. Either method of support can work, but
should not be used together.

First Page Headers

e Select the content to show for headers and footers on the first page of a document:
o Page Number in Footer
o No Headers or Footers
o Normal Headers and Footers
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Other

Font Styles o
\_=/

Body Italic Minion Pro v Italic ~
Bold Minion Pro v Bold hd
Bold ltalic Minion Pro v Bold Italic ™
Notes Italic Myriad Pro v Condensed Ita ~
Bold Myriad Pro v Bold Condense
Illustrations Tables
(] Hide Captions Table Headers Font Style Bold v
\~_./ \__/
Space Between lllustration and Caption 6.3 pt Space Before Tables 5 pt
8 Show the lllustration's Reference Space After Tables 5 pt

(] Concordance Builder / Name Index Builder
J 1

Continue Heading at Column Top

» . Before

Font Styles

Most job specifications which require selection of a type style, show a menu listing the style names provided by
the font which is relevant for the current area of text. For example: The verse number type style menu shows a
list of styles provided by the selected body font.

In some cases, the InDesign stylesheet created by Publishing Assistant requires a specific font and type style
name to use for a generic 'ltalic', 'Bold', or 'Bold Italic'.

e For Body and Notes text, select the font family and fonts style to use whenever a generic 'ltalic’,
'Bold', or 'Bold ltalic' style is specified in various InDesign styles.

About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake ltalic', or '+Fake Bold Italic' font styles when the selected
font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin outline stroke
(InDesign 'Character Color' settings) for styles requiring bold text. 'Fake Italic' is generated by applying a Skew
(Advanced Character Formats settings). 'Fake Bold Italic' is achieved by combining both of these style settings.

+Fake Bold
+Fake Italic
+Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job specifications when only
a single font face is available. PA determines whether to offer '+Fake' options by looking for 'Bold', 'ltalic', and
'Bold ltalic' style names in the current font family. In some fonts, Bold and Italic styles may have been given
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different names, and may also have a variety of weights to choose from (Medium, Semibold, Heavy etc.). In
these situations PA may offer one or more '+Fake' options even though they are not actually required. It is
always recommended to install and use styles provided by the font designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for the
generic 'ltalic', 'Bold’, or 'Bold ltalic' font styles on the Other tab, then PA automatically also selects the related
'+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab, additional fields are
also enabled there for setting the Weight and Skew of the '+Fake' styles.

The following image shows the additional fields which are be enabled for setting Weight and Skew, if '+Fake'
font styles are selected.

~ +Fake Italic ~ Base Regular w Weight 0 %. Skew 10°
~ +Fake Bold ~ Base Regular W Weight 10 %. Skew 0°
~ +Fake Bold lta ~ Base Regular W Weight 10 %. Skew 10°
w +Fake Italic ~ Base Regular w Weight 0 % Skew 10°
w +Fake Bold ~ Base Regular w Weight 10 %. Skew 0°

Base
This field is only visible when a '+Fake' style option is enabled.

e Select the font style to use as the base to which weight or skew are applied when generating the fake
font style.

Weight
This field is only visible when a '+Fake' style option is enabled.

o Enter the weight of the outline stroke to apply to the Character Color setting for generating the fake
font style, specified as a fraction of 1000 (%) of the font size.
Leave blank to use a default of 10/1000 for Bold or Bold lItalic styles, and O for Italic only styles.

Skew
This field is only visible when a '+Fake' style option is enabled.

e Enter the amount of skew to apply to the Advanced Character Formats > Skew setting for generating
the fake font style, specified in degrees (°).
Leave blank to use a default of 10° for Italic or Bold Italic styles, and O for Bold only styles.

lllustrations

Hide Captions

° Check to hide illustration captions. This will be the default for illustrations placed by Publishing
Assistant for the job. You will still be able to show or hide the caption for a specific illustration using the
Adjust lllustrations tool.

Space Between lllustration and Caption
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¢ Enter the amount of space to add between an illustration and its caption. Leave blank to use a default
of one line.

Default units: pt

Show the lllustration's Reference

° Check to show illustration references. This will only have an effect if the reference exists in
the USFM\fig ...\fig* marker properties in the project text. 0 Un-check to hide references.
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and those who had demons. 3 All the people  message to

Tables

Table Headers Font Style

e Select the font style to use for table column header text (USFM\th#).

MORE - About '+Fake' Font Styles

Publishing Assistant offers to add '+Fake Bold', '+Fake ltalic', or '+Fake Bold Italic' font styles when the
selected font family does not appear to include these styles. 'Fake Bold' is generated by applying a thin
outline stroke (InDesign 'Character Color' settings) for styles requiring bold text. 'Fake ltalic' is generated
by applying a Skew (Advanced Character Formats settings). 'Fake Bold ltalic' is achieved by combining
both of these style settings.

Regular

+Fake Bold
+Fake Italic
| +Fake Bold Italic

These '+Fake' font style options are offered for convenience — to assist with setting job specifications
when only a single font face is available. PA determines whether to offer '+Fake' options by looking for
'Bold', 'ltalic', and 'Bold Italic' style names in the current font family. In some fonts, Bold and Italic styles
may have been given different names, and may also have a variety of weights to choose from (Medium,
Semibold, Heavy etc.). In these situations PA may offer one or more '+Fake' options even though they
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are not actually required. It is always recommended to install and use styles provided by the font
designer, whenever they are available.

If the font family for a font style specification being configured is the same as the font family selected for
the generic 'ltalic', '‘Bold', or 'Bold Italic’ font styles on the Other tab, then PA automatically also selects the
related '+Fake' font style on the Other tab. When '+Fake' font styles are selected on the Other tab,
additional fields are also enabled there for setting the Weight and Skew of the '+Fake' styles.

Space Before Tables

e Enter the amount of space to add before tables. Leave blank to use a default of 1/2 of the body
text leading.
Default units: pt

Space After Tables

e Enter the amount of space to add after tables. Leave blank to use a default of 1/2 of the body
text leading.
Default units: pt

3-90n the east side, those under the banner
of the division of Judah shall camp in their
groups, under their leaders, as follows:

Tribe Leader Number

Judah Nahshon son of 74,600
Amminadab

Issachar  Nethanel son of Zuar 54,400

Zebulun  Eliab son of Helon 57,400

Total: 186,400

The division of Judah shall march first.
10-16(On the south, those under the banner
of the division of Reuben shall camp in their

#1 Concordance Builder / Name Index Builder

° Check if you are typesetting the project's cNC or NDx books, and if these books contain the output
from the Concordance Builder or Names Index Builder tools.

Columns

e Select from 1 to 5 columns. The width of the resulting text column must be in agreement with the values
supplied in the Concordance Builder or Names Index Builder tools when configuring typesetting options
and exporting the text to Paratext.

Continue Heading at Column Top

When an entry/section following a heading breaks across a column boundary, do you want the heading to be
shown again at the next column top?

° Check to to repeat the current heading text at the top of a new column. O Un-check to continue the
section without repeating the current heading text.

Continuation Indicator

o Enter the character(s) to be used to indicate a heading continuation. Leave blank for no continuation
indicator.

154


https://pubassist-docs.paratext.org/articles/cb-9-0-user-manual/start
https://pubassist-docs.paratext.org/articles/cb-9-0-user-manual/start
https://pubassist-docs.paratext.org/articles/cb-9-0-user-manual/start

Indicator Location

e Select the location for the continuation character. Select Before to add the continuation character
before the continued heading text, or After to add the continuation character after the heading text.
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Diglot

Typeset Diglot o
Y/

Secondary Project FCR18 - La Nouvelle Fri ~

Switch Job FCR18 Diglot Secondar v

Create Secondary

Diglot Layout
Layout Primary Left v

Secondary Column Width 50 %

B Footnotes at Bottom
Align Chapters + Paragraphs
N [0 Use Versification

Secondary Text Offset 0 em

Header Source Primary v

Page # Source Primary v

Typeset Diglot

A diglot publication is produced by placing the texts from two different 'Standard’ or 'Auxiliary' Paratext projects
into side-by-side columns on each page — while also aligning the texts horizontally at specified locations. Diglots
are created in Publishing Assistant by developing separate job specifications for a 'Primary' project and a
'Secondary' project. The texts for both jobs are then placed together within the documents created for the
Primary project's job.

| ElReview the Guide for typesetting a Diglot before configuring the following specifications.

° Check if you are typesetting a diglot. The remaining diglot specification options will be enabled.
When enabling this option, the current open job is the Primary project.

Secondary Project

e Select the project which contains the Secondary text.

Job

e Select the Secondary project job which contains the specifications and the InDesign tagged text files
prepared for use in this diglot layout.

Switch / Return (buttons)

These buttons provide a quick method for toggling between the specifications for the Primary and Secondary
projects.

o Click Switch to open the selected Secondary project's job in the specifications interface.

Publishing Assistant remembers that the Secondary job was switched to from a Primary project where
Diglot was enabled.
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e At the top of the specifications form, the labels 'Paratext Project' and 'Typesetting Job' are shown
as 'Secondary Project' and 'Secondary Job'.

Secondary Project | FCR18 - La Nouvelle Francais courant 2018

InDesign Version ID 2022 ~ Roman ~  Open InDesign

Secondary Job | FCR18 Diglot Secondary ~  Standard ~

e The diglot layout options are disabled.
e The Primary project and its diglot configuration are displayed at the right side of the Diglot tab.

() Typeset Diglot o
€ ect FCR18 - La Nouvelle Fr: N Primary Project GNTPA - English: Good News 1

Switch Return Primary Job GNT-FCR18 - Diglot Bible

Create Secondary

Diglot Layout

t Primary Left Layout Primary Left
50 % Secondary Column Width 50 %
Footnotes at Bottom Footnotes at Bottom
n Chapters + Sections Align Chapters + Paragraphs
Use Versification Use Versification
0em Header Source Primary
Primary Page # Source Primary
Primary

e Make any necessary changes to the Secondary project job.
e Click Return to switch back and re-open the Primary Project.

Create Secondary Text (button)
e Click to create or update the InDesign tagged text files for the secondary project job. No InDesign
documents will be created.

Regenerating the tagged text is necessary whenever there are updates to the Secondary project text, or
when the Secondary project's job specifications or saved styles have changed. This button provides a
quick method for updating the files without requiring any InDesign documents to be generated.

Diglot Layout

Layout

e Select the column layout for the pages:
o Primary text in left column applies the same column layout on every page.
o Primary Text in outside column applies a mirrored column layout on left and right side pages.

Column Width

e Enter the column width for the secondary project. Enter percentages (e.g. 45%) or absolute values
(e.g. 55mm). Entering 45% makes the Secondary project's column 45% of the available text width.
Leave blank to use a default of 50%, making both columns the same width.
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Footnotes at Bottom

° Check to typeset footnotes at the bottom of the page (with any necessary whitespace added

between the notes and the body). [0 Un-check to typeset footnotes directly under the body (with any
necessary whitespace added between the notes and the bottom of the page).

Align

e Select which elements of the Primary and Secondary texts should be horizontally aligned:
o Align Chapters causes alignment at new chapters.

o Align Chapter and Verse Paragraphs causes alignment at new chapters, and also at
paragraphs which begin with the same verse number.

o Align Chapters and Section Breaks causes alignment at new chapters, and also at section
headings followed by paragraphs which begin with the same verse number.

o Align Top of Columns causes alignment of the first references at the top of each column, but
without further alignment of chapters or verse paragraphs.

o None results in no alignments. In this case, Publishing Assistant will only flow the texts for
primary and secondary projects into the document according to the specified Column Layout
(above).

MORE - About diglot text alignment

When adjusting pages for a diglot, Publishing Assistant adds whitespace at locations where alignment needs to
occur. In order to add space at the top of the column, the top of the frame is repositioned. Within a column's text,
Publishing Assistant adds an additional empty paragraph at locations where alignment needs to occur. The style
for this paragraph is named diglotExtraSpace. Publishing Assistant locally adjusts the leading values for the
diglotExtraSpace paragraphs in order to precisely control the amount of space needed to align the primary
and secondary text baselines.

N — C 1 2o \ "o |goodness is the harvest that is produced from
RAERE o THABANFH > 2 the seeds the peacemakers plant in peace.

FFFRREMEXR o 7

) A

RSB AR Friendship with the World
} [ (R(TER BB 2 &5 3L BE 2 M ER 4 Where do all the fights and quarrels

among you come from? They come

REVE ? AR MIRITEIEPEY from your desires for pleasure, which are

Use Versification

o Check to evaluate versification differences between both project texts when aligning verses. O Un-
check to ignore versification differences.

Secondary Text Offset

The appearance of some combinations of languages/scripts and fonts can be improved by adjusting the vertical
position of one text higher or lower. For example: If both languages use a writing system with a hanging
baseline, such as Devanagari and Tibetan, a secondary text offset could be used to ensure that the baselines
for both texts align.

o Enter the amount to offset the vertical position of the secondary text. Enter a positive value to adjust
the text up, or a negative value to adjust the text down.

Leave blank to use a default of 0 em.
Default units: em

Header Source
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e Select Primary Text or Secondary Text as the source of the running header information. Select Text In
Page Outside Column to have the source for the running header content based on the text occurring in
the outside column of each page. The result of selecting "Text in Page Outside Column' will depend on
the job's setting for Column Layout (above).

Page # Source

e Select Primary Text or Secondary Text as the source of the page number content. The impact of this
setting relates to the configuration for the page number, such as the Page Number Script, and not the
page number itself.
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lllustration Requirements

In order for Publishing Assistant to place illustrations within your publication, make sure that the following steps
are completed before creating InDesign documents.

Project USFM Markup

e Confirm that the correct USFM \fig ...\fig* markup has been added to the source Paratext project for
each illustration. Paratext provides a dialog to assist with adding figures (search for "how do | insert an
illustration" from the Paratext help menu).

If Paratext is used to add illustrations, two additional folders are added to the project folder:

e Afolder named <project>\figures contains low resolution copies of the original illustrations added to
the project, in JPG format.

o Afolder named <project>\1local\figures contains copies of the original resolution image files
inserted into the project.

Paratext saves two copies of the illustration files in order to reduce the amount of data being transmitted
to team members through Send/Receive. Only the smaller, low resolution JPG files are shared.

High Resolution Files

When adjusting pages, Publishing Assistant automatically replaces a low resolution . JpG file with a high
resolution . PDF, .INDD, .AI, .TIF/.TIFF or . IDML file which has the same base name. For example:
Soldier.JPG could be replaced by Soldier.PDF or Soldier.Al.

Publishing Assistant will search the following locations for the corresponding high resolution images. The files
should be available in one of these locations before creating InDesign documents.

e Publishing Assistant's application-level optional figures folder.
e The current job's optional figures folder.

e The <project>\local\figures folder.

e The <project>\figures folder.

Publishing Assistant will always prefer a high resolution/better quality image to the low resolution JPG found in
the <project>\figures folder. You will receive a warning when creating an InDesign document if only low
resolution images are found.

If there is more than one possible candidate for replacement, Publishing Assistant will display a warning and
then abort creating documents. You will need to correct the situation and start again. For example: image files
with the same name (<project>\figures\Soldier.PDF and <project>\local\figures\Soldier.PDF);

or image files with the same base name (<project>\local\figures\Soldier.PDF and
<project>\local\figures\Soldier.INDD)

If the identical file exists in multiple locations, Publishing Assistant will not abort.

lllustration Examples

Column Spanning
Mark 1.18 (GNT) - USFM 3 syntax
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https://ubsicap.github.io/usfm/characters/index.html#fig-fig
https://ubsicap.github.io/usfm/characters/index.html#fig-fig
https://ubsicap.github.io/usfm/characters/index.html#fig-fig

\v 17 Jesus said to them, "Come with me, and | will teach you to catch people."
\v 18 At once they left their nets and went with him.
\fig At once they left their nets.|src="avnt016.tif" size="span" ref="1.18"\fig*

\p
\v 19 He went a little farther on and saw two other brothers,

At once they left their nets. (1.18)

12At once the Spirit made him go into the  here to destroy us? [ know who you are—you
desert, Bwhere he stayed forty days, being  are God's holy messenger!”
tempted by Satan. Wild animals were there Jesus ordered the spirit, “Be quiet, and
also, but angels came and helped him. come out of the man!”

Column Width (inline)
Mark 1.31 (GNT) - USFM 3 syntax

\v 30 Simon's mother-in-law was sick in bed with a fever, and as soon as Jesus arrived, he was told about her.
\v 31 He went to her, took her by the hand, and helped her up. The fever left her, and she began to wait on
them.

\fig Took her by the hand, and...the fever left her.|src="avnt017.tif" size="col" ref="1.31"\fig*

\p

\v 32 After the sun had set and evening had come, people brought to Jesus all the sick and those who had

demons.
\v 33 All the people of the town gathered in front of the house.
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Took her by the hand, and...
the fever left her. (1.31)

32 After the sun had set and evening had
come, people brought to Jesus all the sick
and those who had demons. 33 All the people
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Migrating Jobs and Documents

The are two types of job and document migrations which Publishing Assistant can assist with:

1. Migrating an old job created using an earlier version of Publishing Assistant to the current version (7.0).

2. Copying a job and its documents to a new job with a different name, or in order to work with the job
using a different version of InDesign.

Migrating Old Jobs

Jobs created with earlier versions of Publishing Assistant (<=6.1) must be migrated if you want to work with
them in PA 7.0. This is necessary due to the additions and changes made to job specifications and to the
content of InDesign documents created by PA 7.

Publishing Assistant can attempt to migrate jobs created by versions 2.0 through 6.1. The InDesign version for

the book and document files can also be updated during the migration process.

There is no assurance that migrated documents will be formatted identically to their original sources. There
is always a possibility of some text reflow and other changes, and so it is critical to carefully validate the
documents in a migrated job.

To migrate a job created with Publishing Assistant 6.x or earlier, do the following:

e From the Menu button, select File, and then select Migrate Old PA Job...

Publis...n

| File S Open / Edit Job... Ctrl+A
Edit » Open Job in InDesign... Ctrl+0
L5 ’ Open InDesign...
Go To »
Tools 5 Send/Receive »
Help » Migrate Old PAJob...
Exit Ctrl+X Copy Job.. i

Archive Or Delete Job...
m Restore Job...

A 'Migrate Job' dialog will open.

e Select the Old Project and Old Job you want to migrate. (Make sure this job or any of its documents
are not currently open in InDesign.)

e Select the New Project you want to migrate the job to (this is normally the same as the Old Project).

e Enter a New Job Name for migrated job. A default name is created from the Old Job name + PA7
added as a suffix.

e Select a New ID (InDesign) Version for the migrated job.
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& Migrate Job - O X

Old Project GNTPA - English: Good News Translatio
Old Job  GNT New Testament- 2 Column v
New Project GNTPA - English: Good News Translatio

MNew Job Mame GNT New Testament- 2 Column_PA7

Mew ID Version |D 2022 4

Migrate Documents

e Click Migrate, or Cancel the migration.
If InDesign is currently open, Publishing Assistant will prompt you to close it before migration.

A progress bar is displayed at the top of the screen indicating that Publishing Assistant is "Updating files ...".
Please be patient, as the migration process can take some time. The more documents there are in the old job,
the more time is needed for migration.

If the process is successful, a dialog appears indicating 'Migration Successful'. The migrated job should be
opened within the version of InDesign selected for the migrated job.

Copying Jobs

The Copy Job tool will make a copy of an existing PA 7.x job under a new job name. This can be useful to create
a starting point for a new layout, or if you want to duplicate a job for the purposes of experimenting with alternate
settings. The InDesign version for the book and document files can also be updated during the copy process.

To make a copy of a job, do the following:
e From the Menu button, select File, and then select Copy Job...
A 'Copy Job As..." dialog will open.

e Select the existing Paratext Project and Job to copy from.
e Enter a New Job Name for the job copy.
e Select a New ID (InDesign) Version for the job copy.

@& Copy Job As.. — a X

Project GMNTPA - English: Good Mews Translation -
Job  GNT Bible - 2 Column A4

MNew Job Name GNT Bible - 2 Column_Copy1

New ID Version |D 2022 >

Cancel

e Click Copy, or Cancel the copy.

A progress bar is displayed at the top of the screen indicating that Publishing Assistant is "Updating files
...". Please be patient, as the copy process can take some time.
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If the process is successful, a dialog appears indicating 'Copy Successful'. The job will be opened within the
version of InDesign used for the job copy.
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Creating InDesign Documents

Once you have configured initial specifications, you are ready to create InDesign documents for one or more
scripture books.

A typical routine when setting up a new typesetting job is to work with a limited set of scripture books
which include a variety of text types — paragraphs, poetry, lists, headings, titles, footnotes, headers /
footers etc. — in order to review and refine the overall design and typography. You may need to
implement various customizations in order to achieve the desired outcome. When this careful
development process is complete, then you can apply the completed specification to all books in the
job.

A publication template which is suitable for the language and writing system of your project may already
meet the project requirements quite closely. However, it is still important to review samples of the output to
be sure that all elements of the page and the text are being formatted correctly. Language specific issues
such as hyphenation and justification are especially important to review for each project.

Select Books

e Select the Books to Typeset by clicking on the book chooser button at the bottom of the Job
Specifications dialog.

Books To Typeset: | | Genesis, ..., Revelation

Publishing Assistant will display a book chooser dialog.

e Select one or more books to typeset. Click on a single book. Hold down the cTRL key on your
keyboard and click to select multiple books. Use the range buttons on the left to quickly select a block of
books (All, OT, NT, DC, Extra). Click Reset to clear the current selections.
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@ Books to Typeset
Books
All Books
0ld Testament
Mew Testament
Deuterocanon

Extra material

Deselect All

- 0O X
Genesis Lamentations Ephesians Letter of Jeremiah
Exodus Ezekiel Philippians Song of 3 Young Men
Leviticus Daniel (Hebrew) Colossians Susanna
MNumbers Hosea 1 Thessalonians Bel and the Dragon
Deuteronomy Joel 2 Thessalonians 1 Maccabees
Joshua Amos 1 Timothy 2 Maccabees
Judges Obadiah 2 Timothy 1 Esdras (Greek)
Ruth Jonah Titus 2 Esdras (Latin)
1 Samuel Micah Philemon Prayer of Manasseh
2 Samuel Mahum Hebrews Extra A
1 Kings Habakkuk James Extra B
2 Kings Zephaniah 1 Peter Extra C
1 Chronicles Haggai 2 Peter Extra D
2 Chronicles Zechariah 1 John Extra E
Ezra Malachi 2 John Extra F
Nehemiah Matthew 3 John Front Matter
Esther (Hebraw) Mark NGB Back Matter
Job Luke Revelation Other Matter
Psalms John Tabit Introduction
Proverbs Acts Judith Concordance
Ecclesiastes Romans Esther Greek Glossary
Song of Songs 1 Corinthians Wisdom of Solomon Topical Index
Isaiah 2 Corinthians Sirach (Ecclesiasticus) Mames Index
Jeremiah Galatians Baruch

e Click OK on the book chooser dialog.

The text inside the books selector button should now display the book or range of books that you have

selected.

e Click the Create Documents button.

[ Mark

Confirmation Dialog

Append to Open Document...

Create Documents...

Next, Publishing Assistant displays a confirmation dialog. In the top section of this window you see the current
Paratext project, typesetting job, and books to process selections.

Warnings

The middle section displays relevant warning messages for any of the selected books, such as:

e A warning that InDesign document(s) for the selected books already exist and will be overwritten.
e A warning that image file(s) cannot be found. (See: lllustration Requirements)
e A warning that image file(s) can only be found in low-resolution forms.

e A warning that specific Paratext checks have not been run (Chapter/Verse Numbers, Markers,

References).

If there are any unexpected or significant warnings displayed, click Cancel to stop creating the documents.
Investigate and resolve issues and try again.
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@ You have requested to Create Documents using these values: - O X

Values

Paratext Project: GNTPA - English: Good News Translation for PA Training

Typesetting Job: GNT Bible - 2 Column

Books to process: Mark Wiew List
Warning!

C:\My Paratext & Projects\GNTPA\PAZ\GNT Bible - 2 Column'41MRK.indd will be overwritten.
Image file is missing: avnt016._tif

You need to run the chapter-verse check on: Mark

You need to run the marker check on: Mark

You need to run the reference check on: Mark

Options

[ Adjust all pages after creating each book

C] Do not stop if validate fails while adjusting pages

[} Do not stop to show warnings generated when creating tagged text files

[ Just create InDesign tagged text files - useful when creating Diglot Secondary Text files

Continue Cancel

Document Creation Options

In the bottom section of this window are options which configure the actions taken by Publishing Assistant for
each document:
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"Adjust All Pages" notes and headers after creating each book — If selected, Publishing Assistant
will execute Adjust All Pages immediately after creating the document for each scripture book being
typeset. If more than one book is selected, each document is fully completed before moving on to the
next. lllustrations will be imported if 'automatically import illustrations' is selected from the Job Settings
dialog.

If this option is not selected, Publishing Assistant will create a document for each scripture book being
typeset, but will not execute any additional page adjustment tasks. The remaining content for each page
will need to added and adjusted separately using the page and text tools.

Do not stop if validate fails when adjusting pages — This option only applies if the first option to
"Adjust All Pages" was selected. If selected, Publishing Assistant will continue adjusting pages in a
document even when validation fails for the current page. This option is useful if you would like to begin
unattended pagination for a range of scripture books (see also the following option "Do not stop to show
warnings ...).

Do not stop to show warnings generated when creating tagged text files — If selected, Publishing
Assistant will not stop to display warning related to the creation of tagged text. This option is also useful
if you would like to begin unattended pagination for a range of scripture books (see the previous option
"Do not stop if validate fails ...")

Just create InDesign tagged text files — Use this option when you only require the InDesign tagged
text files for the selected scripture books. No InDesign documents will be created. The tagged text files



will otherwise be identical to the files created when full pagination is done.

This option is useful when:
You only need to create the InDesign tagged text files for a diglot secondary project.

You want to produce 'importable' files for a layout which is not being handled by Publishing
Assistant. The tagged text files produced by Publishing Assistant can be placed (imported)
manually into any text frames in an InDesign document, and will appear with all necessary
styles configured and applied.
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Sharing Jobs With PA Send/Receive
About Send/Receive

Publishing Assistant 7 introduces a new 'Send/Receive' system. Send/Receive makes it possible for multiple
users to collaborate on a typesetting job, or for an individual user to keep their work synchronized on multiple
computers. A simple roles and permissions system keeps job assignments organized and prevents accidental
overwriting of other users' work. The secure cloud storage used for managing the sharing process also provides
the benefit of an offsite backup for your jobs, and makes it easier to restore your current work to a new
computer, or to recover your work if it is ever accidentally lost from your system.

There are 3 main activities you will perform using Send/Receive:

e Sharing a job you have created on your system with other users. This includes setting the roles and
book editing permissions for each person involved.

o Initially receiving a job created by another user onto your system. This activity could also be — receiving
a job you created on a different computer onto the system you are currently working on.

e Sending and receiving ongoing changes to the job's files with all the users involved.
Additionally, it is possible to archive jobs, so that they remain safely stored online, but no longer appear as

active jobs in the Send/Receive dialogs.

Important: All users participating in a shared job must use the same version of InDesign for interacting
with the job.

Send/Receive Menus

Send/Receive functions are accessed from either the job specifications form or the PA toolbar File menus,
under Send/Receive. When accessing Send/Receive from the toolbar menu, the InDesign book for a PA job
must be open in InDesign in order for the job specific menu items to be enabled.

Job Specifications Form Toolbar Menu
& Job Specifications Publi... n
File | Edit Tools Help = _
Save ik e File ’ Open / Edit Job.. Ctri+A
‘ Send/Receive » User permissions... Edit 4 Open Job in InDesign... Ctrl+0
Archive or Delete Job... Send/Receive this job.. Mew b Open InDesign...
. - . GoTo >
Migrate PA Job... Overwrite this job from the S . Send/Receive »
Copy Job.. GetewiobliouGNTPADS Help v Migrate Old PA Job...
Export Styles to current.txt and ObjectStylesMasterDoc.idmi
ey sy Quit  Ctrl+Q Copy Job... L
Quit Publishing Assistant Ctrl+Q Archive Or Delete Job...
Close Ctrl+ W m Restore Job..
rFppyyTes TaverTrenrentoranarebjectStyleshMasterDoc.idml

Chapter/Verse

pplied:
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Sharing a Job With Others

Initializing Send/Receive with User Permissions

The first step required in order to use Send/Receive with a job is to set the job's user permissions.

e Make sure that the job you want to share is selected in the Typesetting Job menu.
e From the File menu, select Send/Receive, and then select User permissions...

@ Job Specifications

File | Edit Tools Help

Save Ctrl+S
| Send/Receive 4 User permissions...
Archive or Delete Job... Send/Receive this job.. Ctrl+R
Migrate PA Job.. Overwrite this job from the cloud repository
Copy Job... Get new job for GNTPAD...
Export Styles to currenttxt and ObjectStylesMasterDoc.idml
Quit Publishing Assistant Ctrl+Q Text
Close Ctrl+W Font Family
Chapter/Verse Header Minion Pro ~  Regu

Height 216 mm

Publishing Assistant opens the User Permissions dialog for the current job. If this is the first time user
permissions is opened for the job, your current user's Registration Name will be assigned the Administrator
role, as well as editing permission for all books.

G User Permissions: GNTPAD \ GNT Bible - 140x2... — O X

Publishing Assistant User 1 - Administrator

Editable Books: GEM EXO LEV NUM DEU JOS JDG RUT 154 254 1KI 2KI 1CH 2CH
EZR MEH EST JOB PSA PRO ECC SMNG ISA JER LAM EZK DAM HOS JOL AMO OBA
JOMN MIC NAM HAB ZEP HAG ZEC MAL MAT MRK LUK JHN ACT ROM 1C0O 2C0
GAL EPH PHP COL 1TH 2TH 1TI 2TI TIT PHM HEB JAS 1PE 2PE 1JN 2JN 3JN JUD
REV TOB JDT ESG WIS SIR BAR LJE S3Y SUS BEL 1MA 2MA 3MA 4MA 1ES 2ES
MAN PS2 ODA PSS JSA JDB TBS SST DNT BLT XXA XXB XXC XXD XXE XXF XXG FRT
BAK OTH 3ES EZA SEZ 6EZ INT CNC GLO TDX NDX DAG PS3 2BA LBA JUB ENO
1MQ 2MQ 3MQ REP 4BA LAO

Add User... Book Permissions... Cancel

e |f you only wish to use Send/Receive for accessing the job yourself (perhaps on multiple computers),
and not for sharing with other users, then no further configuration is needed. Continue by clicking OK.
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e |f you want to share the current job with other users, continue by adding users (below).

Adding Users

¢ On the User Permission dialog, click the Add User button. A pop-up menu will show a list of users who
currently have access to the project in Paratext.

e Click on a user name to add the user to the current Typesetting Job.

[Publishing Assistant User 2

Add User..! qut.lr\L:[SEirnlu:.ﬂulu... Cancel

New users are assigned the Observer role by default. Add additional users, as needed. Then set an appropriate
role for each user.

Setting Roles
Roles determine the actions and permissions that are possible for each user in a job. There are 3 possible roles:

1. Administrator
o Assigns roles and sets up Send/Receive.
Assigns editing permissions.
Configures all job specifications (including InDesign styles and changes files).
Typesets books.
Sends and receives job changes.

o O O O

A job can have only one Administrator.
2. Typesetter

o Typesets books.
o Sends and receives job changes.
3. Observer

o Receives job changes.
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@& User Permissions: GNTPAD '\ GNT Bible - 140x2... — O X

Publishing Assistant User 1 - Administrator

Editable Books: GEN EXO LEV NUM DEU JOS JIDG RUT 154 254 1KI 2KI 1CH 2CH
EZR MEH EST JOB PSA PRO ECC SMG I15A JER LAM EZK DAN HOS JOL AMO QOBA
JON MIC NAM HAB ZEP HAG ZEC MAL MAT MRK LUK JHN ACT ROM 1C0O 2C0O
GAL EPH PHP COL 1TH 2TH 1T1 2TI TIT PHM HEB JAS 1PE 2PE 1JM 2JN 3JN JUD
REV TOB JOT ESG WIS SIR BAR LJE S3Y SUS BEL 1MA 2MA 3MA 4MA 1ES 2ES
MAM P52 ODA P55 J5A JDE TBS 55T DINT BLT 204 XXE 20XC XKD XXE X0XF XXG FRT
BAK OTH 3ES EZA 5EZ 6EZ INT CNC GLO TDX DAG PS3 2BA LBA JUB ENO
1MQ 2MQ 3MQ REP 4BA LAO

Publishing Assistant User 2 - Observer remove Change Role

Administrator
* Assigns roles and sets up send/receive
* Assigns editing permissions
* Changes specification files
* Typesets books
* Sends and receives job changes
Typesetter

* Typesets books
* Sends and receives job changes

V' Observer

Add User... | Book Permissions... ® Receives job changes :

Assigning Book Permissions

Book permissions allow you to assign specific books to each user in the job who has either the Administrator or
a Typesetter role. Assigning a book to a user means that the user will be able to create and send changes to the
InDesign files for that book during Send/Receive. The same book cannot be assigned to more than one user.

A user without permission for a book will still be able to create an InDesign document for the book, or edit the
document, but Send/Receive will not allow changes to the document to be sent to other users in the job.

e On the User Permission dialog, click the Book Permissions button. A Book Permissions form will
appear showing columns for each project book, and rows for each user.

e In the row for each user, check the cell for the books which should be assigned.
To select a range of books, hold down SHIFT on your keyboard, then click to check the cell for the
first book to assign, then click again to check the last book to assign. The range of books between

the first and last are checked.

| @ Book Permissions — a X

Publishing AssistantUser 1 | BB B [ L ] Pl B0 B0 B B B B B e e e

=
Publishing AssistantUser2 [ ] [ ] [ ]

e Click Save.

The User Permissions dialog displays the updated book permissions.
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. User Permissions: GNTPAD \ GNT Bible - 140x2... — O x

Publishing Assistant User 1 - Administrator

Editable Books: GEN EXO LEV NUM DEU JOS JDG RUT 154 254 1KI 2KI 1CH 2CH
EZR MEH EST JOB PSA PRO ECC SMG ISA JER LAM EZK DAN HOS JOL AMO OBA
JOM MIC NAM HAB ZEP HAG ZEC MAL TOB JDT ESG WIS SIR BAR LJE S3Y SUS BEL
1MA ZMA 3MA 4MA 1ES 2ES MAN PS2 ODA PSS JSA JDB TBS SST DNT BLT XXA
HXB XHC XHD XXE XXF XXG FRT BAK OTH 3ES EZA 5EZ 6EZ INT CNC GLO TDX
MNDX DAG PS3 2BA LEA JUB ENO 1MQ 2MQ 3MQ REP 4BA LAO

Publishing Assistant User 2 - Typesetter r=rmove Chznge Roke

Editable Books: MAT MRK LUK JHN ACT ROM 1C0O 2CO GAL EPH PHP COL 1TH
2TH 1TI 2T1 TIT PHM HEE JAS 1PE 2PE TJM 2JN 3JN JUD REV

Add User... l Book Permissions... OK Cancel

e Click OK on the User Permissions dialog.

Initial Send

Publishing Assistant will prompt you to do a Send/Receive, which will send the complete job configuration, user
permissions, and any current documents to the server. This is necessary before others will be able to access the
job.

Send/Receive X

':@' You must do a send/receive befare others can receive any changes.

e Click OK to begin Send/Receive.

Publishing Assistant displays a Send/Receive progress bar at the top of the screen. Please wait for this
process fto finish before doing any further work in InDesign.

| senaReceiving: GNTPAD \ GNT Bible - 140x216mm -2 Coumn i | cancel |
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Receiving a Job From Others

Selecting a New Job to Receive

To receive a new job which has been shared with you, use the 'Send/Receive any job..." dialog.

e From the toolbar Menu button, select Send/Receive, and then select Send/Receive any job...

Publi... n

[ File »|  Open/EditJob.. Ctri+A
Edit 4 Open Job in InDesign... Ctrl+0
View b Open InDesign...
GoTo 4
Tools N | Send/Receive » Send/Receive this job.. Ctrl+R
Help ’ Migrate Old PA Job.. Send/Receive any job.. | |
Quit Ctrl+Q Copy Job... User permissions...
Archive Or Delete Job...
m Restore Job...

A new dialog shows a table listing all jobs accessible to you. The menu labelled 'Show' at the top right
allows you to filter which jobs appear in the list (All Active Jobs, All Archived Jobs, only Changed jobs,
or only New jobs). New jobs will show a Last Send/Receive date of 'Never'.

@& Publishing Assistant Send/Receive — ] X
Show: | All Active Jobs v
All Active Jobs
Project \ Job Last Send/Receive Changes? Administrat All Archived Jobs
X _ Changed
CEVPAD | CEVR NT - 120x180mm - 1 Column  2024-02-12 12:07 M Publishing A4y Lo
CEVPAD | CEVR Bible - 140x216mm - 2 Column Never Publishing Assistant User 1
GNTPAD | GNT Bible - 140x216mm - 2 Coloma  Never Publishing Assistant User 1

P Close
Manage Permissions

Alternatively, if the Job Specifications dialog is currently open, and the Paratext project you want to receive a job
for is selected, then you can directly open the 'Send/Receive any job..." dialog with a current project filter
applied.

e From the File menu, select Send/Receive, and then select Get new job for <Project>....
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. Job Specifications

File | Edit Tools Help

Save Ctrl+5

| Send/Receive 4 | User permissions...
Archive or Delete Job... Send/Receive this job.. Ctrl+R
Migrate PA Job.. COverwrite this job from the cloud repository
Copy Job... Get new job for GNTPAD... _
Export Styles to current.txt and ObjectStylesMasterDoc.idmil F

A new dialog shows a table listing with a filter pre-applied to show only new jobs for the currently selected

project.
@& Publishing Assistant Send/Receive - ] X
Show: | Jobs in GNTPAD w
Project \ Job Last Send/Receive Changes? Administrator
GNTPAD ' GNT Bible - 140x216mm - 2 Column  Never New Publishing Assistant User 1

Initial Receive

e Click on the row in the table to select the new job you want to receive. The row will be highlighted with
a darker grey background.

e Click Continue.

@& Publishing Assistant Send/Receive - ] X

Show:  Jobs in GNTPAD ~

F'ro'|er.l \ Job Last Send/Receive Changes? Administrator

Continue Close

Manage Permissions...
Hold CTRL to Overwrite this job from the cloud repository

2l

Publishing Assistant displays a Send/Receive progress bar at the top of the screen. Please wait for this
process fo finish before doing any further work in InDesign.

[ Receting GNTPAD GNT B - 402216 -2 Col [ | Carcel |

Once the initial receive has completed, if you re-open the 'Send/Receive any job..." dialog you should now see
the job listed with the current 'Last Send/Receive' date and time.

When the receive process is complete, PA displays the job listing dialog again. The job you just received
will now display 'None' for Changes. If there is another job you wish to receive, select it in the list and click
'Continue'. Otherwise, click Close to return to either the PA toolbar or the job specifications dialog.

@& Publishing Assistant Send/Receive — ] X

Show: Jobsin GNTPAD v

Project \ Job Last Send/Receive Changes? Administrator
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Send/Receive Changes (Ongoing)

When you are working on a shared job, you will need to regularly send and receive changes made to the job's
files.

There are 2 steps to performing ongoing Send/Receive operations:

1. Selecting the job to Send/Receive.
2. Selecting specific files to Send/Receive for the selected job.

Selecting the Job to Send/Receive

Using 'Send/Receive any job...'

e From the toolbar Menu button, select Send/Receive, and then select Send/Receive any job...
(If a job is not currently open in InDesign, the 'Send/Receive this job..." and 'User permissions..."' options
are disabled.)

Publi... n

[ File »] Open / Edit Job... Curl+A
Edit 4 Open Job in InDesign... Ctrl+0
View 0 Open InDesign...
Go To > -
Tools » | Send/Receive » Send/Receive this job.. Ctrl+R
Help » Migrate Old PA Job... [ Send/Receive any job... ] |
Quit Ctrl+Q Copy Job... User permissions...
Archive Or Delete Job...
m Restore Job...

Next, a dialog opens showing a table which lists the jobs accessible to you. Jobs which have been archived are
not displayed.

In the row for each job, there are columns showing the name of the Project and Job, the date and time of the
Last Send/Receive for the job on your system, and the status of Changes for the job's files.

Changes status is displayed with the following labels:

° — There are no local changes to the job's files to send, and no changes from other users to
receive (and no changes from another computer, if you are working with multiple computers).

o — There are changes to files from other users (or from another computer) to receive.

. — There are local file changes on your system to send.

° — A job which is accessible to you, but is not found on your system.

The menu labelled 'Show' at the top right allows you to filter which jobs appear in the list (All Active Jobs, All
Archived Jobs, only Changed jobs, or only New jobs). A job can have both Remote and Local changes.
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& Publishing Assistant Send/Receive — m] X

Show: |All Active Jobs

All Active Jobs
Project \ Job Last Send/Receive Changes? Administrat All Archived Jobs
i N Changed
CEVPAD | CEVR NT - 120x180mm - 1 Colomn  2024-02-12 12:07 PM Publishing A<y o)
GNTPAD ' GNT Bible - 140x216mm - 2 Column ~ 2024-02-12 12:42 PM Publishing Assistant User 1
CEVPAD ' CEVR Bible - 140x216mm - 2 Column Never New Publishing Assistant User 1

Manage Permissions

e Click on a row in the table to select the job you want to Send/Receive. The row will be highlighted with
a darker grey background.

¢ Click Continue.
Using 'Send/Receive this job...'

Alternatively, if the job you want to Send/Receive is currently open in InDesign and has already been initialized
for Send/Receive, and at least one document for the job is also open, then it is not necessary to select a job first
— you can directly open the dialog for selecting job files to Send/Receive.

e From the toolbar Menu button, select File and Send/Receive, and then select Send/Receive this
job....

Publi... n

| File »|  Open/Editlob.. Cirl+A
Edit 4 Open Job in InDesign... Ctrl+0
View 0 Open InDesign...
Go To >
Tools » | Send/Receive » Send/Receive this job.. Ctrl+R
Help » Migrate Old PA Job... Send/Receive any job...
Quit Ctrl+Q Copy Job... User permissions...
Archive Or Delete Job...
m Restore Job...

If the job specifications dialog is open, you can always Send/Receive the job which is currently selected.

e From the File menu, select Send/Receive, and then select Send/Receive this job....
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O Job Specifications

File | Edit View Toocls Help
Save Ctrl+S
| Send/Receive » | User permissions...
Archive or Delete Jaob... Iﬂ Send/Receive this job... Ctrl+R
Migrate PA Job... Cwverwrite this job from the cloud repository
Copy Job... Get new job for GNTPAD...
Export Styles to currenttxt and ObjectStylesMasterDoc.idml

Selecting Job Files to Send/Receive

Once you have selected a job to Send/Receive (above), a new dialog opens showing a table which lists the
current files in the job.

In the row for each file, there are columns showing whether the file will be included in the Send/Receive (S/R?),
the Type of file, the file Name, the User who is responsible for changes to the file, and the status of Changes to
the file.

There are 5 possible file Types:

Document — An InDesign document.
Job Settings — Various files which store the job specifications
o JobSpecs.ini, JobSettings.xml, StudyBibleLayout.xml, AdjustmentProps.ini , and
template files (if a template is specified for the job)

Styles — Any InDesign styles files
O current.txt, current *.txt,ObjectStylesMaster.idml
Changes — Any text changes files

o changes.txt, finalChanges.txt, headerChanges. txt,
captionChanges. txt, undoChanges.txt, *.py

Always — Job management files which will always be included in Send/Receive

o JobPermissions.xml, BookOrder.xml

Changes status is expressed with the following labels:

° — There are no local changes to the file to send, and no changes from other users (or from
another computer) to receive.
° — There are changes to the file from other users (or from another computer) to receive.

. — There are local changes to the file to send.
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. Send/Receive Job: GNTPAD % GNT Bible - 140x216mm - 2 Column — ] X
Show:  All ~
S/R? Type Name User Changes?
H] Document 01GEN Publishing Assistant User 1
E) Document 02EXO Publishing Assistant User 1
O Document 03LEV Publishing Assistant User 1
o Document 04NUM Publishing Assistant User 1 None
Hl Document 05DEU Publishing Assistant User 1
[=| Document 18J0B Publishing Assistant User 1
ju} Document 19PSA Publishing Assistant User 1 None
[=| Document 20PRO Publishing Assistant User 1
o Document 21ECC Publishing Assistant User 1 None
Ht Document 40MAT Publishing Assistant User 2
Ht Document 41MRE Publishing Assistant User 2
o Job Settings Publishing Assistant User 1
o Styles Publishing Assistant User 1 None
jm| Changes Publishing Assistant User 1 None
= Always Publishing Assistant User 1 None
SelectAll SelectNone Cancel

A warning icon " may be displayed beside a file's checkbox if a potentially unexpected file overwrite could
occur. This can happen if changes were made to the file on your system, but you do not currently have
permission to make changes. This file may then be overwritten by changes received from the user with
permission to make changes.

Publishing Assistant displays a Send/Receive progress bar at the top of the screen. Please wait for this

Click Send/Receive.

process fto finish before doing any further work in InDesign.

In the first column on the left, check to include the file in the Send/Receive process. All changed files
are selected by default. A small up arrow 1 or down arrow | indicates whether changes are being sent
(uploaded) or received (downloaded).

[ SenaReceivng: GNTPAD | GNT Bk - 1401216mn -2 Coumn i cance |
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Archiving and Deleting Jobs

Jobs using Send/Receive can be archived. Archiving a job means that it will no longer appear as an active job
in Send/Receive job listings. The content for an archived job is preserved on the Send/Receive server, and the
job can be re-activated at any time.

Any job can be deleted. Deleting a job removes it entirely from your system. For jobs using Send/Receive,
deleting the job can optionally also remove it from the Send/Receive server for all users (but cannot remove the
job folder from other user's local systems).

Archiving or Deleting a Job

e From the toolbar Menu button, select File, and then select Archive or Delete Job....

Publi... n

| Eile > Open / Edit Job.. Ctrl+A

Edit 4 Open Job in InDesign... Ctrl+0

View . Open InDesign...

GoTo »

Tools , Send/Receive »

Help » Migrate Old PA Job...

Quit Ctrl+Q |_CopyJob_

i Archive Or Delete Job... |

m Restore Job...

e Select the Project and Job you want to archive or delete from the drop down menus.
@& Archive or Delete Job X

Project ‘GNTPAD - English: Good MNews Translation for PA Support w

ils]sMIGINT Bible - 140x216mm - 2 Column

GNT Bible - 140x216mm - 2 Column

Action [ENTNT - 120x180mm - 1 Column

OK Cancel

Alternatively, if the Job Specifications dialog is open with the job you want to archive or delete selected, then you
can open the 'Archive or Delete Job' dialog directly. The current job will be pre-selected.

e From the File menu, select Archive or Delete Job....
. Job Specifications

File | Edit View Tools Help
Save Ctrl+S

_ r PA Support
Send/Receive 3

| Archive or Delete Job... |

Migrate PA Job...
Copy Job..
Export Styles to current.txt and ObjectStylesMasterDoc.idml

Actions
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Next, select the Action you want to take from the drop down menu.

@& Archive or Delete Job X
Project ‘GNTPAD - English: Good News Translation for PA Support ~ ‘
Job |GNT Bible - 140x216mm - 2 Column v|
Action | ‘v

Delete job from this computer only

Delete job for all users

Archive job for all users

Archive job for all users and delete from this computer

o If the selected job is NOT using Send/Receive, the only Action available is Delete job from this
computer only. The job folder is deleted from your local system.

e |If the selected job is using Send/Receive but the current user is NOT an Administrator for the job, the
only Action available is Delete job from this computer only. The job folder is deleted from your local
system.

e |If the selected job is using Send/Receive and the current user is an Administrator, 4 options are
available from the Action menu:

o Delete job from this computer only — As above, the job folder is deleted from your local
system. The job data is NOT archived or deleted from the Send/Receive server.

o Delete job for all users — The job folder is deleted from your local system, and the job data is
deleted from the Send/Receive server (note that this option cannot remove the job folder from
other user's local systems).

o Archive job for all users — The status of the job is set to 'Archived' for all users. The job will
no longer appear in the 'Send/Receive any job' dialog. The job folder is not removed from your
local system.

o Archive job and delete from this computer — Archive the job (as above) and delete the job
folder from your local system.

Re-Activating an Archived Job

Users who are an Administrator for one or more archived jobs can view a list of these jobs in the 'Send/Receive
any job' dialog. Archived jobs can be reactivated if needed. Once this is done, regular Send/Receive operations
for the job can be resumed.

e From the toolbar Menu button, select Send/Receive, and then select Send/Receive any job.... A
dialog opens showing a table which lists the jobs accessible to you. Jobs which have been archived are
not displayed initially.

e Select All Archived Jobs from the 'Show' filter menu.
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& Publishing Assistant Send/Receive — m] X

Show: | All Archived Jobs ~

Project \ Job Last Send/Receive Changes? Administrator
‘GNTPAD ' GNT Bible - 140x216mm - 2 Column  Never New Publishing Assistant User 1

Hold CTRL to Overwrite this job from the cloud repository

| - Continue Close
Manage Permissions
|

e Click on a row in the table to select the job you want to re-activate. The row will be highlighted with a
darker grey background.

Archived jobs which do not currently exist on your system will show as in the Changes column.

e Click Continue.

You will be prompted whether you would like to activate the job. Click Yes to proceed, or No to cancel activating
the job.

Activate job

o Would you like to activate the "GNT Bible - 140x216mm - 2 Column®
job?

Next, you will be prompted to Send/Receive the job. Click Yes to proceed.

Send/Receive job

Would you like to send/receive the "GNT Bible - 140x216mm - 2
Column” job?

If the selected job is not currently on your local system, PA will automatically proceed with a
Send/Receive operation to restore all of the job files to your local system.

Otherwise, PA will open a dialog showing a table of job files to send/receive. Follow the regular process
for selecting job files to send/receive, and then click Send/Receive.

Please wait for this process to finish before doing any further work in InDesign.

[ SendReceiving: GNTPAD | GNT Bible - 140:216mm - 2 Column [ cancel |

The job is now re-activated and you can resume regular Send/Receive operations for the job.
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Adjusting Pages

When Publishing Assistant creates a new document for a scripture book in InDesign, the following steps are
completed initially:

e The USFM project text is converted to InDesign tagged text. If any changes files are found in the the job
folder, the relevant instructions are applied to the text.

e An InDesign document is created according to the page size currently recorded in the job specifications
at the time the document is created.

e The InDesign tagged text for the body text and introduction are placed within the new document. The
text is formatted according to the job specifications, using InDesign paragraph and character styles.

o When creating documents for a Standard Bible, Publishing Assistant places the body text in
InDesign using 'autoflow'. This means that InDesign automatically generates all pages and text
frames needed to contain the entire body text. Publishing Assistant adds additional frames to
each page which are used for the notes and running header.

o  With Custom Layout jobs, Publishing Assistant adds one page at a time to the document.
Initially, only the first page is added to the document. For each new page, a frame for the body
text and frames for other content are added according to the job's page layout description. The
body text flow is linked from the previous page, and the initial content required for each
additional frame is placed.

More detail about the process for creating new documents is found in the orientation topic: Job and Document
Construction.

These steps occur before placing additional content onto each page (footnotes, study notes, cross references,
illustrations, headers/footers), and adjusting its fit or position. Additional content is added, adjusted, and
validated using the tools provided on the Publishing Assistant tool palette. The tools are organized into two
sections — Text Tools and Page Tools.

Text Tools
el ﬂ The text tools help you to fit content on a page by increasing or decreasing the number of
— lines of text within columns. This is done by expanding or shrinking the length of text in
- - paragraphs. Adjustments are necessary for filling whitespace on a page, and for balancing
<> the length of text in multiple columns.
< Il » © see: Fitting Content

<Nl >

Page Tools
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The page tools help you to place, update, or validate the additional content required for
each page — footnotes, study notes, cross references, illustrations, or headers and
footers. Page tools also update the presentation for other features defined in the current
job specifications — column gutter rules and marginal verses.

Note: The toolbar buttons highlighted in yellow are only visible when Publishing
Assistant is working with a custom layout job.

0 See:

e Updating and Validating Page Content
o  Working With lllustrations
e  Working with Custom Layout Libraries

=9 =4 [V [Q)
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Updating and Validating Page Content

The page tools help you to place, update, or validate the additional content required for each page which is
referenced in the current scripture text — footnotes, study notes, cross references, illustrations, or headers and
footers. The page tools also manage and update the presentation of other features — column gutter rules and
marginal verses.

Adjusting Pages
e

The first row of buttons from the page tools are different from the other tools. They combine the functions of
other page tools into a single tool which executes them in the sequence needed to complete the layout for a

page.

Adjust Selected Page (left button)

Perform the following operations for the current page:

o Import illustrations (if specified in the project text, and if automatically import illustrations is
enabled in the current job settings).

Place notes.

Shrink or expand text in order to balance columns (if balance columns automatically is enabled
in the program options).

Update the header and footer.

Rebuild the gutter rule (if specified for the job).

Rebuild verses in the margin (if specified for the job).

Validate the page.

o O O O

CTRL — Reset the current page before adjusting. Resetting the page means that existing notes on the
page are removed and any custom tracking for fitting content is reset before a new attempt to adjust the
page is executed.

SHIFT — If balance columns automatically is enabled, adjust the page without shrinking (even if shrink
paragraphs before expanding is enabled in the program options).

ALT — If page adjustments and validation are successful, automatically move to the next page.

Note: You can apply more than one CTRL, SHIFT, or ALT control at the same time.

Adjust All Pages (right button)
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Performs the same operations as Adjust Selected Page for the current page and all remaining pages in
the document.

CTRL — Reset each page before adjusting.

SHIFT — Don't stop if validation fails. This control is useful if you would like to begin unattended
processing of a large number of pages. If any validation issues occur, Publishing Assistant records them
in an Ignored Problems Log and opens this file in your system's default text editor when page
processing is finished. You can also select View Ignored Problems Log at any time from the Tools
menu.

AL T — Also process all following documents in the current job.

Notes: You can apply more than one CTRL, SHIFT , or ALT control at the same time.



If the SHIFT control was not used and a problem related to illustration placement is detected when
adjusting a page, and you allow PA to move an illustration, PA will stop adjusting pages in order to allow
you to review and adjust the illustration's position.

Update the Header

@l

The content of the header and footer is generated according to the Headers/Footers specifications.

Update Header (left button)

e Update the header and footer content for the current page.

Update All Headers (right button)

e Update the header and footer content for the current page and all remaining pages in the document.

ALT — Also process all following documents in the current job.
Rebuild the Gutter Rule

MM

A vertical rule is displayed in the gutter between body text columns if the option was selected in Basic Setup
specifications.

If you have selectively adjusted the contents of a page (i.e. not using Adjust Page), the size or position of notes
or illustration frames may have changed. As a result the length and position of the gutter rule may need to be
updated.

Rebuild Gutter Rule (left button)

e Update the gutter rule on the current page.

Rebuild All Gutter Rules (right button)

o Update the gutter rule on the current page and all remaining pages in the document.

ALT — Also process all following documents in the current job.

Rebuild Verses in the Margin

@ [

Verses are displayed in the margins if the option was selected in Other specifications.

Rebuild Verses in Margin
e Update the verse numbers in the margin on the current page.

Rebuild Verses in Margin on All Pages
o Update the verse numbers in the margin on the current page and all remaining pages in the document.

AL T — Also process all following documents in the current job.

Import Illustrations

&
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The Import lllustrations tool is used when working on a basic Bible job. The process for handling illustrations in
custom layouts involves working with libraries.

e Place all illustrations and captions referenced in the current scripture text on the current page into new
frames on the page.

o See the topic on Working With lllustrations for more detail.

Place Notes on Page
This tool is used for placing the notes referenced in the current scripture text into the page's note frame(s).

For basic Bibles there is only one note frame, which is positioned according to the footnote frame style
specification. For custom layouts there may be multiple note frames specified in the job's page layout
description.

If no text frame on the page is currently selected, or if the selection is the body text frame:
e Place all notes into their corresponding note frames on the page.

If only one of the note frames on the page is selected, or if the text cursor is currently placed within a note
frame:

e Place only notes for the selected frame into the corresponding note frame.

Placing Notes in Diglot Jobs

There are refinements to the operation of this tool within a diglot layout. When placing notes in a diglot:
If the selection is in the primary body frame or primary note frame:
e Place the primary notes.
If the selection is in the secondary body frame or secondary note frame:
o Place the secondary notes.
If the selection is elsewhere (e.g. the header frame)
e Place the primary and secondary notes.
Hold cTRL while placing notes, regardless of the selection location:

o Place the primary and secondary notes.

No additional page adjustment tasks are performed when Place Notes is used separately (i.e. when it
is not occurring as a part of an Adjust Page operation). Place Notes only gathers the notes referenced in the
current scripture text and places them into note frame(s), and then adjusts the size of the note frame(s) to
accommodate the length of the text. The revised height of the note frame after the note text is placed may
cause some of the scripture text which had initially referenced the current notes to be pushed forward to the
next page. Always remember to validate the page.

Validating Pages
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Page validation checks are one of the significant benefits of working with Publishing Assistant. Validation
ensures that all text and elements which should appear on the page are present, up to date, and positioned
correctly. Validation can test the following:

e Notes referenced in the current scripture text are the same as the current notes in the note frames.

o |llustrations referenced in the current scripture text have been placed on the page (if automatically
import illustrations is enabled in the current job settings).

e The vertical position of illustrations is not affecting proper alignment of the body text with the baseline
grid.

e Body text columns are filled and balanced.

e Content in the running header and footer is correct.

Some specific operations of the validation checks can be configured from the Program Options.

Validate Page (left button)
e Perform validation checks for the current page.

CTRL — Don't validate column bottoms (only has an effect if if balance columns automatically is enabled
in the program options).

AL T — If validation is successful, automatically move to the next page.

Validate All Pages (right button)

e Perform validation checks for the current page and all remaining pages in the document.

CTRL — Don't validate column bottoms (only has an effect if if balance columns automatically is enabled
in the program options).

AL T — Also process all following documents in the current job.

SHIFT — Don't stop if validation fails. Use this control if you would like to begin unattended validation of
a large number of pages. If validation issues occur, Publishing Assistant records them in an log of
validation issues and offers to open the log of issues when validation is finished.

Validation Warnings

Failure validating notes

Publishing Assistant colors the background of the note frame yellow if the note references in the body text (the
'caller'), and the notes in the note frame do not match. In the example shown below the reference to the footnote
‘I at 7.4 has been pushed to the following page and the notes do not validate. To resolve this, the text tools
could be used to adjust the length of the text on the page to pull the note reference back to the current page
(keeping the footnote on this page), or to push more text to the following page (allowing the footnote to be
removed from this page's note frame and added to the notes on following page).
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rows, in groups of a hundred and groups of
fifty. 91 Then Jesus took the five loaves and the| | The Teaching of the Ancestors
two fish, looked up to heaven, and gave thanks| | (Matthew 15.1-9)

to God. He broke the loaves and gave them Some Pharisees and teachers of the Law
to his disciples to distribute to the people who had come from Jerusalem gathered
He also divided the two fish among them all| | around Jesus. 2They noticed that some of his
“2Everyone ate and had enough. #3Then the| | |disciples were eating their food with hands

i 6.37: silver coins: A silver coin was the daily wage of alrural worker (see M1 20.2). K 6.48: pass them by; or join
them. 17.4: anything that comes from the market unless they wash it first; or anything after they come from the
market unless they wash themselves first.

6.34: Nu 27.17; 1 K22.17; 2 Ch 18.16; Ez 34.5; Mt 9.36.

If the background of a note frame has been colored yellow as a validation warning, the color is removed again
when the page validates correctly.

© See also: Fitting Content

lllustration placement

If the reference to an illustration is on a different page than the page where the illustration is placed, Publishing
Assistant displays a warning. This can occur when placing an illustration causes the location where the
illustration is referenced in the body text to be pushed on to the following page.

Publishing Assistant

lllustration may be wrongly placed!

There is an illustration on page "3" whose caption says "Took her by the hand, and.._the fever left her. (1.31)". This
illustration is not referenced in the text on this page and is probably referenced on the next page. Is this OK?

[] Don't ask me again for this picture. No

It may be OK that the illustration is located on a different page. You can indicate this by clicking Yes or No. You
can also select the option "Don't ask me again for this picture".

o See also: Working With lllustrations

lllustration position

When Publishing Assistant places illustrations on a page, it positions them vertically so that the body text below
the illustration remains aligned with the baseline grid. If an illustration is moved by a typesetter to another
location, it may no longer be positioned correctly.
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When validating a page, Publishing Assistant can adjust the position an illustration to resolve a baseline grid
alignment problem. This occurs if automatically make images snap to the baseline grid when validating pages is
enabled in the program options.

PublishingAssistant

An illustration on page 3 was movwved a little to help align text to the baseline
grid.

Does the page still look OK?

© See also: Working With Illustrations

Header or footer information

If the header or footer information is incorrect, Publishing Assistant displays a warning showing the current
content and the expected content.

Publishing Assistant X

'0 Header and/or footer information or location on page 3 is incorrect.
Details:
The current and expected header values differ in location 9.

Current:  Mark =>=>> 2,3
Expected: Mark === 1,2

If you are validating the current page, and update header when validating a single page is enabled in the
program options, the header is updated automatically and the warning is not be displayed.
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Adding Pages

Publishing Assistant adds several frames to each page to manage the placement of header, introduction, body,
and note texts. These frames have specific properties and styles applied to them. The standard InDesign 'Add
Page' function does not add any of the frames that are needed by Publishing Assistant.

When creating documents for a basic Bible, you will not normally need to add any pages manually. When using
Adjust Page or Adjust All Pages, Publishing Assistant automatically adds any additional pages needed to
contain the body and notes text.

With custom layout jobs, Publishing Assistant adds only one page at a time to the document. After the initial
document setup is completed there will be only one page in the document. Additional pages are added using the
Add Page tool. As each new page is added, a frame for the body text and frames for other content are added
according to the job's page layout description. If Adjust All Pages is used in a custom layout, Publishing
Assistant continues adding new pages to the document automatically when it finished adjusting the current

page.

Add Page to End of Document (left button)

e Add one additional page to the end of the document with all frames needed by Publishing Assistant for
the current job.

CTRL — Adjust new page after adding.

Add All Pages to End of Document (right button)
This tool only appears and functions for custom layout jobs.

e Add enough additional pages to the end of the document to contain the body text and the default note
content for each page, according to the job's page layout description. Only the pages and the default
content are added using this tool. By default, the pages are not adjusted. Manually managed sidebars,
or illustration are not placed on the pages.

CTRL — Adjust each new pages after adding.

Adding Documents

i

Create Next Book

e Create the next scripture book in sequence for the current job and add to the job's currently open
InDesign book file.

SHIFT — Bypass the create documents confirmation dialog.
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Splitting and Moving Notes
The additional page tools described in this topic only appear and function for custom layout jobs.

Split Notes

] Lo

With more complex page layouts, it can be challenging to fit all of the content required on every page with a
pleasing and balanced presentation. Adjusting one frame to make room for its content can cause content in
another frame to be pulled from or pushed to the next page. This content fitting challenge is usually related to
keeping note callers and the corresponding note text together on the same page.

When adjusting pages, Publishing Assistant attempts to resolve content fitting problems by shrinking or
expanding text in the body frame in order create space for notes, to fill undesirable whitespace, and to balance
the bottoms of columns. However, PA only evaluates the options for fitting content on the current page. In some
layouts it would be acceptable to resolve a fitting problem by allowing some note content to be set on either side
of a page spread — even if some note callers do not remain on the same page as the corresponding note text.

Another reason for allowing note content to split across a page spread is in order to produce a more balanced
appearance. One page may contain only a small amount of note content, while the following page of the same
spread contains many notes. It may look better to balance the note content more evenly across both pages. In
another scenario, one page may contain unnecessary whitespace and shifting some note content from one
page to the other may improve the layout.

Split Notes in Selected Note Frame (left button)

o Causes two extended note text frames on the current spread to be linked so that the text flows through
both frames as a single 'story'. The text then flows normally between both frames when either one is
made larger or smaller. After using Split Notes, page validation checks test the connection of note
callers and notes across the spread, not only the current page

In the example below, some whitespace remains on the right side page which has not been resolved. A
large sidebar element exists on the left side which may limit some options for shrinking or expanding text
to achieve a better fit.
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The Baptism of Jesus

make = straight path for him to
travell”
+Joha's clothes were made of camel's hair:

Matthew 3

e 2kg e

&

good encugh even to carry his sandals. “He
has his winnowing shovel with him to thresh
out all the grain. He will gather his wheat into

¥ Ac soon as Jesus was baptized, he came
up out of the water. Then heaven was opened
0 him, and he saw the Spirit of God com-

Matthew 3, 4

The Temptation of Jesus

Sen, throw youzsslf down, for the scripture
says
‘God will give exders to his angsls

he wore a leather belt round his waist, and his barn, but he will burn the chaff in a five ing down like a dove and alighting on him. about you;
his Iood was locusts and wild honey. * People thatnever goes out.” 7Then a veice said from heaven, “This is my they will hold you wp with their
came to him from Jerusalem, from the whole own dear Son, with whom I am pleased ” hands,

province of Judea, and from all the country
near the River Jordan “They confessed their
sins, and he baptizad them in the Jordan

7 When John saw many Pharisees and
Sadducsss coming to him to be baptized, he
said to them, “You snakes — who told you
that you could sscaps from the punishment
God is about to send? *Do those things that
will show that you have turned from your
sins. *And don't think you can escape pun-
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The Baptism of Jasus
511 Lieox

of the
‘coming KINGDOM, and joins those who respand to his
call to be baptized. As John's objection shows, Jesus
is different from the others who are being baptized;
unlike them (3.6), he did not need to confess his sins.
During his baptism Jesus receives the HOLY SPIRIT and

The Temptation of Jesus

et Lk133)

Immediately after hearing God address him as
“my own dear Son”, Jesus faces various kinds of

temptations which will appear throughout his | 4.4.Desis

ministry. What kind of MESSIAH would he be? The
time spent fasting in the desert and the reason
for being there recall the forty years of hardship

41 Heb 218 415

0 that ot even your fest will be hurt
on the stones’ "

Tlesus answered, “But the scripture also
says, 'Do not put the Lord your God to the
tast” "

5Then the Devil took Jesus to a very high
mountain and showed him all the kingdoms
of the world in all their greatness ““All this
Twwill give vou,” the Devil said, “if you knesl
down and worship me”

ishment by saying that Abraham is your e to fulfil his ministry as MESSTAH. and hunger which the people of ISRAEL spent in "®Then Jesus answered, “Go away, Satan!
ancestor. | tell you that God can take these the desert, being tested to find out whether or 1&pemnaz | The scripture says, Won.hup the Lord your
stones and make descendants for Abraham! 13At that time Jesus arrived from Galilee not they would faithfully obey God's commands God and serve only im!”
ady 10 cut down th and came to John at the Jordan to be baptized (Deut 2). Jesus' responses to the Devil show that 1 Then the Devil left Jesus; and angels came
by him. But John tried to make him change he saw his ministry o5 a fulfilment of God's purpose and helped him
will be cuf down and thrown in the fire. 11T his mind. “1 ought to be baptized by you, for Israet.
baptize you with water to show that you have John said, “and vet you have come to me!” A7 Dot 636 Jesus Begins his Work in Galilee
repented, but the one who will come after me 2w e "*But Jesus answered him, “Let it be so for Then the Spirit led Jesus into the desert to @k 14-15: Lk 38-15)
will baptize you with the Holy Spirit and fire. now. For in this way we shall do all that Ged
He is much greater than | am; and 1 am not requires.” So John agreed Jesus begins by announcing that the KINGDOM OF
Dull came ru HEAVEN:sabwuu come, nndl:ymnngiourmmw
y Son, order thes 410 Dot 13
John the Baptist to turn into bread.” {4.2325) ends uns first part of the Gospel. For other
™ John is sometimes called the last “Old Testament prophet” because of the warnings he ‘But Jesus answered, *The scziptuze says, S EaR e e (TR M
brought about Ged's judgment and because he announced the coming of Cod's “Chesen One” ‘Human beings cannet live on bread alone, M 33.

(Messiah). Like reports that John was born to an old couple named Elizabeth and Zechariah,

have special work to da in preparing the way for God's Messian (se= Luke 13-17,57-56). In the

; who had learned from the angel Gabriel that God was going to give them a son. This son would

Gospels, John is described as a prophet who preached in the desert and warned people that

they should get ready for the new thing God was going te do (Matt 1-12; Mark 4-8; Luke s-20).
John waore clothes made of camel hair (see 2 Kgs 1.8), and he ate grasshoppers and wild honey (see Lev 2023).
He told the people of Israel that they could not count on being accepted by God simply because they were
deccendznts of Abraham. They had to rezlizs how they were dicobeying God and how thay could get ready to
accept the new powerful messenger God was going to send to live among them (Luke 16).

John baptized people who were sorry for their sins and many people thought he was the Messiah (Luke 15).
But John told everyone that the Messizh would be more powerful than he was (Matt 11,12} Luke 16,17), Jesus
compared John with Elijah, the prophet who many believed would come back before God judged the world
(Matt 14), and he said that John's work was to prepare people for the coming of God's kingdom (Luke 27;
Matt 10). Herod Antipas, a son of Herod the Great and brother of Archelaus (see Matt 19-22), ordered that John

the Baptist be killed (see Matt +-12; Mark 15-29).
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To Split Notes on a page spread, do the following:

e Select the Type tool from the InDesign Toolbox.

e Place the text insertion cursor anywhere within the extended notes text on either side of the page
spread.

e Click the Split Notes button.

Publishing Assistant links the extended note frames. You will usually notice a minor shift in the position of
some of the extended note text in both frames.

e Choose the Selection tool from the InDesign Toolbox.

e Click to select the extended note frame that you want to increase or decrease the size of. Click and
hold the frame handle on the top side of the text frame and drag your mouse to make the frame taller or
shorter. You will see the extended note text flow between the extended notes frames on both pages of
the spread.

You are now working with the result of 'splitting notes'. You can experiment with the height of the note frames,
and possibly also shrinking or expanding paragraphs in the body text or extended notes, in order to achieve the
desired outcome.
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The Baptism of Jesus

make a straight path for him to
travell"”

“John's clothes were made of camel's hair;
he wore a leather belt round his waist, and
his food was locusts and wild honey. *People
came to him from Jerusalem, from the whole
province of Judea, and from all the country
near the River Jordan. “They confessed ther
sins, and he baptized them n the [ordan

7 When John saw many Pharisees and
Sadducses coming o him to be baptized, he
said to them, “You snakes — who told you
that you could escape from the punishiment
Ged 15 about to send? *Do those things that
will show that you have turned from your
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good enough even to carry his sandals. 2He
has his winnowing shovel with him to thresh
out all the grain. He will gather his wheat into
his bam, but he will burn the chaff in a fire
that never goes out.”

The Baptism of Jasus
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<all to be baptized. As John's objection shows, Jesus
is different from the others who are being boptized;
unlike them (3.6), he did not need to confess his sins.
During his baptism Jesus receives the HOLY SPIRIT and

16 A5 soon as Jesus was baptized, he came
up out of the water. Then heaven was opened
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The Temptation of Jesus

Mk 1213, Lk 1.23)

Immediately after hearing God address him as
“my own dear Son", Jesus faces various kinds of

temptations which will appear throughout his 4.4:0wass

ministry. What kind of MESSIAH would he be? The
time spent fasting in the desert and the reason

7 Matthew 3, 4
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The Temptation of Jesus

Son, throw yourssIf down, for the scriptura
says
‘God will give orders to his angels
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they will hold you wp with their

30 thatnet sven your fest will be hurt
on the stones.” "

7Tlesus answered, “But the scripture also
says, ‘Do not put the Lord your God to the

fest” "
5Then the Devil took Jesus to a very high
mountain and showed him all the kingdoms
of the werld in all their preatness. ““All this
Twill giveyou,” the Devil said, *if you knesl

sins. *And don't think you can escape pun- | .o d's San, for being there recall the forty years of hardship down and worship me.”
ishment by saying that Abraham is your ‘to fulfil his ministry as MESSIAH. and hunger which the people of ISRAEL spent in WThen Jesus answered, “Go away, Satan!
ancestor. | tell you that God can take these the desert, being tested to find out whether or 1epssaz  The scripture says, “Worship the Lord your
stones and make descendants for Abraham! 13 At that time Jesus arrived from Galilee not they would faithfully obey God's commands God and serve only him
ready 1o cut down the trees at the and came to John at the Jordan to be baptized (Deut 2). Jesus' responses to the Devil show that 1Then the Devil left Jesus; and angels came
ree that does not bear good fruit Dy himm. But John tried to make him change he saw his ministry as a fulfilment of God's purpose and helped him
ill be cuf down and thrown in the fire. 11 his mind. “l ought to be baptized by you,” for Israel.
lmpl ize you with water to show that you have John said, “and yet you have come to mel” A7 Dowt 636 Jesus Begins his Work in Galiles
- 15But Jesus answered him, “Let it be so far Then the §) M Jesus into the desert to M T8 L3215
ly Spirit and fire now. For in this way we shall de all that God [
He is much greater than I am; and 1 am not requires.” So John agreed Jesus begins by announcing that the KINGDOM OF
HEAVEN is about to come; and by calling four men to
3 A Do a1 A fviti
John the Baptist to turn into bread.” {§-2325) ends this first part of the Gospel. For other
4But Jesus answered, “The scripture says, summary statements of Jesus’ ministry, see Mt 35
™ John is sometimes called the last “Old Testament prophet” because of the warnings he ;&l“;’;‘g:l'::;2“;‘)‘:‘:‘”:;:;‘“5‘:‘;‘"5‘;:1’: alone, Mic39.

brought about God's judgment and because he announced the coming of God's “Chosen
One" (Messiah). Luke reports that John was born to an old couple named Elizabeth and

son. This sen would have special work to do in preparing the way for God's Messiah

( Zechariah, whe had learned from the angel Gabriel that God was going to give them a

(see Luke 13-17,57-66). In the Gospels, John is described as a prophet who preached in

the desert and warned people that they should get ready for the new thing God was
going to do (Matt 1-12; Mark 4-8; Luke 1-20). John wore clothes made of camel hair (see 2 Kgs 1.8), and he
ate grasshoppers and wild honey (see Lev 20-23). He told the people of Israel that they could not count
on being accepted by God simply because they were descendants of Abraham. They had to realize how
they were disobeying God and how they could get ready to accept the new powerful messenger God
was going Lo send to live among them (Luke 16).

John baptized people who were sorry for their sins and many people thought he was the Messiah (Luke 15).
But John told everyone that the Messizh would be more powerful than he was (Matt 11,12} Luke 16,17), Jesus
compared John with Elijah, the prophet who many believed would come back before God judged the world
(Matt 14), and he said that John's work was to prepare people for the coming of God's kingdom (Luke 27;
Matt 10). Herod Antipas, a son of Herod the Great and brother of Archelaus (see Matt 19-22), ordered that John

the Baptist be killed (see Matt +-12; Mark 15-29).
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Publishing Assistant determines which notes to place on a page by searching for all hidden note references
within the current scripture text on the page. Each of these hidden references has a unique identifier (ID) which
connects the location in the body text with a specific note or sidebar text. When Publishing Assistant is adjusting
pages, the content of the notes, cross references, or sidebars which are referenced on the page are placed into
their assigned frames.

Move a Note (right button)

e Allows you to re-locate a note reference, so that that the note text appears on a different page than it did
originally. Move Note completes the task of moving the hidden note reference to a new location in the
body text, which is difficult to do manually.

To move a note, do the following:

e Select the Type tool from the InDesign Toolbox.
e Place the text insertion cursor anywhere within the note or sidebar text that you want to move.
e Click the Move Note button.

Publishing Assistant prompts you to click with the text insertion cursor inside of the body text at the
location where you want to move the note.

e Once you have located the text cursor, click OK on the prompt dialog.

The note or sidebar content is removed from the page it had been displayed on. Use Adjust Page to update the
layout on the page where the content was removed, and the page where the content was moved to (and any
pages in between).
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The main purpose of the Move Note tool is for moving the page on which a longer sidebar element appears.
This type of content is usually not connected rigidly to a specific verse, but rather to a larger section of the
scripture text. When working on custom layout jobs using manual sidebars, the Move Note tool is
disabled. With manual sidebars, Publishing Assistant simply validates that the content has been used, even
if it has been placed on a different page than the one which references it.
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Fitting Content

The text tools help you to fit content on a page by expanding or shrinking the length of the text within a
paragraph so that it consumes one more, or one fewer lines. Adjustments are needed for reasons such as:

e Filling undesirable whitespace.

e Balancing the bottoms of columns in 2 columns layouts.

o Keeping note callers and and notes together on the same page.
e Improving the readability and presentation of the text.

Problems with proper fitting often occur because of other typographic rules being enforced by settings in the
InDesign styles, such as:

o Keeping titles and headings together with 1 or more lines of the paragraph text which follows them.
e Preventing widows (a column beginning with a single line) or orphans (a column ending with a single

line).
Jesus Chooses the Twelve Apostles of Alphaeus, Thaddaeus, Simon the Patriot
(Matthew 10.1-4; Luke 6.12-16) 9and Judas Iscariot, who betraved Jesus
B'Then Jesus went up a hill and called to

imself the men he wanted. They came to_| Jesus and Beelzebul I

im, 4and he chose twelve, whom he named| | [(Matthew 12.22-32; Luke 11.14-23; 1210)
apostles. “T have chosen you to be with me,” he 20Then Jesus wer ] |
told them. “T will also send you out to preach, | sczawe, gatheredth Top of right column [,

15and you will have authority to drive out
demons.” $Tesus answered, “Who is my mother? Who
16These are the twelve he chose: Simon | are my brothers?” 3#He looked at the people
(Jesus gave him the name Peter); 17James | sitting around him and said, “Look! Here are
and his brother John, the sons of Zebedee | my mother and my brothers! 3> Whoever does
(Jesus gave them the name Boanerges, which | what God wants is my brother, my sister, my]
means “Men of Thunder”); 18 Andrew, Philip, | mother”
Bartholomew, Matthew, Thomas, James son

3.28: evil things they may say; or evil things they may say against God
3,9,10: Mk 4.1; Lk 5.1-3,  3,22: Mt9,34;10.25, 3,29:1k 12,10, 4.1:Lk5.1-3

Columns are not balanced - InDesign is preventing a 'widow' at the top of the right column.

Shrinking and Expanding Text

The Text Format > Word and Letter Spacing section of the job specifications is where you configure the default
amounts of space between words and letters, or the amount of glyph scaling permitted, when InDesign is
composing paragraphs.

"Tracking' is the action of increasing or decreasing word and letter spacing and glyph scaling across a section of
text in order to shrink or expand the length of the text.

In order to decrease or increase the number of lines of text within a paragraph, Publishing Assistant applies

gradual negative or positive 'tracking' changes to paragraph text until the length of the paragraph is changed by
one line.

197



You can configure the type of tracking changes and the limits which the text tools are allowed to apply using the
current job settings. If a change to the number of lines in a paragraph cannot occur within the configured limits,
the tracking is reset to its default.

To shrink, expand, or reset text spacing:

e Select the Type tool from the InDesign toolbox
e Place the text cursor anywhere within the paragraph, column, or page which requires adjustment.

By Paragraph
< 1>

e Click the < left-arrow button to shrink, the right-arrow button > to expand, or the center button to reset
the tracking for the current paragraph where the text cursor is located.

SHIFT — Do not validate the page after shrink, expand, or reset. This is useful when you are evaluating
changes to a page, and the intermediate adjustments will temporarily leave the page in an invalid state.

Jesus Chooses the Twelve Apostles esus Chooses the Twelve Apostles
(Matthew 10.1-4; Luke 6.12-16) (Matthew 10.1-4; Luke 6.12-16)

13Then Jesus went up a hill and called to
himself the men he wanted. They came to
him, *and he chose twelve, whom he named *
apostles. “T have chosen you to be with me,” he
told them. “I will also send you out to preach
Sand you will have authority to drive out
demons.”

A paragraph is reduced by one line.

31'Then Jesus' mother and brothers arrived
Jesus Chooses the Twelve Apostles They stood outside the house and sent in a
(Matthew 10.1-4; Luke 6.12-16) essage, asking for him. 32A crowd was sitting

around Jesus, and they said to him, “Look
vour mother and your brothers and sisters
are outside, and they want you.”
$Jesus answered, “Who is my mother? Who
are my brothers?” 3*He looked at the people
sitting around him and said, “Look! Here are
16These are the twelve he chose: Simon | my mother and my brothers! 33 Whoever does
(Jesus gave him the name Peter); 17James| | what God wants is my brother, my sister, my,
and his brother John, the sons of Zebedee other”
(Jesus gave them the name Boanerges, which
means “Men of Thunder”); 18 Andrew, Philip, | The Parable of the Sower
Bartholomew, Matthew, Thomas, James son | (Matthew 13.1-9; Luke 8.4-8)

of Alphaeus, Thaddaeus, Simon the Patriot Again Jesus began to teach beside Lake
Yand Judas Iscariot, who betrayed Jesus. i L
f3.28: evil things they may say; or evil things they may say against God

3.9,10: Mk 4.1; Lk 5.1-3.  3.22: Mt 9.34;10.25.  3.29:Lk 12.10. 4.1: Lk 5.1-3

Columns are balanced.
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The green highlight applied to sections of text in InDesign indicates where local kerning or tracking
adjustments are applied. The color is not printable. You can enable/disable the green highlight from the
InDesign preferences:

e From the InDesign Edit menu, select Preferences; then select Composition.
e Select or deselect the checkbox for Custom Tracking/Kerning, within the Highlight options section.

By Column
<>

e Click the < left-arrow button to shrink, the right-arrow button > to expand, or the center button to reset
the tracking for a paragraph within the current column where the text cursor is located. Publishing
Assistant identifies the paragraph which requires the least amount of tracking adjustment.

SHIFT — Do not validate the page after shrink, expand, or reset.

CTRL — Continue shrinking or expanding until a line is pulled from the next column, or pushed to the next
column. Adjustments only continue until the limits for tracking changes specified in the the current job
settings are reached.

By Page
|

e Click the < left-arrow button to shrink, the right-arrow button > to expand, or the center button to reset
the tracking for a paragraph within the current page where the text cursor is located. Publishing
Assistant identifies the paragraph which requires the least amount of tracking adjustments.

SHTIFT — Do not validate the page after shrink, expand, or reset.

ALT — Applies to reset only - Also reset tracking adjustments on all following pages in the current
document.

CTRL — Applies to reset only in diglots - Reset the column height only.

Fitting Text and Illustrations

Fitting content can be challenging when working with larger elements such as illustrations or study Bible
sidebars. The Adjust Pictures tool can also be used to improve the fit of content on a page.
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Working With lllustrations

Publishing Assistant helps you to import, adjust, and validate illustrations within your publication. To use the
these utilities, make sure that your project has carefully followed the illustration requirements before creating
InDesign documents.

Importing lllustrations

Automatically

Select the option to 'Automatically import illustrations' in the current job settings. lllustrations are placed on a
page automatically whenever an Adjust Page operation is performed and the current scripture text on the page
contains a reference to a illustration.

Individually

The Import Illustrations page tool places illustrations and captions referenced in the current scripture text into a
group of new frames on the page. If the the job settings option to 'Automatically import illustrations' is disabled,
then you need to use this tool to add the illustrations you want to include.

&

lllustrations in Custom Layouts

The option to 'Automatically Import lllustrations', and the page tool for importing illustrations, do not function for
custom layout jobs. Adding illustrations in custom layouts is supported by working with libraries.

Default lllustration Placement
Frames containing an illustration's image and its caption text are grouped together in InDesign and assigned an

object style named ImageGroup.

Column Spanning

A column spanning illustration occurs where the source text's USFM \fig ...\fig* markup specifies size="span".
The ImageGroup is placed at the top the page containing the source reference, and sized horizontally to span
the body text frames. The illustration is proportionally scaled vertically.
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At once they left their nets. (1.18)

12At once the Spirit made him go into the  here to destroy us? [ know who you are—you
desert, 1¥where he stayed forty days, being are God's holy messenger!”
tempted by Satan. Wild animals were there Jesus ordered the spirit, “Be quiet, and
also, but angels came and helped him. come out of the man!”

Column Width (inline)

A column width illustration occurs where the source text's USFM \fig ...\fig* markup specifies size="col".

e In a single column publication, the TmageGroup is placed at the top, left corner of the body text frame,
and sized horizontally to one half of the column width.

e In a double column publication the the ImageGroup is placed at the top of the left side body text frame,
and sized horizontally to fill the column.

The illustration is proportionally scaled vertically.
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lllustration Adjustments Tool

The Adjust lllustrations tool works with illustrations and captions added by Publishing Assistant. It is used to
make precise changes to the size, position, or orientation of illustrations.
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Do not ungroup: The Adjust lllustrations tool operates on illustrations and caption frames which are
grouped together and have the ImageGroup object style applied. The tool cannot operate on objects which

have been ungrouped.

To begin adjusting an illustration:

e Choose the Selection tool from the InDesign toolbox.
e Click within the image area of the illustration you want to adjust, so that theImageGroup object is
selected.
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e From the tool palette's Menu button, select Tools, and then select Adjust lllustrations... Publishing
Assistant opens the lllustration Adjustments dialog.

There are five types of adjustments which can be applied using this tool — Size, Position, Text Wrap,
Orientation, and Caption. All of the adjustments are disabled initially.

° Check beside the adjustments you want to apply. You can apply multiple adjustments at the same
time, or individually in sequence.

e Configure the properties for the adjustment.
e Click the Adjust lllustration button at the bottom of the dialog.

Adjust Size

Adjust the size of the illustration.

° Check to enable the Size adjustments.
e Choose a radio button to select the unit you want to use for adjusting the size.

o Percent — Select an amount to scale the image in percent from the Width and Height drop
down menus, or enter a specific amount directly.

o Explicit — Enter a new value for the Width and Height of the image, using any units supported
by Publishing Assistant (e.g. p, pt, mm, cm, in). The units displayed for the current image size
are based on the ruler units currently set for the document in the InDesign.

For Percent or Explicit units: Select the option to 'Maintain Aspect Ratio', and enter a value for
one of the dimensions. The tool calculates the correct value for the other dimension.
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o Columns — Select the number of columns to use for the illustration. An illustration which was
defined in the source Paratext project as single column can be changed to a spanning
illustration. The Height field is disabled, since it is automatically adjusted to compensate for the
new width.

o Lines — Select a new size for the illustration based on the number of lines you would like to
gain or lose from the body text on the page. The precise amount to scale the image is
calculated by the tool. Minor adjustments to lines can be an effective option for helping to fit text
on a page, and for balancing columns.

e Click Adjust lllustration.
e Click the Reset button to restore the image to its original size.

Percent or Explicit dimension Number of Columns Number of Lines
Illustration Adjustments Illustration Adjustments Illustration Adjustments
Size Size Size
Maintain Aspect Maintain Aspect Maintain Aspect
Width (o] Percentage Width O Percentage Width @) Percentage
= O Explicit . O Explicit . O Explicit
Height Height Height v
€19 () Columns ©19 © Columns eight 8 () Columns
Reset () Lines () Lines 'i O Lines
-3

[ posit|-2

) Di
~ o -
4

Adjust Position

Adjust the position of the illustration on the page, or within the current text column.

o Check to enable the Position adjustments.

e Choose a radio button to indicate whether the position of the illustration is adjusted within the current
column (Within Column), or on the entire page (On Page). For a single column publication, both
options produce the same result.

e Click on a Vertical (Top, Center, Bottom) and a Horizontal (Left, Center, Right) position for the
illustration.

e Click Adjust lllustration.

Position
© OnPage () Within Column
Top
Vertical Center
Horizontal E
| Left | Center | Right |

Depending on the size specified for the image, some positions produce visually identical results. For example: If
an image is currently spanning body text columns, and the size is set at 100%, then the result of selecting any of
the horizontal positions will appear identical.

Adjust Text Wrap

Adjust how text flows around the illustration.
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° Check to enable the Text Wrap adjustments.

e Choose a radio button to select the text wrap setting you require.
o Above/Below lllustration — Text will jump over the TmageGroup object. No text can flow to the

left or right side.

o Around lllustration — As space and position allow, text can flow around the outside of the

ImageGroup object.
e Click Adjust lllustration.

Text Wrap

(O Above/Below lllustration (jump object)
© Around lllustration (bounding box)

—

C

\\
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Took her by the hand, and...the fever left her. (1.31)

32 After the sun had set and evening had
come, people brought to Jesus all the sick]

41Jesus was filled with pit
reached out and touched |
do want to,” he answere
clean!” 42 At once the dise:
the man, and he was clean."
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him away at once, +*after
to him, “Listen, don't tell
about this. But go straight
priest and let him examir
then in order to prove to ev
that you are cured, offer th
fice that Moses ordered.”

45But the man went aw:
began to spread the news
where. Indeed, he talked sc
that Jesus could not go into

publicly. Instead, he stayed out in lonely
and people came to him from everyw

The default text wrap property for illustrations is 'Above/Below lllustration'. This means that if you reduce the
size of an illustration and want to have the text flow around the right or left side, you should also change the
text wrap property to 'Around lllustration'.

o Check to enable the Flip/Rotate adjustments.

Adjust Orientation (Flip/Rotate)

Flip or rotate the illustration.

e Choose a radio button to select the orientation change you require.

e Click Adjust lllustration.

settings .
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Adjust Caption
Show or hide the illustration's caption. You can also select an option to hide all captions from the current job



Check to enable the Caption adjustments.
Choose a radio button to select whether to Show or Hide the caption.

Click Adjust lllustration.

Caption
(O Show Caption
© Hide Caption

—

) tm)\
¢ ‘@v

32After the sun had set and evening had
come, people brought to Jesus all the sick

and those who had demons. 33All the people

Always validate the page after working with the adjust pictures tool.
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Working With Custom Layout Libraries

Custom Layout: The information in this topic only applies to jobs using a custom layout specification.

About Custom Layout Libraries

As page layouts become more complex, and the amount of non-scripture content on each page increases, a
page-by-page process is followed where the content and layout for each page is finalized before moving on to
the next page. This is preferred since the impact of adjustments on one page can cause significant changes to
the content which should appear on the following page. Complex pages require flexibility when determining the
location and position of larger content. For this reason, illustrations are handled in custom layout jobs through a
process involving the use of InDesign Libraries. Working with libraries is also recommended for study Bible
sidebars.

A pair of libraries is created automatically by Publishing Assistant for each new document added to a custom
layout job which contains illustrations or manual sidebars. One library is used to hold 'Available Items' and the
other is used to hold 'Used Items'. As part of the process for creating a new document, the 'Available ltems'
library is filled with fully-formatted illustration and sidebar objects for the content referenced in the current
document. The default properties for the frame used for sidebars (size, columns, frame rule etc.) are defined by
editing the manual sidebar definition in the page layout description editor.

Libraries are saved in a folder named Libraries within the current job folder. The files are named using the
following syntax:

e 40MAT Available Items Lib (Job Name) .indl
e 40MAT Used Items Lib (Job Name) .indl

(substituting the current book number, code and job name).
Each item within a library is tagged with a Name and Description which identifies:

e The type of content — £1ig (illustrations) or sbar (sidebar).

e The scripture reference location.

e The illustration caption or sidebar title.

o Whether the content is available (still unused), or the page number it has already been placed on.

The screenshot below shows an example of an 'Available ltems' library panel with fig and sbar items,
as it would appear when a new document is created. The currently empty 'Used ltems' library panel has
been docked to the right. There are many other options for arranging panels within an InDesign
workspace.

206



41MRK_Available Items Lib i GNTUKsbe Outside Notes (... 41MRK_Used Items Lib GNTUKsbe Outside Notes (PAG...

sbar [1:18]

Fish and Fishing
In Jesus® time, fi...
*Item available

:43] | fig [14:22] | fig [14:46]

fig [15:29]

14 of 14 shown Q 0 of 0 shown

Placing Library Content

Publishing Assistant does not automatically place library items on new pages. Instead, when an item in the
'Available ltems' library is referenced on the current page, PA notifies the typesetter and displays a dialog with
actions that can be taken:

e Place Item on Page — The item is placed at the top of the current page.

If it is an illustration item - fig, it is placed in a frame at the top of the page, and scaled according to the
size parameter ('span’ or 'col’) found in the source text's USFM \fig ...\fig* element. If it is a sidebar item -
sbar, its containing frame is configured according to the manual sidebar frame definition. You can adjust
the size, position, and properties of the object in order to achieve the desired page appearance.

Note: When setting up the job and testing the layout, review and adjust the object and paragraph styles
used for the sidebar items. If categories are used in the project, various category specific styles are
applied to the frame objects and paragraphs. These can be customized, and the updates saved as part of
the job configuration.

e Don't Warn Again — Do not place the item, and do not continue to prompt to place the item on
subsequent pages. The item remains in the 'Available ltems' library and its description is updated with
the label "Don't warn again has been set". You can still manually place the item on a page as needed
using the standard InDesign methods (right-click + Place Item(s), or using drag-and-drop).

¢ Not Using Item — Do not place the item on the page, and record that the item will not be used in the
document. The item is moved to the 'Used Items' library and its description is updated with the label
"Not Using Item".

e OK — Acknowledge the prompt, but do not place the item on the current page. When the next page is
added to the document, you are prompted again to add this item.
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Jesus' message is about the arrival of the KINGDOM OF GOD, which
will happen scon. To prepare for it, the people need to repent (1.15).
He immediately summons two pairs of fishermen brothers to be his
followers and helpers.

Items placed on a page are moved by Publishing Assistant to the 'Used Items' library and their description is
updated to indicate which page they were used on. Hover your cursor over an item in the 'Used Items' library at
any time to see a pop-up text showing the page that the item was placed on.

maRK

In Jesus' time, fishing took place mostly on Lake Galilee, because the | ]
use many of the harbors along the coast of the Mediterranean Sea, since the — - —
controlled by unfriendly neighbors. The most commen fish in the Lake of
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lowers were fishermen. Jesus told them that they were going to bring in

(Mark 1.16,17; Matt 4.18,19). When Jesus fed the hungry that follo
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sharing the good news with others. The net the apostles threw int lake
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Items can be manually added to any page in the current document, at any time, using the standard
InDesign methods for placing items from a library (right-click + Place Item(s), or using drag-and-drop). If this
is done, the next time a page validation occurs Publishing Assistant recognizes that an item in the 'Available
Iltems' library has been used and moves it to the 'Used Items' library.
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Library Manager

Publishing Assistant provides a Library Manager tool which performs various maintenance actions on libraries
and library items.

. Library Ma... = X Refresh Libraries — Re-scan the current document for illustration
and sidebar content references, and refresh the 'Available Items'
| Bt (D | and 'Used Items' library items. This can be helpful if content items
have been deleted from the libraries and the document, or
Available Library ltems otherwise modified and needing to be restored.

Set 'Not Using' Status

Available Library Iltems

Set 'Don't Warn' Status To update the status for 'Available Items', select one or more items

Reset 'Don't Warn' Status

Used Library ltems

Reset 'Not Using' Status

Go to ltem Location

Close

209

in the library and then click one of the following buttons:

Set 'Not Using' Status — The item is moved to the Used
Items library and its description is updated with the label
"Not Using Item".

Set 'Don’t Warn' Status — The item remains in the
'Available Items' library. Its description is updated with the
label "Don't warn again has been set". You are no longer
prompted to use this item. You can still manually place the
item on a page as needed using the standard InDesign
methods (right-click + Place ltem(s), or using drag-and-
drop)

Reset 'Don't Warn' Status — Re-enable validation
checking for the item.

Used Library Items
To update the status for 'Used Items', select one or more items in
the library and then click one of the following buttons:

Reset 'Not Using' Status — The item is moved back to
the 'Available Items' library and validation checking is re-
enabled. The description is updated with the label "ltem

available".

Go to Item Location — Publishing Assistant opens the
associated document to the page where this item is used.



Toolbar Keyboard Shortcuts

Publishing Assistant 7 provides an optional set of keyboard shortcuts for invoking the text tools and page tools
on the PA toolbar. By using these shortcuts you can adjust and validate pages without needing switch between
PA and InDesign, or needing to click on the toolbar with the mouse cursor.

Enabling shortcuts

The toolbar keyboard shortcuts are disabled by default.

To enable the shortcuts: From either the toolbar Menu, or the Job Specification dialog, open the Tools menu
and then select Enable toolbar keyboard shortcuts.

@ Job Specifications

File Edit View | Tools | Help
Create InDesign Documents...
Paratext Proj Append to Open Document.. a
Select Books...
InDesign Vers|
Create Template from Current Configuration...
Typesetting . Job Settings / Shrink-Expand Limits...
Options... Alt+0
Styles/Templates Enable toolbar keyboard shortcuts N
AT~
Basic Setup Adjust job for POD...
Prepare and Submit POD Bundle...
Chapter/Verse ader

Height 216 mm

The keyboard shortcuts system uses an additional utility called 'PAKeymander’, plus some additional scripts and
an InDesign shortcut set. The first time you enable the keyboard shortcuts, PA may prompt you to grant it
Administrator permission so that it can access locations on your system where it needs to install the required
files.

When the toolbar shortcuts are enabled, a message is briefly displayed on the screen indicating that
PAKeymander is launching. You will find a new PAKeymander application running in your task tray. If you
disable the shortcuts, PAKeymander is closed again.

Shortcut Context

The specific action taken by some shortcuts depends on the current selection context in InDesign. The
context can be a paragraph, column, or page.

For example: If the frame for a column is selected, then the F2, F3, and F4 shortcuts will attempt to Shrink,
Reset, or Expand the selected column. If the text cursor is within a paragraph, then 2, ¥3, and F4 will apply
Shrink, Reset, or Expand to the selected paragraph.

o Use the keyboard shortcut Esc to toggle between paragraph or column selection.
e PgUp and PgDn Will move the current selection to the previous or next paragraph or column.

o When the context is a column, shift-PgUp and Shift-PgDn will extend the current selection to
include the previous or next column. A 2-column selection on the same page is needed in order to apply
Shrink, Reset, or Expand to the entire page. You can also press the shortcut Ins (Insert) to quickly
toggle between column and page selection.
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PA does not support 3 column actions; or 2 column actions across multiple pages (across a spread).

Shortcut Reference

The image and table below summarizes the toolbar shortcuts.

Publi... n Previous/Next
Toggle paragraph or column

Esc !0ggle paragrap

= selection PgUp/PgDn paragraph or
column
< M >
Q 9 Extend

Ins Toggle column or page selection shift-PgUp/shift-PgDn selection to
<l > Previous/Next
@ The action of F2-F4 is determined by the selection context (paragraph,
T column, page)
m F2 Shrink
S@ F3 Reset

m F4 Expand
Im F5 Adjust page; F6 moves to the next page before adjusting
QEEJ F7 Update header
F8 Rebuild gutter rule
F9 Rebuild verses in margin

F10 Import illustrations

F11 Place notes

F12 Validate page

Ctrl-Shift-P

Ctrl-Sshift-N
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Program Options

Configure application-level settings which adjust the behavior of various Publishing Assistant tools. These
settings affect the operation of the program across all jobs. Job-level parameters are configured in the Job
Settings.

e From the Menu button, select Tools, and then select Options.

@ Publishing Assistant Options =

Validate notes on page after every Automatically make images shap to the
Shrink/Expand operation. baseline grid when validating pages

Validate headers whenever validating Update header when validating a single
pages (highly recommended) page

Balance columns automatically - setting Update gutter rule when validating a single
does not affect custom layout jobs page

Shrink paragraphs before expanding
whenever possible (slower but better)

Proxy Settings (blank for none)

(] Optional llustrations Folder
Host:

Port(blank for default: 80

Usermname:

Password:

Close

Tool Behaviors
Validate notes on page after every Shrink/Expand operation

Check to test that notes referenced in the current scripture text on the page are the same as the
current notes in the note frames whenever shrinking or expanding text.

Validate headers whenever validating notes

Check to test that the content in the running header and footer is correct whenever validating notes.
This option works in combination with the previous option (‘Validate notes on page...").

Balance columns automatically

Check to automatically adjust the length of paragraphs within each column of body text on a page, so
that each column is filled and the length of texts in multiple columns are equal, whenever an Adjust Page
operation is done. Balancing columns involves shrinking or expanding paragraph text. Publishing

Assistant will attempt to identify the paragraphs which require the least amount of tracking adjustments in
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order to fill and balance columns. Shrinking or expanding occur within the text adjustment limits set in the
Job Settings.

Shrink paragraphs before expanding whenever possible

Check to attempt to shrink paragraphs first before expanding whenever balancing columns. This
option works in combination with the previous option ('Balance columns automatically'). If columns cannot
be balanced through shrinking, Publishing Assistant will then attempt balancing by expanding
paragraphs.

Selecting this option may result in a slightly slower page adjustment process, and also a (modestly)
shorter publication. However, a preference for shrinking or expanding text is dependent on other factors,
such as the appearance and properties of the font being used, and whether shrinking text is preferred or
acceptable for the language/script being typeset.

Automatically make images snap to the baseline grid when validating pages

Check to test the position of illustrations on a page whenever a validate page operation occurs. If
necessary, Publishing Assistant will then adjust the position of illustrations to ensure that they are not
disrupting the alignment of body text with the baseline grid.

Update header when validating a single page
Check to update the header content automatically whenever validating a single page.

Attempt to open the correct version of InDesign when a different version is open

Check to test whether an open version of InDesign is the correct version for working with the current
job selected. If it is not, close the open version and then attempt to open the required version.

lllustrations

Optional lllustrations Folder - Application Level

When adjusting pages, Publishing Assistant automatically replaces low resolution . JpG files referenced in the
source Paratext project with high resolution files which have the same base name. Publishing Assistant
searches various locations for the high resolution images. This application-level optional figures folder can be
specified so that it is always included when searching for high resolution images. See lllustration Requirements
for details.

This setting applies to all jobs. A job level optional figures folder location can be set in the Job Settings.

Proxy Settings

These settings are used to configure access for your system through a network proxy server. Publishing
Assistant accesses the Internet in order to download software updates, and to send problem reports. Most users
will not need to configure these options. If necessary, review these settings with your local network
administrator.
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Job Settings / Shrink-Expand Limits

Configure job-level settings which adjust the behavior of various Publishing Assistant tools. These settings
affect the operation of the program for the currently selected job. Application-level parameters are configured in
the Program Options.

e With a job currently open in InDesign, from the Menu button, select Tools, and then select Job
Settings / Shrink-Expand Limits.

@& Job Settings / Shrink-Expand Limits — (] X
Adjustments
Minimum Maximum
Word Spacing a0 % 125 % Allow Inter-Word Adjustments
Letter Spacing -39 3% Allow Inter-Char Adjustments
Glyph Scaling 97 % 102 % Allow Glyph Scaling

Adjustment Increment

Fine ' Coarse

Illustrations
Automatically import illustrations
Optional lllustrations Folder:

Browse

o (el ]

Adjustments

These values define the minimum and maximum amounts which Publishing Assistant is permitted to adjust text
spacing when shrinking or expanding paragraphs to fit text on a page, and to balance columns. Values entered
here must be at least as large as the job's default Word and Letter Spacing values for text justification (Text
Format tab).

Word Spacing

Check Allow Inter-Word Adjustments to permit space between words to be adjusted when
stretching or shrinking paragraph text. Enter the Minimum and Maximum amounts, specified as a
percentage of the regular size of a space within the selected font.

Letter Spacing

Check Allow Inter-Char Adjustments to allow the distance between characters to be adjusted when
stretching or shrinking paragraph text. Enter the Minimum and Maximum amounts, specified as a
percentage of the regular size of a space within the selected font.

Glyph Scaling

Check Allow Glyph Scaling to allow the horizontal scale of character shapes to be adjusted when
stretching or shrinking paragraph text. Enter the Minimum and Maximum amounts, specified as a
percentage of the normal width of a glyph.

Glyph Scaling is the process of adjusting the horizontal size of entire character shapes (called 'glyphs'), for the
purpose of achieving better justified type. It is best to keep glyph scaling to very small amounts which will not be
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obvious or perceptible to the reader. Values more than 3% from the 100% default value may result in distorted
letter shapes. The visual results with different scripts and fonts will vary, so some experimentation is required.

Glyph scaling is not required for most Latin script projects when adequate hyphenation support is available. But,
if used carefully, it can really help in achieving an even justification of text with fewer gaps between words or
letters. It can be especially useful with non-roman scripts when there are fewer spaces or word breaks available
in the text.

Adjustment Increment

Configure the increment to the amount of tracking applied to an area of text when an adjustment fails to
shrink or expand the text. This setting is used when Adjust Page, or shrink or expand text tools are
applied.

lllustrations
Automatically import illustrations

Check to automatically place illustrations referenced on a page whenever an Adjust Page operation is
performed.

If this option is O un-checked:

e The Import lllustrations page tool can be used to place illustrations and captions referenced in the
current scripture text on a page.

e A Validate Page operation will not test that illustrations referenced in the current scripture text
have been placed.

Optional Figures Folder - Job Level

When adjusting pages, Publishing Assistant automatically replaces low resolution . JpG files referenced in
the source Paratext project with high resolution files which have the same base name. Publishing
Assistant searches various locations for the high resolution images. If configured, this job-level optional
figures folder is evaluated when searching for high resolution images. See lllustration Requirements for
details.
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Customization

In addition to setting job specifications, the the document creation and formatting process can be customized in
other ways:

e Providing custom hyphenation and justification information.

e Configuring custom running headers and footers, and chapter titles.

¢ Modifying the InDesign styles generated by Publishing Assistant.

e Applying changes to USFM or InDesign tagged text before it is placed into documents.
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Hyphenation and Justification

InDesign natively supports hyphenation and word breaks for a range of languages. For these languages, select
the correct Hyphenation Language on the Text Format specifications tab. The selection sets the Advanced
Character Formats > Language setting for the paragraph style named default in new InDesign documents.

If you require hyphenation for a language which is not supported by InDesign, you need to supply a list of
hyphenated words in a file called hyphenatedWords. txt. This file can be located in the selected Paratext
project folder (e.g. C:\My Paratext 8/9 Projects\GNT\hyphenatedWords.txt), or copied to the current
job folder. Copying hyphenatedWords. txt to the job folder protects it from any further changes by the project
team working in the Wordlist tool in Paratext.

If this file is found in either location, the option 'hyphenatedWords.txt' will appear in the job's Hyphenation
Language menu.

Creating and Editing hyphenatedWords.txt

The contents of hyphenatediWords. txt is commonly maintained by working with the Paratext Wordlist tool. It
can also be created and edited manually using any plain text editor.

The file should contain a list of words, one word per line, with the acceptable break points marked within each
word. The default character for identifying a hyphenation points is an equals sign '='. Any word in your project
text which is not found in this file will not be hyphenated. Both the uppercase and lowercase forms of a word
should appear in the list if both can be hyphenated.

For example:

accept=able
accept=ed
accept=ing
accom=pan=ied
accom=pani=ment

When using the Wordlist tool, Paratext saves changes to hyphenation in the hyphenatediWords. txt file when
you close the Wordlist window. Words which begin with an asterisk '*' are words which were marked as
approved. Words without an asterisk are words where the hyphenation was 'guessed' by Paratext.

You can edit this file directly and permanently fix the hyphenation point for a word by adding an asterisk '*' to the
beginning of the line.

*accept=able

An option is available in the job specifications to "Ignore Unapproved Hyphenation Guesses" when using
hyphenatedWords.txt.

Specifying the Hyphenation Character

The following configuration options can be added at the top of the file, prior to any hyphenated words. Use the
syntax parameter = "value". Specify Unicode values using \u####.

e SoftHyphen — The character used in the hyphenated words to identify acceptable hyphenation points.
Default: '=' (equals sign)

e SoftHyphenOut — The character to insert into words when adding hyphenation points to the project
text (in place of the SoftHyphen character used in the list of words in this file).
Default: U+00AD SOFT HYPHEN. InDesign will display a visible hyphen only when a word breaks at
this location.
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e HardHyphen — The character used in the project text for a hyphen which should always appear in the
printed output.
Default: '-' (standard hyphen/minus)

SoftHyphen = "="
SoftHyphenOut = "\u00ad"
HardHyphen = "-"

Specifying the Paragraphs to Hyphenate

e HyphenatedMarkers — The paragraphs types which will be hyphenated. The default list added by the
Paratext Wordlist tool is shown:

HyphenatedMarkers = "cd iex im imi imq ip ipi ipg ipr m mi nb p p1 p2 p3 ph ph1 ph2 ph3 pi pi1 pi2 pi3 pm pmc
pmo pmr"

Defining Word Forming Characters

e TWordPattern — For non-Roman scripts, the hyphenating software may not correctly understand what
makes up a 'word forming' character in the project text. It also does not properly handle some auxiliary
characters like ZWJ (U+200D ZERO WIDTH JOINER) and ZWNJ (U+200C ZERO WIDTH NON-
JOINER). In these cases, override the software's default definition of words using a regular expression
for the WordPattern parameter. For example, for Devanagari:

WordPattern = "([\u0901-\u0963\u0971-\u0980\u200c\u200d]+)"

The pattern must include the parentheses.

To find the Unicode value for a specific character, try the Unicode code charts, or a character browsing
utility such as BabelMap.

Working With South-East Asian Languages
Specifying Line Breaks

Some South-East Asian languages such as Thai and Burmese are written without spaces between words. For
these languages the project team could mark locations in the text where it would be acceptable to break a line.

Choose a character which is not otherwise used in the file and insert it at every location in the text where a line
may break. Normally you should chose a punctuation character like / (slash) or ~ (tilde). It is preferable that this
be a visible character, as opposed to an invisible character like ZWSP (U+200B ZERO WIDTH SPACE), so that
a proof reader can verify that the line breaks are correct.

Similarly, languages may have locations where lines may break only if a hyphen is displayed. These are called
discretionary or soft hyphens because they only appear if the line is broken at that point. Choose a character
which is not otherwise used in the file and insert it at every location in the text where a soft hyphen occurs.
Normally you should chose a punctuation character like = (equals sign). It is preferable that this be a visible
character so that a proof reader can verify that the soft hyphenation points are correct.

In InDesign it is usually best if the ZWSP (U+200B ZERO WIDTH SPACE) is used to indicate places where a
line may break. If you use a ZWSP and the font chosen includes a ZWSP glyph, the typesetter can see the
break points in the text by using the Show Hidden Character command from the InDesign Type menu.

Since it's preferable to use a visible character in the project text to indicate a line break, and ZWSP is not a
visible character, you can change the word break character into a ZWSP when creating InDesign documents by
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applying this change through changes.txt. You should also use this to change the character entered to represent
a soft hyphen into the Unicode character that represents a soft hyphen.

# Changes.ixt

# Change tildes into ZWSP

"~" > "u200b"

# Change equal signs into discretionary hyphens
"=" > "u00ad"

Use undoChanges.ixt to revert these changes if the InDesign documents are exported back to Paratext as
USFM.

# undoChanges.txt
ll\uzoobll > l|~ll
ll\uooadll > l|=ll

Justifying Text

Most Latin script text contains numerous spaces between words. These spaces are locations which can be
shrunk or expanded to help justify the right edge of a paragraph. Languages without spaces between words
usually only have spaces at the end of phrases. This provides fewer opportunities for InDesign to shrink or
expand the length of the text when it tries to justify lines. This makes justifying non-Latin text paragraphs more
difficult.

The InDesign paragraph composer attempts to justify a paragraph by first expanding spaces found in the text up
to the maximum limit specified for spacing between words in the job's Text Spacing specifications. The
parameter name 'between words' is somewhat confusing for South East Asian languages since the space being
adjusted is actually space between phrases and not between words. After InDesign has applied the maximum
amount of space between words, it will start adding space between letters up to the maximum limit specified for
spacing between letters in the job's Text Spacing specifications.

e If InDesign is allowing too much space between phrases, decrease the maximum spacing between
words value.

e If InDesign is allowing too much space between letters, increase the maximum spacing between words
value.

If too much space is being allowed between both letters and phrases you will need to work with the project
team to go back to the text and find additional locations to insert line break or soft hyphen locations.
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Custom Headers/Footers/Chapter Titles

Publishing Assistant offers a flexible method for composing customized headers, footers, and chapter title texts.
This involves combining any plain text together with 'content codes'. Content codes are special <tag>s which
refer to page information (like a page number) or page content (like the text for a section heading). Publishing
Assistant replaces a content code <tag> with actual page content when it is composing the header, footer, or
chapter title on a specific page.

Custom header, footer, and chapter title texts are entered directly within the content fields on the job
specifications Headers/Footers tab, and within the Chapter or Psalm Format String on the Chapter/Verse tab.

The method for customizing header, footer, and chapter title texts is explained below through a set of examples.
A list of available content codes is also provided.

Custom Chapter or Psalm Titles

If your job specifies 'Heading' as the format for chapter or Psalm numbers, you then also provide a Chapter or
Psalm Label. Entering the word "Chapter" in the Chapter Label field will cause Chapter 1, Chapter 2 etc. to be
generated as a heading at the start of each chapter. Using content codes, the same output can also be
accomplished by adding the following text to the Chapter Label field.

Chapter <c>

Using Matthew 5, here are some additional examples:

Include the book name:

Chapter <c> of <b>

results in the following text being set as a heading!/title at the start of chapter 5:
Chapter 5 of Matthew

Choose between the abbreviated, short, or complete book names; or the name taken from the USFM header
(\h) field for each book:

Chapter <c> of <b.a>
Chapter <c> of <b.s>
Chapter <c> of <b.c>
Chapter <c> of <b.h>
which results in:

Chapter 5 of Mat

Chapter 5 of Matthew

Chapter 5 of The gospel according to Matthew
Chapter 5 of Matthew

Some codes can be combined. Another example for displaying the book and chapter name is:
<bc>

which results in:

Matthew 5

Again, choose between the abbreviated, short, or complete names; or the name in the USFM header (\h) field:
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<bc.a>
<bc.s>
<bc.c>
<bc.h>

Mat 5

Matthew 5

The gospel according to Matthew 5

Matthew 5

The abbreviated, short, and complete book names are take from the current project's Scripture Reference

Settings. For details, see the notes about Scripture Reference Settings added at the bottom of the
documentation for Headers and Footers specifications.

Custom Page Headers or Footers

Some content codes produce a different output for left and right pages. In the following examples, imagine a
printed Bible opened to page 1268, where the scripture references are from 1Th 2:7 to 1Th 3:13, and page 1269
from 1Th 4:1 to 1Th 5:14.

If a typesetter provides the following configuration for Left Page Head and Right Page Head:

Inside Center Outside
Left Page Head <p> <bc>
Right Page Head <p> <bc>

The resulting page header would be:
1 Thessalonians 2 1268 1269 1 Thessalonians 5

<p> is replaced with the page number and <bc> is replaced with the book name and chapter of the first verse
on the left page and the book name and chapter of the last verse on the right page.

It's also possible to include verse numbers v and to indicate whether the first £ or last 1 reference is to be
used. For example:

Inside Center  Outside
Left Page Head <cv.l> <b> <cv.f>
Right Page Head <cv.f> <b> <cv.l>
The resulting page header would be:
2:7 1 Thessalonians 2 3:13 4:1 1 Thessalonians 5:14
Ranges r are also possible:
Inside  Center  Outside
Left Page Head <p> <bcv.r>
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Right Page Head <p> <bcv.r>

The resulting page header would be:
1 Thessalonians 2:7-3:13 1268 1269 1 Thessalonians 4:1-5:14

By default, reference and range punctuation is taken from Paratext's Scripture Reference Settings for the
current project.

As before, choose between book abbreviations z, short names s, and complete c names, or the name in
the USFM header (\h) field h .

Inside  Center  Outside
Left Page Head <p> <b.c> <cv>
Right Page Head <p> <b.c> <cv>
The resulting page header would be:

2:7 First Epistle to the Thessalonians 1268 1269 First Epistle to the Thessalonians 5:14

Lastly, the content for specific styles on the current page can be used in headings:

Inside Center Outside
Left Page Head <p> <\sl> <cv>
Right Page Head <p> <\sl> <cv>

The resulting page header would be:
2:7 Paul's Longing to See the Thessalonians 1268 1269 Final Instructions 5:14

These same syntaxes can be used in the page footer.

Diglot Support

Diglots present two translation texts on each page. Publishing Assistant refers to these as the 'primary' and
'secondary' texts (see the guide on creating a Diglot layout). When composing customized header or footer texts
for diglots, you can add a .1 or .2 to the end of a content code in order to specify whether the content is taken
from the primary or secondary text.

The following example for an English + Portuguese diglot publication has the primary English text positioned in
the page's outside column.

Inside Center  Outside
Left Page Head <bc.2> <p> <bc.1>
Right Page Head <bc.2> <p> <bc.1>

The resulting page header would be:
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1 Thessalonians 2

1268

Direct Text Formatting

You can embed InDesign tagged text formatting codes within custom header or footer texts, or chapter titles.
Any type of text formatting which can be expressed using InDesign tagged text syntax is supported.

1 Tessalonicenses 2

1 Tessalonicenses 3

There are two types of formatting codes to be considered:

1269

1. Direct character formatting, such as bold, italic, font size, character color etc. There are a large
number of these defined by InDesign tagged text syntax.
2. Application of a character style. The style to apply will need to be defined already within the InDesign
stylesheet for the job (see Applying InDesign Style Changes, or use a publication template which
includes the necessary style definition).

Important syntax note: Publishing Assistant uses angle brackets (< >) to enclose and identify it's custom
content codes. Since InDesign's tagged text syntax also encloses formatting codes within angle brackets, it
is necessary to distinguish the tagged text codes by adding an equals sign (=) after the opening wedge.

1. Character formatting

Examples of InDesign tagged text character formatting codes are shown in the table below. These codes
require a corresponding ending code to turn the property off again, or reset them to their previous default
paragraph configuration. The table shows the ending code using the PA modified syntax including the equals

sign =.

Tagged Text Syntax

<cFont:Myriad Pro>
<cSize:18.000000>
<cTypeface:Italic>
<cCase:SmallCaps>
<cPosition:SuperSc
ript>
<cUnderline:1>

PA Modified Syntax

<=cFont:Myriad Pro>
<=cSize:18:000000>
<=cTypeface:Italic>
<=cCase:SmallCaps>
<=cPosition:SuperSc
ript>
<=cUnderline:1>

End

<=cFont:>
<=cSize:>
<=cTypeface
2>
<=cCase:>
<=cPosition
3>
<=cUnderlin
e:>

Formatting Function

Set font to "Myriad Pro"

Set font size to 18pt

Set font face to ltalic

Set character case to Small Caps
Set character position to Superscript
Turn underline On

A list of all tagged text codes is beyond the scope of this manual. The orientation topic About InDesign Tagged
Text shows a simple method for discovering the tagged text codes needed to produce a specific formatting

result.

2. Character Styles

You can achieve similar results to using direct character formatting by applying a character style to some text.
The benefit of using styles is that the format can be adjusted easily in the InDesign stylesheet. The limitation to
this approach is that you cannot 'nest' one character style within another character style. The syntax for applying

a character style is:

<=CharStyle:UserStyleName> ... UserStyleName applied to this text ... <=CharStyle:>

In the following example, a style is being applied to the separator character between the page number and the

first reference on the page:
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<p><=CharStyle:PageRefSeparator> | <=CharStyle:><bcv.f>

The resulting page header would be:

1268 | 1 Thessalonians 2:7
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Content Codes

This topic provides a list of the codes which can be used when specifying the content for running headers and
footers, and chapter or Psalm labels. See a complete explanation of the use of these codes, with numerous
examples, in Custom Headers/Footers/Chapter Titles.

References

e <b>-book
e <c> - chapter
e <v>-verse

The following defaults are applied:

o |If the references to use are not specified, get the first reference found on a left-side page, and the last
reference found on right-side page (or the reverse for publications with a right-to-left page binding
order).

e |f the book name format is not specified, get the text from \h.

Combined References

For combined reference codes, the chapter and verse separator is defined in the job specifications for Headers
and Footers.

e <bcv> - book chapter|verse
e <bc> - book chapter
e <cv> - chapter|verse

Specify - First, Last, Range
The following extensions can be added to reference codes to specify which reference(s) are required.

e < .f>-first reference on page. Example: <bcv.f>
e < .1>-lastreference on page. Example: <bcv.1>
e < .r>-range of references on page. Example: <bcv.r>

Specify - Book Name Format

If a book name is requested, the following extensions can be added to reference codes to specify which form of
the book name is required.

Book names are taken from the Paratext project's Scripture Reference Settings. If no Scripture Reference
Settings exist for the project, Publishing Assistant will fall back to using \toc2 and then finally to \h for the
'short name'.

° .a> - use book abbreviation. Examples: <bcv.a>, <bcv.r.a>

<

e < .s>-use book short name. Examples: <bcv.s>, <bcv.r.s>

e < .c>-use book complete (long) name. Examples: <bcv.c>, <bcv.r.c>
<

° .h> - use header name (\h). Examples: <bcv.h>, <bcv.r.h>

Page Content

e <\sty> - Content from the paragraph style named sty. Example: <\s1>
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By default, get content for the first paragraph style on the left page, and content for the last style on the right
page (or the reverse for publications with a right-to-left page binding order).

Specify - First, Last, Range

As with reference codes, the following extensions can be added to page content codes to specify which content
is required.

e < .f>-Contents from first style on page.
e < .1>-Contents from last style on page.
e < .r>-Contents from first style and last style on page.

Diglot Support

When working on a diglot job, the following extensions can be used to specify content for a specific project text.

e < .1>-Get content from the primary text. Examples: <bcv.1>, <bcv.r.s.2>, <\sl.1>
e < .2>-Get content from the secondary text.

Other

<p> - Page number
e <nnnn> - Unicode character code (in hex)
e <<>-The 'less-than' character

e Publishing Assistant also supports embedding InDesign tagged text formatting codes directly within
custom header, footer, and chapter title texts. See the section on Direct Text Formatting in the topic
Custom Headers/Footers/Chapter Titles.
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Working With InDesign Styles

InDesign uses styles in order to efficiently and consistenty apply formatting properties to text and objects on a
page.
e A paragraph style manages properties for the shape and behavior of a paragraph block, as well as the
format of the text within it.
¢ A character style manages properties for the format of a span of text within a paragraph.
e An object style manages properties for the format of frames and graphics.

Documents generated by Publishing Assistant use InDesign styles extensively for managing the format of
all text, frames, and graphics it places on a page.

Many of the Publishing Assistant job specifications are used for setting the properties for related styles in
InDesign. The formatting options available through the generated InDesign styles are extensive and flexible.

Styles and style names you find in documents generated by Publishing Assistant often have a close association
to the USFM paragraph, character, and note markers used in the source project text. Numerous additional styles
are added to documents in order to provide control for elements such as: the space after chapter or verse
numbers, the space around note callers, the space between notes, and most other elements on the page.

One key method for customizing the design for your job is to adjust the appearance of text and objects
by editing their InDesign styles. When you have achieved the desired presentation, Publishing Assistant can
save a record of the changes you have made so that they can be automatically applied to new documents.

Exporting InDesign Style Changes

If you have adjusted the paragraph, character, or object styles within a Publishing Assistant generated InDesign
document, use the following steps to save and apply the changes to new documents created for the job:

e From the Publishing Assistant Menu button, select File, and then select Export Styles to Current.txt.

Publis...n

| File 3 Open / Edit Job.. Ctrl+A
Edit r Open Job in InDesign... Cirl+0O
W= > Open InDesign...
GoTo »
Tools 5 Send/Receive 3
Help 3 Migrate Old PA Job...
Exit Ctrl+X Copy Job..

Archive Or Delete Job...

m Restore Job...
D Export Styles to Currentxt . Ctri+E
] /I

Ly
Export InDesign Documents to Paratext project.. Ctrl+U

é)— Create Job Archive...

This process creates a file named current. txt in the current job folder which contains properties for
the adjusted paragraph and character styles. It also creates a file name named
ObjectStylesMasterDoc.indd which contains specifications for object styles, color swatches, and
master pages. If these files already exist in the job folder, they are updated with the latest changes.
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If your job currently includes documents for peripheral books or peripheral sections, then the
process of exporting styles creates additional files containing adjusted styles for these peripheral
documents. For example: current GLO.txt will contain exported styles for a glossary document
created from the Paratext book G1.0. The reason for separating exported styles for peripheral materials is
because these contents are often typeset with some layout differences as compared to the main scripture
body text.

E See the USFM documentation on peripherals for details on the books and section IDs used for
peripheral materials.

e Publishing Assistant alerts you when it is finished exporting styles. Please wait for this message
before continuing to work with any open documents.

Export X

| F  Finished exporting stylesheet to C\My Paratext 8
- Projects\GNTPA\PAT\GNT Bible - 2 Column\current.txt.

oK

MORE - About the contents of current.txt

The file current.txt contains entries like the following examples, which record updates to the formatting
properties for paragraph and character styles. If you have already become familiar with the InDesign tagged text
format, you will recognize the syntax for these properties.

[DefineCharStyle:cnumEndSpace]

cHorizontalScale: current=0.500000 original=1.001000
[DefineCharStyle:v]

cBaselineShift: current=2.250000 original=2.500000
[DefineParaStyle:s]

cBaselineShift: current=1.500000 original=*none*
[DefineCharStyle:r]

cSize: current=7.500000 original=8.000000
[DefineCharStyle:footnoteCallee]

cTypeface: current=ltalic original=Bold

cSize: current=6.750000 original=*none*

cBaselineShift: current=1.500000 original=*none*
[DefineParaStyle:note frame rule]

pRuleBelowRightindent: current=0.000000 original=72.000000

pRuleBelowLeftindent: current=0.000000 original=72.000000

For advanced users: If you are familiar with the syntax, you can edit the file current . txt directly within any
plain text editor like Windows Notepad. Include notes or documentation by adding lines beginning with a pound
sign #, which are treated as comments and not processed. You can also add blank lines between the sections

which start with [Define ...]. Internal documentation can be a helpful reminder for yourself, or an
explanation to another typesetter, what the purpose of the style changes was.

Applying Saved Styles

To the Current Job
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To apply the customized styles to new documents for the current job, do the following:
e Open the Job Specifications dialog to edit the settings for the current job.

If you have a document from the current job open in InDesign, and it is the active document, Publishing
Assistant will select the current job in the specifications dialog.

e On the Styles/Template tab, select the radio button beside Apply Styles Saved in Current.txt.

If you have recently exported styles from InDesign and this option is not active, then click the Refresh
List button beside the Stylesheet/Template menu.

Styles/Templates

(O None
Basic Setup

© Apply Styles Saved in Current.bxt
Chapter/Verse

(O Apply a Template: Refresh List
Headings

e Create a new document for the job. The customized styles are applied within the new document.

The process to adjust and export style changes can be repeated until the desired outcome for the job is
achieved. Publishing Assistant incrementally appends the latest style changes within Current. txt.

It is desirable to perform as many style adjustments as possible at one time before Exporting styles to
Current.txt, since this will keep Current.txt more compact and easier to review manually, if desired.

To a Different Project or Job

If you want to use the specifications and saved styles from one job as the initial specifications for a new job, you
can do the following:

e Open the job specifications dialog.

e Select the job you want to copy the specifications and styles from. The interface will be updated with the
job's settings.

e Select Create New Job, and select Use Existing Settings in the New Job Settings form.

If you regularly re-use a set of specifications for new jobs, create a template for this purpose instead. A
template can contain all job specifications and customizations needed for reproducing a specific design and
layout.
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Applying Text Changes

A job can be customized by creating lists of change instructions which are applied to the text before it is placed
in InDesign. Changes can be applied at different stages in the document construction process by defining them
in a specific changes file.

Stages When Changes Are Applied
Changes to USFM Text Before Conversion to Tagged Text

Rules in a file named changes. txt are applied to the USFM text before it is converted to tagged text. In this
process, Publishing Assistant is not updating the Paratext project's USFM files. It is only applying changes to the
USFM text which has been loaded within the computer's memory. Any changes applied through changes. txt
must always result in valid USFM text.

Changes to InDesign Tagged Text After Conversion

Rules in a file named finalChanges. txt are applied to the InDesign tagged text, after it has been converted
from USFM, but before it is saved within the job's Import folder and loaded within a new document.

Changes to the Running Header Text

Rules in a file named headerChanges. txt are applied to the current running header text when a page is
adjusted or the header is updated, since this is the moment when the correct header text is determined for the
page. The text being processed is in tagged text format.

Changes to lllustration Caption Texts

Rules in a file named captionChanges. txt are applied to the caption text for illustrations at the time when
they are being placed on a page. The text processed is the plain text for the current caption.

headerChanges. txt

" > “Replace”
[ c:\My Paratext 9 Projects .\PA7\<jobname> et "
- \<project>\ \Import\
\USFM \USFM ’

d 1
, he stayed out in
came to him from

“Find” > “Replace”
e |
T
T
— N

changes.txt finalChanges.txt

i Jesus Heals a Paralyzed Man

b (Matthew 9.1-8; Luke 5.17-26)

2 A few days later Jesus went back to
> nd the

captionChanges.ixt

Exporting Changes Back to USFM

If changes were applied to your project's USFM text before conversion to InDesign (using changes. txt), you
may want to revert the text back to its original form when exporting InDesign documents back to Paratext. In
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most cases this will mean taking rules of the form 2 > B defined in the file changes. txt and adding then to a
file named undoChanges.txt as B > A.

Which stage and file should | use to perform the changes | need?

There are changes to the project text which could be applied through changes. txt (to USFM text before
conversion to tagged text), which could also be applied successfully through finalChanges.txt (to InDesign
tagged text). There is not always only one stage and change file which could be used to implement changes that
a job requires. It can help to recognize:

1. USFM format as the stage in which you can easily focus on affecting the content.
2. Tagged text format as the stage in which you can focus on affecting the presentation in InDesign.

This is a guide, but not a hard rule. You can perform almost any change needed by changing the text through
finalChanges.txt. This is the text which will finally be placed in InDesign. However, the tagged text also
contains a lot of additional format-oriented markup which you need to be very aware of, and be careful to
preserve, and which can make some types of basic text changes more complex to achieve at this stage.

If the goal of a change is to achieve a specific visual refinement to the presentation, it is usually
finalChanges. txt you will be working with. If the goal is to affect only the header text, or captions, you will be
working with headerChanges. txt and captionChanges. txt.

Defining Changes

Changes files are saved within the current job folder, using UTF-8 encoding. They consist of one or more lines
using the following syntax:

'> 'new text'

The current text being processed is searched for the . Ifitis found it is replaced everywhere by
new text.Each line in sequence is executed for the entire text before the next line is processed.

e Both and new text must be surrounded by a pair of quote marks. Either single quotes
or double quotes may be used. Single quotes are allowed inside double quoted strings, and vice versa.

e Blank lines and lines beginning with a pound sign # are treated as comments. These lines are not
processed as changes.

e Spaces or tabs at the beginning of the line, around the angle bracket >, and at the end of the line are
ignored.

° and new text are processed using regular expressions, as search and substitution
patterns. It is important to be aware of this, since certain characters have specific meanings in regular
expressions. Regular expressions also provide a significant amount of additional power and flexibility to
using search and replace through these changes files.

Changes can be defined so that they occur only in a limited context using the syntax:
in 'context": " '> 'new text'

This can be nested one additional level:

in ‘context': in "'context": ' ' > 'new text'

You can quickly open and edit change files for the currently selected project by choosing Edit Changes.txt,
Edit UndoChanges.txt, Edit FinalChanges.txt, Edit HeaderChanges.txt, or Edit CaptionChanges.txt from
the Publishing Assistant Edit menu (from the toolbar or the job specifications dialog). If the requested file does
not already exist, it will be generated for you. If a new file is generated it will contain a set of change examples
which are disabled using comment characters #.
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@ Job Specifications

File | Edit | Tools Help
Edit All Changes Files...
- Gc
‘ Edit Changes.txt...
Edit UndoChanges.txt...
Edit FinalChanges.tut...
Edit HeaderChanges.tut lun

Edit CaptionChanges.txt

Y

Examples

The examples in this topic illustrate some specific changes which might be applied within a typesetting job
through the different changes files. Some of these are taken directly from the examples provided in the default
changes files generated by Publishing Assistant. Understanding how regular expressions operate will help with
understanding how some of these changes work. The short introduction to regular expressions also includes
examples of using regular expression to match text, and for performing substitutions (replacements) which
demonstrate specific regular expression features.

changes.txt

Example: Convert angle brackets to curly quotes

In some projects a translation team may have entered some sequences of ASCII characters in order to
represent characters which were difficult to type on a standard keyboard. This is not a very common practice in
projects anymore since keyboarding systems like Keyman or utilities in Paratext like 'autoCorrect.txt' (search
Paratext help for details) make it much easier to input special characters. However, the example effectively
demonstrates some simple changes through changes. txt. The project text contains angle bracket characters
which represent double and single opening and closing quotation marks. These need to be converted to
typesetter's 'curly' quotes.

> "\u201c\u2009\u2018' # Use nested open double and single curly quotes

# (non-breaking thin space between)

'<<'>"\u201c' # Use double open curly quotes

> "\u2018' # Use single open curly quotes

i "> "\u2019\u2009\u201d" # Use nested close double and single curly quotes
# (non-breaking thin space between)

'>>'>"u201d' # Use double close curly quotes

>"\u2019' # Use single close curly quotes

Notes:

e You can notice the use of whitespace to help separate and align searches and replacements.
Comments are added after # to explain what a change expression is doing. Neither of these is required,
but can be a help if someone returns to this file in the future and needs to understand or edit the
changes. Some helpful documentation is included with the changes.

e The regular expression character class shorthand \ = is used to identify where the project text may
contain a space. If for some reason the text contained another type of whitespace in this position other
than a regular space, \ = would also match this. It is possible that there is more than one space, or no
space at all between double and single quotes. The repetition character * is used to indicate this.

e The sequence of the changes is significant. The longer and more specific change for is
performed before the change for << or <. If the changes were arranged so that < was changed first, the
outcome would be a text with only single opening quotation marks — the changes for occurrences of
or (or ) in the original text would not occur if every < was already changed to \u2018.

e Some characters are referred to by their Unicode value using \u####.
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\v 2 \x - \xo 1.2: \xt Ml 3.1.\x*It began as the prophet Isaiah had written:

\q1 \gt <<God said, <I will send my messenger ahead of you\qt*

\g2 \gt to open the way for you.>\qt*

\q1

\v 3 \x - \xo 1.3: \xt Is 40.3 (LXX).\x*\qt Someone is shouting in the desert,\qt*
\q2 \qt <Get the road ready for the Lord;\qt*

\q2 \qt make a straight path for him to travel!> >>\qt*

\v 2 \x - \xo 1.2: \xt Ml 3.1.\x*It began as the prophet Isaiah had written:

\q1 \qt “God said, ‘I will send my messenger ahead of you\qt*

\q2 \gt to open the way for you.\qt*

\q1

\v 3\x - o 1.3: \xt Is 40.3 (LXX).\x*\qt Someone is shouting in the desert,\qt*
\q2 \gt ‘Get the road ready for the Lord;\qt*

\q2 \gt make a straight path for him to travel!” "\qt*

Example: Convert multiple dashes to en-dash and em-dash

The project text contains sequences of the standard dash/hyphen character which represent different types of
dashes. These need to be converted to en-dash and em-dash characters.

---'>"\u2014' # use em-dash
--'>"\u2013"' # use en-dash

An advanced example of converting dashes: If a project text contained sequences of three dashes --- in
different contexts, a particular job may require that the conversion in each context is different. Where three
dashes occur between words, it might be converted to an em-dash. Where three dashes occur between digits
(such as in reference ranges), it might be converted to an en-dash.

# Long dashes between words (not digits) should be an em-dash.
# There may whitespace found before or after the dashes.

# Separate the em-dash from the text with a thin space.

[ ' > "\u2009\u2014\u2009'

# Long dashes between numbers should be an en-dash.
[ '>"\u2013'

Notes:

e Lookbehind and lookahead (negative and positive) are used to identify when dashes occur between
digits.

e The regular expression character class shorthand ' = is used to identify where the project text may
contain whitespace.

\s1 The Baptism and Temptation of Jesus
\r (Matthew 3.13---4.11; Luke 3.21, 22; 4.1-13)

\s1 The Baptism and Temptation of Jesus
\r (Matthew 3.13-4.11; Luke 3.21, 22; 4.1-13)

\v 18 You have eyes--- can't you see? You have ears--- can't you hear? Don't you remember
\v 19 when | broke the five loaves for the five thousand people?

\v 18 You have eyes — can't you see? You have ears — can't you hear? Don't you remember

\v 19 when | broke the five loaves for the five thousand people?
Example: Keep the last two words of a section heading together
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Make the space before the last word in a section heading a non-breaking space so that if a longer section
heading must run to an extra line, there won't be only one word on the second line.

# Keep the last two words of section headings together
[ ' > "\1\uOOAO\3'

Notes:

e In order to match \ s, the initial backslash must be escaped by adding an additional backslash \ in front
of it.

e The regular expression character class shorthand ' ¢ is used to identify where there may be an digit
following \s. The digit is specified as optional using the repetition character

e The expression attempts to match any text multiple times, only until a match is found for the next
part of the search expression. This will end up matching all of the text of the section heading until the
final word and the following new line.

This section of the search expression is enclosed in capturing parentheses in order to capture the
text which is matched. The matched text will be given the back-reference name \ 1 which is used in
the replacement.

e The end of the expression describes what would be matched at the end of a section heading — a space
followed by a final word made of characters which are not spaces , followed by possible spaces at
the end of the line , followed by a new line

This section of the search expression is enclosed in capturing parentheses in order to capture the
text which is matched. The matched text will be given the back-reference name \ 2 which is used in

the replacement.

The replacement is specified by combining the first section of text captured \ 1, a non-breaking space
\u00A0, and the section section of text captured \ 2 (the last word and newline). This effectively joins
the last word to the previous word in the heading.

\s1 The Official's Daughter and the Woman Who Touched Jesus' Cloak

\s1 The Official's Daughter and the Woman Who Touched Jesus' Cloak

finalChanges.txt

The orientation topic about InDesign tagged text identifies different types of tags which are found within a tagged
text file. The finalChanges.txt file can be used to make changes to any elements of the tagged text
generated by Publishing Assistant before it is placed into InDesign documents. A common and useful way in
which finalChanges.txt can be used is to introduce local formatting tags into the tagged text, in order to
apply specific formatting properties directly to a span of text.

Example: Kern a closing quote further away from a specified list of preceding characters

In the preferred font for a job, closing quotation marks appear too close to the vertical stem of some preceding
characters. A positive kerning amount can be applied locally around the preceding character in order to add
more separation.

[ ' > '<cKerning:100>\1<cKerning:>'
Notes:
e A character class is used to specify the list of characters from which a closing quote needs more
separation . This section of the search expression is enclosed in capturing parentheses in

order to capture the text which is matched. The matched text will be given the back-reference name \ 1
which is used in the replacement.
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e A positive lookahead is used in order to specify that either a single closing quote or a double closing
quote character must occur in the text following a character from the list in
order for a valid match to occur.

e The replacement is specified by adding the local formatting tags <ckerning:100> and <cKerning:>
around the character which was matched \ 1.

<ParaStyle:q2><CharStyle:qt>‘Get the road ready for the Lord;<CharStyle:>
<ParaStyle:q2><CharStyle:qt>make a straight path for him to travel!’ "<CharStyle:>

<ParaStyle:q2><CharStyle:qt>‘Get the road ready for the Lord;<CharStyle:>
<ParaStyle:q2><CharStyle:qt>make a straight path for him to travel<cKerning:100>!<cKerning:>' "<CharStyle:>

3 Someone is shouting in the desert,
‘Get the road ready for the Lord;
make a straight path for him to travel!””

A simple process for discovering the formatting tags required for a specific presentation is given in the the
orientation topic about InDesign tagged text.

Example: Combine parallel or scope references on the same line with the preceding heading

In a job with a suitably wide single text column, the design requires that the parallel or scope references are
combined on the same line with the preceding section heading. A style is applied to the space between the
heading and the references, so that the size of the space can be easily adjusted.

# Remove the soft return before 'mr' or 'r' styles.

# This will cause 'mr' or 'r' to follow a preceding section heading on the same line.

# Separate the references from the section heading by a space with a character style applied.
' > '<CharStyle:rsp> <CharStyle:>\1'

Notes:

e The hidden 'soft-return’ character is matched by the regular expression character class shorthand

e Either <Charstyle:mr> or <CharStyle:r> are matched by making the m optional using the repetition
character

o The entire search expression after the soft-return is enclosed in capturing parentheses in order to
capture the text which is matched. The matched text will be given the back-reference name \ 1 which
can be used in the replacement.

<ParaStyle:s1>Jesus Calls Four Fishermen
<CharStyle:r>(Matthew 4.12-22; Luke 4.14, 15; 5.1-11)<CharStyle:>

<ParaStyle:s1>Jesus Calls Four Fishermen<CharStyle:rsp> <CharStyle:><CharStyle:r>(Matthew 4.12-22; Luke
4.14, 15; 5.1-11)<CharStyle:>

Jesus Calls Four Fishermen  (Marthew 4.12-22; Luke 4.14, 15; 5.1-11)
4 After John had been put in prison, Jesus went to Galilee and preached the Good
" News from God. «“The right time has come,” he said, “and the Kingdom of God is
near! Turn away from your sins and believe the Good News!”
5 As Jesus walked along the shore of Lake Galilee, he saw two fishermen, Simon and
" his brother Andrew, catching fish with a net. :Jesus said to them, “Come with me,
®and I will teach you to catch people.” - At once they left their nets and went with him.
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In the process of applying this change, a new 'unknown' character style rsp is added to the tagged text. Since
Publishing Assistant does not recognize this style, it opens a warning dialog indicating that the new style "has no
defaults". This means that Publishing Assistant will add the style to the stylesheet, but that it will need
configuration. See the topic on Applying InDesign Style Changes for more detail on working with style
customizations.

Publishing Assistant

0 | Warning: GNT Bible - 2 Column: LUK InDesign character style "rsp”
has no defaults. You need to manually set the style attributes with
InDesign once the document has been created.

Do you want to continue?

Yes No
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Introduction to Regular Expressions

Regular expressions (sometimes abbreviated as 'regex's) are essentially a small, specialized language. Using
this language you can express a pattern which describes some text. Expressions are used to search within a
larger text in order to find all of the individual texts within it which 'match’ what the expression describes. You
can also use regular expressions to modify a text by describing a 'substitution' or 'replacement’ which should be
applied whenever a match is found for a search expression.

The expressions you write with this language can be very simple and specific. They can also be complex, and
flexible, where one expression can successfully match many different texts.

Learning the Language

As a language, regular expressions can be challenging to read and write because of its short and somewhat
cryptic 'words'. There is also more than one dialect (or flavor) of the language, used by the various different tools
or environments which understand regular expressions. Publishing Assistant works with the Python dialect.

There are special characters in the language (also called metacharacters) which each have a special meaning.

One you are familiar with the meaning of these characters, and gain some experience using them together to
build expressions, you will be able to read and write regular expressions to efficiently search and alter a text.

A brief explanation of the regular expression language and these special metacharacters is given in the
following topics:

e Matching Characters

e Repetition (how many to match)
e Grouping

e Alternation (match this OR that)
e Looking Around

e Substitutions

As you learn, you will likely find that the expressions you write do not always work as expected — or they do not
seem to express what you intended to say. When this happens, it is usually helpful to break the expression
down into simpler parts. First test that a smaller part of an expression matches what is intended. Then add
additional parts to the expression incrementally. A regular expression testing environment like RegEx101.com
can be quite useful when doing this. Many text editors support regular expressions, and some can also visualize
what your expression is matching within a text (e.g. VS Code can do this nicely).

Keep in mind that is it not always necessary (or helpful) to create a single expression which matches a complex
text pattern or a range of different texts. Sometimes it is easier and safer to create multiple simpler expressions
and substitutions in order to complete a task. When it is possible to achieve your goal with a collection of simpler
expressions, it will also be easier for you or someone else to re-read and understand what you have written in
the future.
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Matching Characters

Basic Text

Most letters and characters simply match themselves.
Examples:

Search:

This is the Good News about Jesus Christ, the Son of God.
Search:

This is the Good News about Jesus Christ, the Son of God.

In the second example, th does not find a match within the word This, since the search expression is case
sensitive.

Character Classes

The first metacharacters to describe are the square brackets || and ||. These characters are used for specifying a
character class, which is a set or a collection of characters from which you want to find a match.

Characters in a class can be listed individually.
Example:
Search: matches any of the characters a, b, c, 4, or e.

This is the Good News about Jesus Christ, the Son of God.

Ranges of Characters

You can also express a list of consecutive characters as a range. Ranges are indicated by providing two
characters separated by a single hyphen -

uses a range to express the same set of characters as writing
Examples:
Search: matches all lowercase letters in the basic English alphabet.
This is the Good News about Jesus Christ, the Son of God.
You can combine more than one range within a class.
Search:

This is the Good News about Jesus Christ, the Son of God.

You can also combine individual characters and ranges together in a class.
Search:

This is the Good News about Jesus Christ, the Son of God.

Negative Sets
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You can match all characters which are not within a class by making the class negative. To to this, add the
metacharacter at the start of the class.

Example:
Search:

This is the Good News about Jesus Christ, the Son of God.

Shorthand Character Classes

Some character classes are used frequently when writing regular expressions, and you can refer to these
classes using a special shorthand sequence. The shorthand begins with another one of the metacharacters -
the backslash |. Backslash indicates that the next character has a special meaning for representing a character
class.

Here are some of the predefined shorthand sequences.

° - any digit character.

° - any non-digit character.

o - any whitespace character (various kinds of spaces, tab, vertical tab, new line, carriage return, or
page break).

° - any non-whitespace character; equivalent to the negative class

° - any word-forming character.

° - any non-word-forming character; equivalent to the negative class

Other useful shorthand sequences for matching specific whitespace characters:

° - a carriage return character.
° - a newline character.
° - a tab character.

Examples:

Search:

\p
\v 1 This is the Good News about Jesus Christ, the Son of God.
\v 2 It began as the prophet Isaiah had written:

Search:

\p
\v 1 This is the Good News about Jesus Christ, the Son of God.
\v 2 It began as the prophet Isaiah had written:

Dot

The dot | metacharacter is also a shorthand for a unique character class. Dot is equivalent to a class of
‘anything’.

By default, the 'anything' set is equivalent to the negative class . In other words, dot | means "anything
except a newline". It is possible to configure a regular expression so that dot || also matches line endings.

Example:

Search:
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\v 1 This is the Good News about Jesus Christ, the Son of God.

Unicode Character Values

The syntax —where #### is any four hexadecimal digits — can be used to match a specific Unicode
character, or to output a specific character in a substitution. For example: = EM DASH.

You can get help finding the Unicode value for a character using the Unicode code charts, or a Unicode
character browser utility such as BabelMap.

Matching Metacharacters

Since metacharacters each have a special meaning, they don't match themselves when
used in an expression. If you want to match one of the metacharacters you need to add the backslash
metacharacter in front of it. The backslash is also called the 'escape' character. When you add it in front of a
metacharacter, it eliminates the character's special meaning and matches the character itself instead.

Examples:

Search: |. matches a full-stop . (the dot metacharacter).

\v 1 This is the Good News about Jesus Christ, the Son of God.

Search: |\ matches a backslash.

\p

\v 1 This is the Good News about Jesus Christ, the Son of God.
\v 2 It began as the prophet Isaiah had written:

\q1 \qt “God said, ‘I will send my messenger ahead of you\qt*
\g2 \qgt to open the way for you.'\qt*

Most metacharacters are not active inside classes. For example, will match any of the
characters a, b, c, d, e, or 2. The question mark 2 is usually a metacharacter, but inside a character class it's
special meaning is removed. However, the backslash | retains its special meaning inside of character
classes. [ and | also retain a special meaning inside of character classes. The || character ends the class,
and in this way it also has a special meaning within the class. To include these characters within a class, you
need to escape their special meaning by adding the backslash | character in front of them.
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Repetition

By default each component of a regular expression will (potentially) match a character in the searched text
once.

Example:

Search: matches a single vowel. If there are multiple vowels in a sequence within the text being
searched, each one will be a separate match. In this example, there are three matches in the text for the search
expression.

Good News

How Many to Match

There are three metacharacters which are used to indicate how many of the previous element in the expression
should be matched. These are also called the 'repetition' characters, or 'quantifiers’'.

° - match if the previous item in the expression occurs zero or one times.
° - match if the previous item occurs zero or more times.
° - match if the previous item occurs one or more times.

Examples:

Search: matches one or more vowels. In this example, there are two matches in the text for the search
expression.

Good News

Search: matches a simple USFM verse pattern:

e A verse marker, followed by a space,
e A number at least one or more digits long,
e Another space (a second space follows [ in the search expression above).

\p

\v 1 This is the Good News about Jesus Christ, the Son of God.

\v 2 It began as the prophet Isaiah had written:

\p

\v 14 After John had been put in prison, Jesus went to Galilee and preached the Good News from God.

\v 15 “The right time has come,” he said, “and the Kingdom of God is near! Turn away from your sins and believe
the Good News!”

Search: B matches a USFM verse including an optional lower-case verse segment letter.

\p
\v 6b From David to the time when the people of Israel were taken into exile in Babylon, the following ancestors
are listed:

(Verses can have more variations than the previous examples. Other sections of this introduction will expand on
these.)

How many specifically
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It is also possible to express 'how many' with more precision, using the curly braces [fl metacharacters and the
syntax [imin,max). The max value may be omitted after a comma, meaning that the maximum number of
matches is unlimited. For example:

- the previous item in the expression occurs exactly three times.

- the previous item occurs at least 2 times, and as many as 5 times.
- the previous item occurs at least 3 times, or more.

- the same as

O} - the same as

- the same as

Example:

Search: matches section headings in USFM text (\s, \s1, \s2 etc.) which are at least 60 characters
long. In the example below, the first section heading is not matched since it it is only 26 characters long.

\s1 The Question about Fasting

\r (Mark 2.18-22; Luke 5.33-39)

\p

\v 14 Then the followers of John the Baptist came to Jesus ...

\s1 The Official's Daughter and the Woman Who Touched Jesus' Cloak
\r (Mark 5.21-43; Luke 8.40-56)

\p

\v 18 While Jesus was saying this, a Jewish official came to him ...

As little as possible (‘greediness')

The unlimited repetitions expressed by | and i: are considered 'greedy'. 'Greediness' means that when a regular
expression pattern contains a repeating item, the matching process will try to continue matching it as many
times as possible. It will only stop matching the repeating item at the last possible match in the text being
searched. This is not always what you want to happen. It is especially important to be aware of this behavior
when you are performing a substitution which will alter the text. The concept of repetition and greediness is
easier to understand using some examples.

Examples:
If you want to find all occurrences of footnotes within the a project text:

Search: matches 'anything' | an unlimited number of times | between a starting \£ and an ending \ £*
(remember: by default the dot | metacharacter does not match line endings).

\v 6 Sarah said, “God has brought me joy and laughter.\f + \fr 21.6: \fk laughter: \ft The name Isaac in Hebrew
means “he laughs” (see also 17.17-19).\f* Everyone who hears about it will laugh with me.”

This search expression applied to a different text illustrates the issue of greediness, and the potentially
unintended result. In the following sample text, the search expression will match more than the text of the first
footnote. It will continue matching 'anything' | until the last possible \ £ *, which occurs at the end of the verse.
The scripture text And even today people say, “On the \nd Lord\nd*'s mountain he provides.”
would be included in the match, which is not what is intended.

\v 14 Abraham named that place “The \nd Lord\nd* Provides.”\f + \fr 22.14: \fq Provides; \ft or \fq Sees.\f* And even
today people say, “On the \nd Lord\nd*'s mountain he provides.”\f + \fr 22.14: \fq provides; \ft or \fq is seen.\f*

Avoiding greediness

In order to avoid greediness, make the repetition metacharacter in the expression 'lazy' instead of 'greedy'. To
do this, add the f§ metacharacter immediately after it. The f character normally means 'zero or one repetitions'.
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In the case where it follows a greedy repetition character jj or , it modifies the expression so that it matches the
previous item as few times as possible. The example intended for finding spans of footnote text would be written
as shown, resulting in two separate matches:

Example:
Search:

\v 14 Abraham named that place “The \nd Lord\nd* Provides.”\f + \fr 22.14: \fq Provides; \ft or \fq Sees.\f* And
even today people say, “On the \nd Lord\nd*'s mountain he provides.”\f + \fr 22.14: \fq provides; \ft or \fq is seen.\f*
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Grouping

You can group a part of a regular expression together by placing it within the parentheses [§] metacharacters.
Grouping makes it possible to apply repetition or alternation to only one part of an expression.

Examples:

Search: matches Christ Jesus, Jesus, Of Jesus Christ (Of Christ Jesus
Christ, which is unlikely to occur in a scripture text).

\p

\v 21 But now God's way of putting people right with himself has been revealed. It has nothing to do with law,
even though the Law of Moses and the prophets gave their witness to it.

\v 22 God puts people right through their faith in Jesus Christ. God does this to all who believe in Christ, because
there is no difference at all:

\v 23 everyone has sinned and is far away from God's saving presence.

\v 24 But by the free gift of God's grace all are put right with him through Christ Jesus, who sets them free.

\v 25-26 God offered him, so that by his blood he should become the means by which people's sins are forgiven
through their faith in him ... In this way God shows that he himself is righteous and that he puts right everyone
who believes in Jesus.

Search: matches a more comprehensive USFM verse pattern:

e A verse marker, followed by a space,
e A number at least one or more digits long,
o An optional lower-case verse segment letter,
e An optional sequence of:
o Adash,
o A number at least one or more digits long,
o An optional lower-case verse segment letter

This entire part of the expression is made optional by placing it within grouping parentheses.
Another space (a second space follows the final [ in the search expression above).

\p

\v 1 This is the list of the ancestors of Jesus Christ, a descendant of David, who was a descendant of Abraham.
\p

\v 2-6a From Abraham to King David, the following ancestors are listed: ...

\p

\v 6b-11 From David to the time when the people of Israel were taken into exile in Babylon, the following
ancestors are listed: ...

\p

\v 12-16 From the time after the exile in Babylon to the birth of Jesus, the following ancestors are listed: ...

\p

\v 17 So then, there were fourteen generations from Abraham to David, and fourteen from David to the exile in
Babylon, and fourteen from then to the birth of the Messiah.

Capturing Groups

When a part of an expression which has been grouped within parentheses is matched, the text which was
matched is 'captured' (stored) in the computer's memory. The text which was captured is given an identified (ID),
so that it can be referred to again later in the search expression, or in a substitution, by referring to its ID. The
default IDs which are given to text which is captured are numbers. You can refer to a specific captured text by
referring to its ID like: |i|. These are also called 'back-references’. If a search expression has more than one
capturing group, text matched by the additional groups are given IDs in sequence: |, |¢ etc.
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Example:

Search: \[if]) matches the text for a footnote or a cross reference by matching 'anything' | an unlimited
number of times - but as few as possible gff between a starting \ £ or \x and a corresponding ending \ £* or
\x*.

\p

\v 1 This is the Good News about Jesus Christ, the Son of God.\f + \fr 1.1: \ft Some manuscripts do not have \fq the
Son of God.\f*

\v 2 \x - \xo 1.2: \xt MI 3.1.\x*It began as the prophet Isaiah had written:

\q1 \qt “God said, ‘I will send my messenger ahead of you\qt*

\g2 \gt to open the way for you.\qt*

Specifying £ or x at the start is expressed using a class ||fx||. It could also be expressed using alternation within a
group, like (alternation means 'or'). Using either option, containing the expression which can match f or x
within parentheses [J] means that whatever is matched will be captured and given a 'back-reference’ ID. In this
expression there is only one pair of parentheses, so the ID will be |i| . This makes it possible to write the
complete expression by saying "the character which is matched at the beginning after \ is also the character
which should be matched at the end after \, followed by an asterisk *".

(The use of capturing groups and back-references is probably easiest to understand and more commonly used
within a substitution.)

Non-Capturing Groups

If an expression you create needs to group one or more of its parts together, but you do not want to store any
matched text, and do not need a back-reference to it (e.g. to refer to within a substitution), then you can use an
modified syntax for the group: [[2)). The question mark and colon after the opening parentheses indicates that the
group is a 'non-capturing' group.
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Alternation

The alternation metacharacter | (vertical bar) allows a search expression to match one item or another item. The
matching engine will try to match the expression before the vertical bar, or the expression after the vertical bar.

Examples:
Search:

\v 3 Abram bowed down with his face touching the ground, and God said,
\v 4 “| make this covenant with you: | promise that you will be the ancestor of many nations.
\v 5 Your name will no longer be Abram, but Abraham, because | am making you the ancestor of many nations.

If you need to restrict how much of the entire search expression is considered the part where the alternatives
occur, place the alternation section within a group, using parentheses.

Search: matches either the text Christ Jesus or Jesus Christ, when either is
followed by one of a class of punctuation characters.

\v 22 God puts people right through their faith in Jesus Christ. God does this to all who believe in Christ, because
there is no difference at all:

\v 23 everyone has sinned and is far away from God's saving presence.

\v 24 But by the free gift of God's grace all are put right with him through Christ Jesus, who sets them free.

You can expand the list of alternatives:
Search:

\v 22 God puts people right through their faith in Jesus Christ. God does this to all who believe in Christ, because
there is no difference at all:

\v 23 everyone has sinned and is far away from God's saving presence.

\v 24 But by the free gift of God's grace all are put right with him through Christ Jesus, who sets them free.

\v 25-26 God offered him, so that by his blood he should become the means by which people's sins are forgiven
through their faith in him. God did this in order to demonstrate that he is righteous. In the past he was patient
and overlooked people's sins; but in the present time he deals with their sins, in order to demonstrate his
righteousness. In this way God shows that he himself is righteous and that he puts right everyone who believes
in Jesus.

Be careful working with expressions which have multiple alternatives, since the order of the alternatives is
significant. If the previous search expression was written as , then the
text Jesus and christ would have been matched separately, but Jesus Christ would not have been
matched as a single match.

246



Looking Around

If you want your search expression to find a match in the text being searched only if something else occurs in
the text environment before or after it, you can express these conditions using something called a lookbehind
or a lookahead 'assertion'. These assertions are added before or after your search expression. They are also
written as a regular expression, but the text that they match is not included in any matches for the search
expression. Lookbehind and lookahead assertions only express the environment or the conditions in which a
match for the search expression should be considered a valid match.

Assertions can be added in a positive mode, or a negative mode. In a positive mode, the lookbehind or
lookahead assertion must match what its expression describes before or after what the actual search
expression describes, in order for the search expression to find a match in the text. In negative mode, the
assertion should not match what it describes in order for the search expression to find a match.

Expressions for lookaround assertions are written within parentheses, like a group. An additional syntax
immediately after the opening parentheses indicates that the expression is a positive or negative lookbehind or
lookahead.

. - Positive lookbehind (where expression is a valid regular expression)
. ) - Negative lookbehind
. - Positive lookahead
e @ | - Negative lookahead
Examples:
Search: includes a positive lookbehind and matches Jesus only if it is preceded by Lord . In

the example below the third occurrence of the word Jesus is not matched.

\p

\v 21-22 “So then, someone must join us as a witness to the resurrection of the Lord Jesus. He must be one of
the men who were in our group during the whole time that the Lord Jesus traveled about with us, beginning from
the time John preached his message of baptism until the day Jesus was taken up from us to heaven.”

Search: includes a negative lookbehind and matches Jesus only if it is NOT preceded by Lord
. Only the third occurrence of the word Jesus is matched.

\p

\v 21-22 “So then, someone must join us as a witness to the resurrection of the Lord Jesus. He must be one of
the men who were in our group during the whole time that the Lord Jesus traveled about with us, beginning from
the time John preached his message of baptism until the day Jesus was taken up from us to heaven.”

Search: ) includes a positive lookahead and matches section headings (\s, \s1, \s2 etc.),
including a carriage return and new line, only if they are followed by a parallel reference line. In the example
below, the initial section heading is not matched.

\c 1
\s1 The Word of Life

\p
\v 1 In the beginning the Word already existed; the Word was with God, and the Word was God.

\s1 John the Baptist's Message
\r (Matthew 3.1-12; Mark 1.1-8; Luke 3.1-18)

\p
\v 19 The Jewish authorities in Jerusalem sent some priests and Levites to John to ask him, “Who are you?”

Search: includes a negative lookahead and matches blank lines/stanza breaks \b which are not
followed by a poetic line \g. In the example below, the initial blank line \b is not matched.
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\b

\q1

\v 44 ‘“The Lord said to my Lord:

\q2 Sit here at my right side

\q2 until | put your enemies under your feet.’

\b

\m

\v 45 If, then, David called him ‘Lord,” how can the Messiah be David's descendant?”
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Substitutions

You can modify text using regular expressions by describing a 'substitution’ or 'replacement’ expression which
should be applied whenever a match is found for a search expression. Publishing Assistant supports regular
expression replacements through the process used for applying text changes.

With the exception of backslash |, metacharacters lose their special meaning when used
within a substitution expression. They can be written as is within a substitution expression without adding the
backslash/escape character | before them.

In order to access parts of the text matched by a search expression, you need to place those parts within
capturing parentheses [f] in the search expression. In the substitution expression the content of the captured
part(s) can be added to the replacement text by referring to the parts needed by their ID / back-reference
number.

Examples:
Search: ﬂ ﬂ matches two dashes in a row which are preceded and followed by a digit.
\io1 Jesus' public ministry in Galilee \ior (1.14--9.50)\ior*

Substitution: \u2013 replaces the dashes with a single en-dash. The preceding and following digits are
expressed in the search using positive lookbehind and lookahead. They would not become part of any matched
text, and do not need to be included in the substitution expression. The substitution will only replace the dashes.

\io1 Jesus' public ministry in Galilee \ior (1.14-9.50)\ior*

Search: matches three dashes in a row which are not preceded or followed by digits. There may
be whitespace found before or after the dashes.

\v 18 You have eyes--- can't you see? You have ears--- can't you hear? Don't you remember
\v 19 when | broke the five loaves for the five thousand people?

Substitution: \u2009\u2014\u2009 replaces the dashes with an em-dash with a thin space before and after.

\v 18 You have eyes —can't you see? You have ears — can't you hear? Don't you remember
\v 19 when | broke the five loaves for the five thousand people?

Search: matches the content of a footnote reference, including the possibility of zero or more
spaces after the reference.

\v 1 This is the Good News about Jesus Christ, the Son of God.\f + \fr 1:1 \ft Some manuscripts do not have \fq
the Son of God.\f*

Substitution: |i].\%: replaces the colon between chapter and verse numbers with a period and adds a colon to the
end of the reference text. A single space is output after the reference.

\v 1 This is the Good News about Jesus Christ, the Son of God.\f + \fr 1.1: \ft Some manuscripts do not have \fq
the Son of God.\f*

By using alternation within a non-capturing group, the previous search expression could be adjusted to perform
the same substitutions for footnote \ £r and cross reference \xo origin references.

Search:ﬂﬂ ﬂ ﬂ

\v 1 This is the Good News about Jesus Christ, the Son of God.\f + \fr 1:1 \ft Some manuscripts do not have \fq
the Son of God.\f*
\v 2 \x - \xo 1:2 \xt MI 3.1.\x*It began as the prophet Isaiah had written:
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Substitution: |i|.: outputs the chapter and verse digits captured by the search expression, with a full-stop .
between them; adds a colon : to the end of the reference text. A single space is output after the reference.

\v 1 This is the Good News about Jesus Christ, the Son of God.\f + \fr 1.1: \ft Some manuscripts do not have \fq

the Son of God.\f*
\v 2 \x - \xo 1.2: \xt Ml 3.1.\x*It began as the prophet Isaiah had written:
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Working With Peripherals

Peripheral Materials in Paratext

A project in Paratext may include one or more of the following books for managing texts for front matter, back
matter, introductions, or other kinds of peripheral materials:

e FRT — Front Matter

e INT — Introductions (for book groupings, e.g. 'Old Testament', 'New Testament' ...)
e BAK — Back Matter

e OTH — Other Materials

|ldentifying sub-divisions within peripheral books

Within each book, a \periph marker can be used to sub-divide the content. Following the \periph marker is a
'division title". If the project uses the USFM 3 syntax, there may also be a peripheral identifier (id).

Example:

The abbreviated example below shows the text for a FRT book containing three divisions. Within each division
there are paragraphs of text using valid USFM markers. If a peripheral division includes a header text (\h), then
this text will be used for the running header in the document generated for this division (if a header text is
specified in the job settings).

\id FRT

\periph Foreword|id="foreword"

\h Foreword

\mt1 Foreword

\p The \bk Good News Translation\bk* of the Bible is a translation which seeks to state clearly and accurately
the meaning of the original texts in words and forms that are widely accepted by people who use English as a
means of communication...

\p The aim of this Bible is to give today’s reader best possible understanding of the content of the original texts.
The Preface sets forth the basic principles which the translators followed in their work and explains the nature of
special aids for readers.

... etc.

\periph Preface|id="preface"

\h Preface

\mt1 Preface

\p In September 1966 the American Bible Society published \bk The New Testament in Today’s English
Version\bk*, the first publication of a new Bible translation intended for people everywhere for whom English is
either their mother tongue or an acquired language. Shortly thereafter the United Bible Societies (UBS)
requested the American Bible Society (ABS) to undertake on its behalf a translation of the Old Testament
following the same principles.

... etc.

\s1 The text used for this translation

\p The basic Hebrew (and Aramaic) text for the Old Testament is the Masoretic Text made available through
printed editions, published by the UBS, and since 1977 under the title of \bk Biblia Hebraica Stuttgartensia\bk®.
... etc.

\periph Table of Contents|id="contents"

Additional books for larger peripheral content

Some peripheral materials are larger, and have unique formatting requirements. This content is managed in
separate project books:
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e CNC — Concordance
e NDX — Names Index

Note: The contents of a concordance (cNC) or names index (NDX) book could be drafted in Paratext
manually, but is more likely created using an additional tool like Concordance Builder or Names Index
Builder. These are companion tools which work with Paratext projects to assist with developing new
concordances or names indexes based on existing models. See the topic in this section on
Concordances and Names Indexes for information on working with the output from these tools.

e GLO — Glossary
e TDX — Topical Index

E See the USFM documentation on peripherals for details on the books, section IDs, and other markup
used for peripheral materials.

Creating Documents for Peripheral Books

The process for creating InDesign documents for peripheral books is nearly the same as it is for working with
Biblical books. When selecting books to typeset, choose one or more of the project's peripheral books.

. Books to Typeset - O X
All Books Lamentations Ephesians Letter of Jeremiah

Ezekiel Philippians Song of 3 Young Men

Old Testament Daniel (Hebrew) Colossians Susanna
Hosea 1 Thessalonians Bel and the Dragon
Joel 2 Thessalonians 1 Maccabees

New Testament Amos 1 Timothy 2 Maccabees

Deuterocanon Obadiah 2 Timothy 1 Esdras (Greek)
Jonah Titus 2 Esdras (Latin)

. Micah Phileman Prayer of Manasseh

Extra material Mahum Hebrews Extra A
Habakkuk James Extra B
Zephaniah 1 Peter Extra C
Haggai 2 Peter Extra D

Deselect Al Zechariah 1 John Extra E

Malachi 2 John CARTE WS
Matthew 3 John
Mark Jude Back Matter
Luke Revelation Other Matter
John Tobit Introduction
Acts Judith Concordance
Romans Esther Greek Glossary
1 Corinthians Wisdom of Solomon Topical Index
2 Corinthians Sirach (Ecclesiasticus) MNames Index
Galatians Baruch
L4 >

Choose the books which will be typeset using these specifications. Click a book name to select justthat book. Hold down the
CTRL key and click a book to select additional books. Click a book and hold down the SHIFT key while clicking a second book
to select all the books from the first book clicked to the second book clicked. Use the buttons on the leftto select blocks of books.

Publishing Assistant creates a separate document for each for each division defined by a \periph marker. If
there are no divisions, one document is created for the whole book.

Document names include the text for the \periph division title or the USFM 3 'id" which identifies them.
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& GNT Mew Testament - 2 Column
&43IN
6EIUD
BEREV
AOFRTOiperiph tile

ADFRTOZperiph halftite

ADFRTO3periph foreword

AOFRTO4periph preface
ADFRTOSperiph contents

ADFRTOGperiph abbreviations

New documents are added to the end of the job's book file in InDesign. You need to move the peripheral
documents to their correct location in the Book panel by selecting them and dragging them to a new location in
the list. You can select and move multiple documents at once. InDesign will automatically update the pagination
for existing documents in the book as required.

Using Alternate Specifications and Styles for Peripheral Books

Some job specifications may need to be configured differently for peripheral documents. For example:

e |f the scripture books for the job are being typeset in 2 columns, and some or all of the peripheral books
should be set in 1 column, update the body text columns specification to '1' when creating these
documents.

e The job might require changes to the header or footer configuration for some peripheral books.

Most documents created from peripheral books and their divisions will use the same InDesign stylesheet
configuration currently applied to scripture books.

However, you can further customize the stylesheet for each peripheral document. If you follow the steps to
export and save these customizations, Publishing Assistant creates additional files containing the unique style
exports for these peripheral documents. For example: GLO current.txt will contain the unique exported
styles for a glossary document created from the Paratext book G1.0. If you select the 'Current' stylesheet in your
job's Stylesheet/Template specification, Publishing Assistant applies the unique style exports found for any
matching peripheral documents being created.

In a table of contents document, or documents for a concordance or names index, some unique style
customizations are applied automatically by Publishing Assistant.

All unique specification and style configurations for a job's scripture books and peripheral books can also be
saved within a template family.

Adjusting Page Numbering for Peripheral Documents

You may want to use a different page numbering style for some peripheral documents, or re-start the page
numbering at the beginning of the first scripture book. To make changes to page numbering options, do the
following:

e Select a document in the InDesign Book panel where the page numbers should be re-started, or where
the numbering style should be changed.

e Select Document Page Number Options from the Book panel's menu.
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GNT New Testament - 2 Column | Add Document.

AOFRTO1periph title Replace Document...
ADFRTOZperiph halftite

Remave Document

eriph foreword

ADFRTO4periph preface witx Save Book

ADFRTOSperiph contents il

ADFRTOEperiph abbreviations xiii-2h synchronize selected Documents
40MAT el Synchronize Options...

RN 5 Update All Cross-References

43K 60-97

i >
& o+ - Update Numbering

Book Page Numbering Options...
4 Document Numbering Options... |

Automatic Document Conversion

Merge Identically Named Layers on Export

Small Panel Rows

e Select the Start Page Number at: option and enter the number which should begin on the first page of
the selected document.

e Select the page numbering style from the Style drop-down menu list.

Document Numbering Options

Automatic Page Numbering
© Start Page Numbering at:

Page Numbering
Section Pr
Style: 1,

Section Marker:

] Include Prefix when Numbering Page:
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Insert / Update Table of Contents

This topic provides a guide for maintaining a Table of Contents in your publication using a new 'Insert / Update
Table of Contents' utility included in Publishing Assistant 7.

In jobs created with earlier versions of PA, the regular practice was to use InDesign's Table of Contents utility for
this purpose. The InDesign process gathers the texts to include in a contents list from selected paragraphs in
each of the job's documents. This required that the selection and configuration of the content was done prior to
generating any documents.

The new utility in PA 7 allows you to insert a Table of Contents at any location, and to select and edit the book
name texts to use any time the table is generated or updated.

Creating a Table of Contents Document

It is common to include a table of contents sub-division in the Paratext project's FRT book. This division is
identified using the syntax \periph Table of Contents|id="contents". If this is done, then a new table of
contents document named A0FRT##periph contents is generated whenever the FRT book is created —

see Working With Peripherals). The document will contain any content included in the division, such as a main
title (\mt1), and also a set of styles configured for formatting the table of contents texts. If you add a table of
contents to a different document, it will not include these pre-configured styles.

Inserting a Table of Contents

e Place your text cursor within a document at the location where you want to insert a table of contents.

e From the tool palette's Menu button, select Tools, and then select Insert / Replace Table of
Contents....

Publi... n

Eile »
Edit »
View »
Go To 3
| Tools 4 Create Diglot White Space Report..
Help » Create |llustration Report
Quit  Ctrl+Q View Ignored Problems Log...
m Adjust lllustrations... Ctrl+D
Library Manager... Ctrl+L
D Insert / Replace Table of Contents..
@ Update Table of Contents )
- Options... Alt+0

Publishing Assistant opens the Insert / Update Table of Contents dialog.
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® Insert / Update Table of Contents - O X
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Title: |
First Field: |L0ng Name \/|
Second Field: |Sh0r‘t Name \/|
Third Field: |Abbreviation ]

Edit Data ... Cancel

Enter a Title for the table of contents, or leave the Title field empty. The document you are working in
may already contain a main title text.

The contents list can include 1 to 3 fields (columns). Select the content for each field from the options
in the drop down menus.

o

O O O O O O

0O 0O O O O O O O

Long Name

Short Name

Abbreviation

Header (\h)

Alternate Long Name (\toca1)
Alternate Short Name (\toca2)
Alternate Abbreviation (\toca3)

If you are working on a diglot publication, the content fields will include groups of options for
'(Primary')’ and '(Secondary)' text. For example:

Long Name (Primary)
Short Name (Primary)
Abbreviation (Primary)

Long Name (Secondary)
Short Name (Secondary)
Abbreviation (Secondary)
etc...

PA will recognize the job as a diglot if at least one document in the job was typeset as a diglot.
This means that you will be able to typeset peripheral content in a diglot job with the diglot
setting disabled, while still being offered options for (Primary) and (Secondary) texts in the table
of contents.

Optional - Editing book name texts
If needed, you can customize the texts used for one or more books.

If the existing book name texts gathered from the project are OK, you do not need to open or edit the
contents of this form.

From the Insert / Update Table of Contents dialog click the Edit Data button.
Enter texts to use for any of the documents currently included in the job, for contents fields you

selected (Long Name, Short Name, Abbreviation). Only the fields you selected will appear in this
table.



@ Table Of Contents Data — O X

Document Code Long Name Short Name Abbreviation
» AOFRTOperiph title FRT I
AQFRTO02periph halftite |FRT
AOFRTO3periph pubdata |FRT
AOFRTMperiph foreword | FRT
AOFRTO5periph preface |FRT
AOFRTOBperiph contents |FRT

01GEN GEN
02EXO EXO
03LEV LEV
4NUM MNUM
05DEU DEU

o [ o ]

e Click OK to save any changes on the Table of Contents Data Form.
e Click OK on the Insert / Update Table of Contents dialog.

Publishing Assistant opens each document in the job in order to gather the requested texts. Then it inserts the
table of contents at the current text cursor location. Please be patient and do not attempt to interact with
InDesign while this process is running.

The default table of contents layout presents the selected book name texts and the page number where each
book begins.
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Table of Contents
Genesis Genesis Gn 1
Exodus Exodus Ex 44
[Leviticus Leviticus Lw A0
Mumbers Numbers Nu 105
Deuteronomy Drettteronomy ... | I S . 138
The Book of Joshua Joshua Is 17108
The Book of Tudges Tudges Ig 191
The Book of Ruth Ruth Ru 213
The First Book of Samuel 1 Samuel 15 217
The Second Book of Samuel 2 Samuel 28 245
The First Book of Kings 1 Kings
The Second Book of Kings 2 Kings
The First Book of Chronicles 1 Chronicles
The Second Book of Chronicles 2 Chronicles
The Book of Ezra Ezra
The Book of Nehemiah Nehemiahi ...ooiniiveens
The Book of Esther Esther
The Book of Job Job
[Psalms Psalms
[Proverbs Proverbs
[Ecclesiastes Ecclesiastes. ..o
Fong of Songs Song of Songs
The Book of [saiah Isaiah
The Book of Jeremiah Jeremiah
[Lamentation Lamentations ........... Lm........ - 669
The Book of Ezeliel Ezelciel Ez &7
The Book of Daniel Daniel Dn 719
The Book of Hosea Hosea Ho 733
The Book of Joel Toel 1l 741
The Book of Amos Amos Am 745
The Book of Obadiah Obadiah Ob 751
The Book of Jonah Jonah
The Book of Micah Micah
The Book of Nahum Nahum Nh 761
The Book of Habakkuk Habakkuk.......ccococcienene Hb......... . 764
The Book of Zephaniah Zephaniah ZEP i TET]
The Book of Haggai Haggai Hg 770
The Book of Zechariah Zechariah L. 772
The Book of Malachi Malachi Ml 781
The Gospel according to Matthew Matthew Mt 785
[The Gospel according to Mark Mark Mk .. 81
The Gospel according to Luke Luke Lk 841
The Gospel according to John JIohn In 877
The Acts of the Apostles Acts Ac 903
[Paul’s Letter to the Romans Romans Ro 936

Default Table of Contents layout.

If desired, edit the position of the columns by editing the tab locations used in the paragraph style for the entries.
If you are working with the A0FRT##periph contents document, then these styles are named "ToC 1 column’,
"ToC 2 columns', or "ToC 3 columns', depending on the number of fields selected.

Add additional content to the table of contents text as required, such as headings for each Testament, or other
divisions.
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Table of Contents

Old Testament

Full Book Name Abbreviation

Deuteronomy
The Book of Joshua..
The Book of Tudges..
The Book of Ruth.........
The First Book of Samuel ... "
The Second Book of Samuel...c..e e
The First Book of Kings . ...
The Second Book of Kings ..... -
The First Book of Chrondcles.....
The Second Book of Chronicles
The Book of Ezra .....
The Book of Nehemiah...
The Book of Esther......
The Book of Job ...

The Book of Isaiah...
The Book of Jeremiah .
[Lamentations. ...
The Book of Ezekiel.
[The Book of Daniel..
The Book of Hosea ..
The Book of Joel...
The Book of Amos...
The Book of Obadiah..
The Book of Jonah... .
The Book of Micah......o e i
The Book of Nahium...c.co e

The Book of Habakkulk ...
The Book of Zephaniah ..
The Book of Haggai.........
The Book of Zechariah ... -
The Book of Malachi.....ccoeicecenisceiene /

New Testament
The Gospel according to Matthew
The Gospel according to Mark ... /
The Gospel according to Luke
The Gospel according to Joh . ces

Example adjustments to the Table of Contents layout and text.

Replacing or Updating the Table of Contents

If documents have been added or removed from the job, then replace the existing table of contents text.

e Open a document containing a Table of Contents generated by Publishing Assistant.

e From the tool palette's Menu button, select Tools, and then select Insert / Replace Table of
Contents....

PA opens the Insert / Replace Table of Contents dialog.
e Click OK to replace the Table of Contents with the existing configuration.
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o If changes to the configuration are required: Edit the content for each field, or click Edit Data
to customize the book name texts. Then click OK to continue with the update.

If the contents of job have not changed, but the lengths and page numbers of existing documents have
changed, then use the Update Table of Contents tool to to refresh the page numbers.

e Open a document containing a Table of Contents generated by Publishing Assistant.
e From the tool palette's Menu button, select Tools, and then select Update Table of Contents.

PA gathers the starting page number for each document and updates the table of contents text. Any
existing formatting is preserved.
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Concordances and Names Indexes

Publishing Assistant can typeset any valid USFM text developed for a concordance. However, it is adapted to
work seamlessly with content exported from the Concordance Builder and Names Index Builder. The
concordance layout settings in PA are relevant if you are working with the text exported from these tools.

Common layout features are described below. Support for these features results from a combination of 1) the
content being added to the concordance when editing, 2) selection of typesetting or export options used when
exporting the concordance to Paratext, and 3) configuration of a the concordance layout settings in the current

job.

Layout Example

Concordance

‘The entries in this Concordance have been carefi d by a team of editors. They have aimed to include
all the verses most likely to be looked up.

A concordance of this size cannot include every of each individual word. The words God (except
when referring to other gods) and Logp are omitted y; they occur so frequently that any small selection

of texts would be meaningless. For all other significant words you will find a variety of texts which will enable
you to do a wide-ranging Bible study on your chesen topic.

You will find all the different forms of a word (e.g. sang, sing, singing) listed together, with the most obvious
form of the word as the heading (in this case sing). There are also cross-references to words or phrases of similar
meaning (e.g. each other see also one another).

If a word has more than one meaning, you will find a separate list for each meaning. These are distinguished
by numbers.

Names are not included in this Concordance-they are listed in the separate Names Index.

A able
abilitie m service
of his power working in us is able to

d I am sure that he is able to ke
abandon and ; P
which are able to give you the
Lv 194 not abandon me and worship idols ;’r\n&s‘? hé]'l is abl;i MWkaﬂd always
. . 0 him who is able to keep you
Dt 31.6  will not fail you or abandon you. Py
Dt 32.15 They abandoned God their Creator | aboveSee Also world
- 1 ale . buit I come from above.
1K 9.7 Twillalso abandqn this Temple place above and gave him the name
2K 17.13  Abandon your evil ways and obey
- . : : bsent
1Ch 28.9  he will abandon you forever. :V::It]hou dhlamabsent inbody
Jo 8.20 But God will never abandon ’
Ps 16.10 and you will not abandon me to the abundant -

Ps 2.1 ‘hv have vou aband d 2 and provides an abundance of food.
S Se W “:’ ave yoll al ‘"‘_, oned me: them abundant peace and security.
Ho 118 Israel? How can [ abandon you? Ro 517 All who receive God's abundant

Mt 2338 willbe abandoned and empty. Ro 9.23 wanted to reveal his abundant glory
Mk 15.34 why did you abandon me?” 24  But God's mercy is so abundant
Ac 2.31 abandoned in the world of the dead 4,19 And with all his abundant wealth
1Ti 41  willabandon the faitl byss See Al 1d bel
He 6.4  For how can those wh| abyss oee Aiso world below
He 135 Iwilneverabandon| [ J 8.31 not to send them into the abyss.
Rev 2.13 and you did not aban; i o - ab
Ws 122 sothat theymay aban K€V 9.1 it was given the key to the abyss.
i who have abandone ev - e angel threw him into the abyss
§ 2823 who haveabandoned R 20.3  The angel threw | to the aby

Si 494 because they abandoi
2Macc 72 Wewould rather die than abandon Gn 156 with him and accepted him.

Lv 19.5  and I will accept the offering.
able Lv 26.31 and refuse to accepl your sacrifices.
Ex 313 and ability for every kind ofartistic Dt 10.17 and he does not accept bribes.
Dn 3.7 Ifthe God whom we serveisableto  Job 2222 Accept the teaching he gives
Mt 2661 and said, “This man said, Tam able Ps 19.14 my thoughts be acceptable to you
Ro 8.39 will ever be able to separate us from ] 119.108 Accept my prayer of thanks, O Lord

Main Title and Introduction
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Concordance

‘The entries in this Concordance have been carefully selected by a team of editors. They have aimed to include
al the verses most Likely to be looked up.

A h include ever h individual word. The words God (except
when referring toother gods) and Lorp are omitted entirely; they occur so frequently that any small selection
of texts would be meaningess. For all other significant words you will find a variaty of texts which will enable
you.t0.do a wide-ranging Bible study on your chosen topic.

You will find al the different forms of a word (e.g, sang, sing, singing) listed together, with the most obvious

form of the word as the heading (in this case sing). There are also cross-references to words or phrases of similar
meaning {e;g. each offer see also ore anoiher).

1fa word has more than one meaning, you will find a separate lst for each meaning. These are distinguished
by numbers.

Names are not inchuded in this Concordance--they are listed in the separate Names Index.

able
A 1Co 126 abilities to perform service
Eph 320 ofhis power working In us s able to
abandon 2T 142 andlamsurethathes able to keep
Ly notabandon meand worshipidols ~ 2Ti 3.15 whichare able to give you the
Dt will not fail you or abandon you. e 725 Andso he s able, now and always
Dt ‘They abandoned God their Creator  Jd 124 o him who is able to keep you
1K Iwillalso abandon this Temple
2K Abandon yourevil ways and obey above See Also world
1Ch hewill abandon you forever. In 823 but I come from above.
Job But God will never abandon Phil 29 placeaboveand gave him the name
Ps and you will not abandon me to the
I3 why have you abandoned me? absent
P seen good people abandoned by Col 25 eventhoughlam absent inbody
P my closest friends abandon me
Pr Do not abandon wisdom abundant
Ir abandoned your covenant withme ~ Job 3631 and provides an abundance of food.
Dn already abandoned their religion Tr 336  them abundant peace and security.
Ho 8 Istael? How can T abandon you? Ro 517 Allwho receive Gods abundant
Mt 2338 willbe abandoned and empty. Ro 923 wanted to reveal his abundant glory
Mk 1534 whydid you abandon me?* Eph 24 ButGods mercyis so abundant
Ac 231 abandoned in the world ofthedead ~ Phil 419 Andwith all his abundant wealth
1Ti will abandon the faith in later times
He For how can those who abandon abyss See Also world below
He 5 Lwill never abandon you” Lk 831 notto send them Into the abyss.
Rev andyou did not abandon your faith~ Rev 9.1 it was given the key 1o the abyss.
Ws sothat they may abandon their evil ~ Rev 203 The angel threw him into the abyss
Si 2823 who have abandoned the Lord
SI 494 because they abandoned the Law of accept
2Macc 7.2 Wewould rather die than abandon ~ Gn 156 with him and accepted him.
Iv 195 andlwillaccept theoffering.
able Lv 2631 and refuse to accept your sacrifices.
Ex and ability for every kind ofartistic Dt 1017 and hedoes not accept bribes.
Dn Ifthe God whom we serveisableto  Job 2222 Accept the teaching hegives
Mt andsaid, “Thismansaid, Tamable ~ Ds 19.14 my thoughts be acceptable to you
Ro will ever beable to separate us from P 119108 Accept my prayer of thanks, O Lord
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It is recommended to include an introductory paragraph with the concordance, especially if it is the first time
there has been a concordance published in the language. The introduction should describe what the
concordance is and how to make use of it. If names are excluded from the concordance it should be stated in
the introduction.

# Alphabetical Headers

Each section can begin with an alphabetical heading. Including 'alphabetical headers' is an option
when exporting from Concordance Builder to Paratext. These headings helpfully break up the text and makes it
somewhat easier to navigate the text.

Headings

Headings are sometimes aligned to the margin, or aligned above the position where verse quotations begin.
Headings may have a description and 'see' or 'see also' cross-references.

Verse References

Book chapter and verse references are commonly to the left of the verse quotations. This is the position
exported by Concordance Builder and typeset by Publishing Assistant. References normally use

the abbreviation form of the book name, and the chapter and verse is divided by a separator character. If long
book names are preferred, then it would likely be necessary to typeset in a single column.

If a sequence of verses is from the same book you can choose whether to repeat the book name or just display
the first name.

The chapter and verse numbers may need to be printed in the numerical system used by your language.
Currently, Concordance Builder exports numbers in the 'European (Western Arabic)' system of
numbers 0,1,2,3,4,5,6,7,8,9.

Most of these text features can be configured in the typesetting options step when exporting, or in the
configuration of styles within InDesign.

Verse Text Quotations

The concordance includes a short verse text quotation for each biblical reference. These quotations are
selected during the export process, using information about text size and column width configured in
the typesetting options step.

[ See and See Also Texts

Headings can include cross-references to other words or phrases of similar or opposite meaning. This is done
by adding one or more See or See Also references to the heading when editing the concordance. A 'See'
reference is a 'one-way' cross-reference from a heading which does not have any verse references, to a
heading which does have references. A 'See Also' reference is a 'two-way' cross-reference between multiple
headings which each have verse references.

Repeated Heading

When the list of references for a heading breaks across a column boundary, the heading word can be repeated
at the top of the next column.
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Managing Text Changes and Corrections

Publishing Assistant is designed to safely transfer the scripture text from a Paratext project to a formatted layout
in InDesign. The tools for adjusting pages help to ensure that the correct content appears on each page.

Circumstances may arise when it is necessary to enter corrections to the text within InDesign. Any intentional
changes like these need to be preserved in the source project in Paratext as well.

It is also important to test a job's typeset documents for unintended changes which may have occurred
accidentally during the layout process.

The topics in this section explain some processes and features available in Publishing Assistant and InDesign
for tracking and managing text changes:

e |ssues to be aware of when editing the text for a Publishing Assistant job in InDesign.
e Using InDesign '"Track Changes' to detecting and reviewing text changes.
o Exporting documents from InDesign to a Paratext project as USFM.
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Editing Text in InDesign
Editing Body Text

If a correction must be made to the body text:

e Select the Type tool from the InDesign toolbox.
e Click to place the text cursor within the body text area at the correct location.
o Edit the text as needed.

Editing Note Text

If a correction must be made to the text within a notes frame:

e Select the Type tool from the InDesign toolbox.
e Click to place the text cursor within the the note frame at the correct location.

If the job you are working on is a basic Bible, the text wrap properties for the note frame are configured to
cause the body text to wrap around the note frame. Since the note frame is arranged below the body
frame, it may seem that you cannot place the text cursor into the note frame by clicking within it (i.e. your
cursor ends up in the body frame instead).

Hold down the cTRL key in order to temporarily activate the selection tool. Click within the note frame
area until you can see the note frame being selected. Then release the cTRL key and click to place the

text cursor into the note frame.

o Edit the text as needed.

Saving Note Text Edits

Notes or cross references are placed into the page's note frame(s) using the Adjust Page or Place Notes tools.
The specific notes referenced in the current scripture text on the page are loaded from an InDesign tagged text
file which contains all the notes for the current scripture book (e.g. 59JAs notes.txt). Any time a page is
updated by adjusting the page or placing notes again, the text for the required notes are re-loaded from this
tagged text file.

For this reason, any editing done within the notes text in InDesign must be correctly saved back to the source
tagged text file. If this does not happen, the note edits in InDesign will be lost if the same notes are ever re-
loaded and placed again.

To save edits to note frame text, from the Publishing Assistant Menu button, select File, then select one of the
following:

e Save Note Frame Edits - Selected Page — Saves edits to notes text on the currently selected page
only.

o Save Note Frame Edits - All Pages — Saves any edits to notes text within the current document.

e Save Note Frame Edits - All Pages/Continue to Next Book(s) — Saves any edits to notes text for all
documents within the current job.
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Publi... n

| File > Open / Edit Job.. Ctrl+A
Edit » Open Job in InDesign... Ctrl+0
=T, , Open InDesign...
Go To »
Tools 5 Send/Receive »
Help 3 Migrate Old PA Job...
Quit Ctrl+Q Copy Job..

Archive Or Delete Job...

m Restore Job...
B Export Styles to Current.txt Ctrl+E

Export InDesign Documents to Paratext project... Ctri+U
@ Create Job Archive...
Save Note Frame Edits - Selected Page
E Save Mote Frame Edits - All Pages Ctrl+N
. Save Mote Frame Edits - All Pages/Continue to Mext Book(s) |Ctrl+C

[

Important: Notes cannot be moved to another location or entirely deleted in this way. These types of
changes should be done in Paratext.
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Reviewing Text Changes in InDesign

InDesign Track Changes

InDesign's Track Changes feature makes it easy to find changes which have occurred in the text since a
document was created. In any 'story' which has Track Changes enabled, added, deleted, or moved text is
highlighted in the story editor

Publishing Assistant automatically enables Track Changes for all text stories.

The current User Name is used by InDesign to identify the person who performs any text changes. Publishing
Assistant automatically registers your Paratext Registration Name as the current User Name when it creates a
new document.

e To see or change the currently registered User Name — From the InDesign File menu, select User.

User

(IECIR U ET R PubAssist User
color: R I

You must enter a user name in order to use features that
require unigue identification.

(  cancel )

Reviewing Changes

Search for and review and text changes in a document within the InDesign Story Editor.

e Select the InDesign Type tool and then place the text cursor within a text frame. From the from the
InDesign Edit menu, select Edit in Story Editor (or press CTRL+Y).

In the Track Changes panel you can navigate to the next or previous change, identify the user who made a
change, determine the kind of change was made, and accept or reject the changes.

e From the Window menu, select Editorial, and then select Track Changes to open the panel.

41MRK.indd: The Preaching of loh...

o The Preaching of John the Baptist
Y (Matthew 3.1R17; Luke 3.1RI18; John

he Preaching of John the Baptist
(Matthew 3.1-12; Luke 3.1-18; John 1.19-28)
is the Good News about Jesus Christ, the

1. 19828
a 41 111 MRKERESR s SO0 NEwWS Son of God.“ 21t began as the prophet
4 about J ; t, the Son of God.H® “

% Track Changes =

—aaf 2f0001 21|2 |MRKBO002It began as the
Y prophet Isaiah had written: Of o
P A “God said, ‘I will send my L PubssistUser

| messenger ahead of you . :
a2 A to open the way for you.’ Ot ﬁ?’lg in the desert,
— 31| 3|MRK x0003Someone is ‘Get the road ready for the Lord;

o Navigate to any changes using the arrow icons. If a change occurs in a different text story (e.g. the
notes text, and not the body text), InDesign will open another Story Editor window to display the text.
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o If a change was unintentional, reject the change by pressing the X icon. The text before the
change will be restored.

o If a change was intentional, accept the change by pressing the checkmark icon. The accepted
change will no longer be highlighted in the Story Editor.

Il."' For more details about working with Track Changes, see the Adobe InDesign help on track and review
changes.
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Exporting Documents to Paratext

Exporting InDesign Documents to a Paratext project only works for basic Bible jobs, and for documents
which were generated by PA. It does not currently work for diglots or custom layout jobs.

Use the following procedure to export the text from documents for the current job to a new Paratext project, as
USFM text.

e Make sure that at least one document from the current job is open in InDesign.
o From the Menu button, select File, and then select Export InDesign Documents to Paratext project.

Publi... n

| File » Open / Edit Job.. Cirl+A
Edit L Open Job in InDesign... Ctrl+0
L D Open InDesign...
GoTo »
Tools 5 Send/Receive 3
Help » Migrate Old PA Jaob..
Quit Ctrl+Q Copy Job..

Archive Or Delete Job...

m Restore Job...
B Export Styles to Current.txt Ctrl+E

| [ Export InDesign Documents to Paratext project... ] Ctrl+U
@ Create Job Archive...

The 'Export to Paratext' dialog will open.

o Enter a Full Name, Short Name, and Copyright label for the new Paratext project which the
documents will be exported to. The default texts in these fields are the names of the current source
project, plus a sequential number. The new project will be created in Paratext as an auxiliary project to
the source project, and will inherit the source project's registration.

e By default All Books will be exported. Select Only Export Active Document, or click Choose Specific
Books to select specific books from a book chooser form.
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& Export to Paratext - O X

Full Name: Good Mews Translation for PA Training-1
Short Name: GNTPA1
Copyright: American Bible Society

[] Only Export Active Document
(Optional) Choose Specific Books...

Selected: All Books

Specify the full name of the project, e.g., Guarani New
Testament. Also specify an abbreviated form of the name which
will be used as the folder name for this project and in window
titles, e.g., GUANT.

e Click OK.

Publishing Assistant exports the text from each of the documents which are part of the current job directly to the
new Paratext project, in USFM format. Any edits to note text are automatically saved before exporting. You will
see a progress bar along the top of your screen.

Exporting Notes™ 40MAT (1 of 27) | IS | Cancel |

Applying Changes to the Exported Text

If changes were applied to your project's USFM text before conversion to InDesign (using changes. txt), you
may want to revert the text back to its original forms when exporting InDesign documents back to Paratext. In
most cases this will mean taking changes of the form A > B defined in the file changes. txt and adding them

to a file named undoChanges.txt as B > A.

'9 See the topic on Applying Text Changes for more detail.

Comparing the Original and Exported Texts

To compare the original text with the exported text in Paratext, do the following:

e In Paratext 9
o Open the original text project in a new window or tab.
o Click on the project window's menu, and then select Compare Versions from the Project
menu.
e In Paratext 8
o From the Tools menu, select Compare Texts.
e Select the original project and 'Current Version' for the left-side panel display.

e Select the project exported from InDesign and 'Current Version' for the right-side display.
(Reverse the projects for left and right sides if desired.)

Use the navigation arrows in the Compare Versions toolbar to move to the next or previous change found
in the text. Experiment with other display options using the toolbar buttons.

269



=@ Compare versions: MRK 1:1 x
G|« = [0 Tab-q
GMNTPA - English: Good News Translation for PA Training - GNTPAT- Good News Translation for PA Training-1 -
Current Version ~ | | Current Version v
\c 1 \c 1
\s1 The Preaching of John the Baptist \s1 The Preaching of John the Baptist
~fMaithew 3.1-12; Luke 3.1-18; John 1.19-28) \r (Matthew 3.1-12; Luke 3.1-18; John 1.19-28)
e Good News about Jesus Christ, the \p "1 is the Good News about Jesus Christ, the Son of
Solo Q.0 2 1.1: '\ Some manuscripts do not have |5 the God.\s+ v 1.1: \& Some manuscripts do not have \i the Son of
Son af Gad:\r+ "2 \x - \xo 1.2: \x M1 3.1 It began as the Gode+ "2z -\s0 1.2: 1 M1 3.1t began as the prophet
prophet [saiah had written: Isaiah had written:
\al |gt “God said, ‘I will send my messenger ahead of \al \gt “God said, ‘I will send my messenger ahead of
you\qt youyqt*
\q2 |qt to open the way for you.” gt \a2 \gt to open the way for you.'|q:*
\al "3 x- e 1.3 \x Is 40.3 (LXX).x+ | gt SOMeEONe IS \al V3 2 -\ 1.3: 1 Is 40.3 (LXX).\x+ gt SOMeone is
shouting in the desert,|q:* shouting in the desert,|q:*
\q2 |q¢ ‘Get the road ready for the Lord; ot \a2 \g¢ ‘Get the road ready for the Lord; g+
\a2 \gt make a straight path for him to travel!” "\q+ \q2 |gt make a straight path for him to travel!l” "\oe+ .
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Finishing the Publication

When the process of adjusting and validating pages for all documents is complete, you are ready to prepare
files for production.
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Make sure that any required peripheral contents have been added to the job and arranged in their
proper order in the book manager.

Use Validate All Pages to perform a final check on all documents. Ensure that the program

options 'validate headers whenever validating notes', and 'balance columns automatically', are checked.
(This will not cause PA to attempt to adjust any unbalanced columns, only to report where unbalanced
columns occur).

o To validate all documents in the job, open the first document and then hold down the ALT key
when clicking 'Validate All Pages'. Publishing Assistant will also process all following documents
in the job.

Verify that page numbering for peripheral sections and scripture body text is correctly configured, and
that each section begins on the correct page (even or odd).

Perform preflight checks.

Export PDF files for production.



Performing Preflight Checks
About InDesign Preflight

'Preflight' is a commonly used term in the printing industry. It refers to the process of checking documents for
known problems which could prevent them from being printed as desired — such as problems with fonts, image
resolutions, colors, overset text, and more.

This topic is a very brief guide to applying the InDesign preflight tools to the documents for a Publishing
Assistant job. Please see the InDesign User Guide's topic on E preflight for more details.

To open the Preflight panel in InDesign, from the Window menu, select Output, and then click Preflight.

In the following screenshot, the Preflight panel shows the type of error which was found, the page where it was
found, and some information about how to resolve the problem.

Preflight
Philippians 4 218 |
Prfie: | [Basic] (working) rour gifts. They are like a sweet—sm.e].liu@] TFinal Greetings - i
loffering to God, a sacrifice which is accept &l MGreetings to each one of God's pe

~ Overset text (1)

Text Frame

able and pleasing to him. '* And with all]
lhis abundant wealth through Christ Jesus|
my God will supply all your needs. 20To
lour God and Father be the glory forever|
and ever! Amen.

ple who belong to Christ Jesus. The|
believers here with me send you their
greetings. 22All God's people here send
greetings, especially those who belong
to the Emperor's palace.

~ Info

Problam: Overset test: 75 characters
Fix: Resize the text fra edit the text to fit within the
frame. Add text frames to the story thread if necessary.

e Y S AN ,,.f“- U e

In this example, some of the text on the final page of Philippians is not visible. It is 'overset' (meaning that it will
not all fit within the space available in the text frame). This possibly happened due to some text being pushed
forward from previous pages, when adjusting them. The frame below the body text was added previously by
Publishing Assistant to balance the columns, but now it is interfering with the body text. The situation might be
resolved by reducing the size of this frame. This is the kind of critical issue which Preflight can locate for you
before you export final PDFs for printing.

Preflight Profile
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A 'Preflight Profile' can be used to define which issues or conditions are reported by the preflight check. A profile
named [Basic] is the default which enables only a minimal level of checking:

e Linked content is missing, inaccessible, or modified.
e There is overset text in the document.
e Missing fonts.

Preflight Profiles

[Basic] Profile Name: [Basic]

Digitzl Publishing > General

i

et Text

<

Paragraph Style and Character Style Overrides
Font Missing

h Missing

]
(N

c Spelling Detects Errars

+ » [] Font Types Mot Allowed

Embedded: No profile embedded.

Click the + icon below the list of profiles on the left side to add a new Preflight Profile. Consider including some
additional checks:

Color

e Color Spaces and Modes Not Allowed — Check for unexpected RGB, spot or lab color types. Colors
can be converted to CMYK when exporting PDFs, but it can be helpful to know where color conversion
will occur, or where there are unexpected types, so that you can manage the process and verify that the
output is as desired.

Images and Objects

e Image Resolution — Check for a minimum resolution of 300ppi for color or grayscale images, and
1200ppi for monochrome images. Note: The Preflight features reports on the effective resolution of
images (an image scaled larger than 100% will have a lower effective resolution).

e Non Proportional Scaling of Placed Object.
e Hidden Page Items.

e (Overset Text - already enabled in the [Basic] profile)

e Glyph Missing.

e Tracked Changes — PA automatically enables track changes for new documents. Adding this check will
identify changes in the document text, which may be unexpected. If this check is enabled and you have

intentionally made numerous changes to the text, you may want to review and accept these changes
prior to using Preflight.
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Preflight Profiles
[Basic] Profile Name:
Digitzl Publishing

Scripture Production

[J Geo

Scripture Production

~ B IMAGES and OBIECTS

Imnzge B

son

mage Maximum Res

Color Image Minimum Resolution:

Image Maximum Resolution :

Image Minimum Resolution:

[T} 1-bit Image Maximum Resolution:

1-bit Image Minimum Resolution:

MNon-Proportional Scaling of Placed Object

[_| Uses Transparency

Embedded: Mo profile embedded.

Live Preflight

By default, live preflight is turned on for all documents. In the status bar at the bottom of the InDesign application
window you can see the live preflight status for the active document. Double-clicking on the error count will open
the Preflight panel to display the error details. You can also disable Preflight here, or access the Preflight

Profiles dialog.

Philippians 4 218

rour gifts. They are like a sweet-smelling]
ffering to God, a sacrifice which is accept
able and pleasing to him. "* And with all
his abundant wealth through Christ Jesus
my God will supply all your needs. 20To
iour God and Father be the glory forevey
and ever! Amen.

Final Greetings

N iGreetings to each one of God's peo
ple who belong to Christ Jesus. The|
believers here with me send you thei
greetings. 22All God's people here send
greetings, especially those who belon
to the Emperor's palace.

~l e m M,

Preflight Panel
Define Profiles...

+~  Preflight Document
~ Enable Preflight for All Documents

Ctrl+Alt+Shift+F

[Basic] {working)

Preflighting a Publishing Assistant Job

Perform preflight on all documents in the current job:

e Select Preflight Book from Book panel menu. If multiple books are open, make sure that the correct

book is active.
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Add Document...
Replace Document...

% GNT Mew Testament - 2 Column

ADFRTO1periph title

Remove Document
AOFRTOZperiph halftile

ADFRTO3periph foreword w-vi Save Book
AOFRTO4periph preface Save Book As...
ADFRTOSperiph cantents s Close Book

ADFRTO&periph abbreviations iii-iv

Preflight Book...
Package Book For Print...
Export Book to PDF...
Export Book to EPUB...
Print Book...

40MAT 1-36 @

41MRK

A UK

A 'Preflight Book Options' dialog will open. If one or more documents were already selected in the Book
panel, select the Scope for preflight at the top of the dialog.

e Select Entire Book to check all documents in the job.
e Select the Preflight Profile you want to apply from the Use Profile menu.

e You can produce a PDF report of the preflight results by placing a tick in the checkbox beside Generate
Report.

e Click Preflight.

InDesign analyzes each document in the Book. If no errors are found within a document, a small green
circle is displayed beside its name in the Book panel document list. A red circle indicates that errors were
found. To review these errors, open the document and the Preflight panel to view the error list.

% GNT New Testament - 2 Column

459EPH
S0PHP

51C0OL

521TH
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Exporting PDF Files
About Adobe PDF

Portable Document Format (PDF) is a compact, reliable, and widely recognized file format which accurately
preserves the content and layout of your job's InDesign documents. Printing service providers can output PDF
files directly, or process them further using tools for preflight checking, imposition, color separation, and

trapping.

This topic is a very brief guide to preparing PDFs for printing. Please see the InDesign User Guide's topic on
E preparing PDFs for service providers for more details.

Exporting a Book to PDF

You should always perform a preflight check on your InDesign documents before exporting PDF files for
production. Any problems found should be corrected.

e To export a PDF file for a single open document, select Export from the InDesign File menu, or select
an Adobe PDF Preset from the File menu.

e To export a single PDF file for all documents in the current InDesign Book, select Export Book to PDF
from the Book panel menu. Note: If one or more of the documents in the Book file are currently
selected, only the Export Selected Documents to PDF option will be available.

& GNT New Testament - 2 Column

Add Document...

4OMAT

Preflight Book...
Package Book For Print...
Export Book to PDF...
Export Book to EPUB...
Print Book...

41MRK

BEpEEhlre ° Replace Document...
ADFRTOZperiph halftitle 7] P e
ADFRTO3periph foreword [ 7]
ADFRTO4periph preface vii-x 7] Save Book
ADFRTOSperiph contents dxi @ Save Book As...
ADFRTOSperiph abbreviations xii-xiv 6] Close Book

7]

7]

7]

42LUK

¢ In the Export dialog, enter a name for the PDF file, and then click Save.

The Export Adobe PDF dialog will appear.

It is important to communicate with your service provider to learn about specific settings which should be
used when generating PDFs for their environment.

Preset

e Arecommended preset is PDF/X-1a:2001. PDF/X formats define requirements for PDF files which
facilitate graphics exchange and printing. PDF/X-1a:2001 includes the following restrictions:

o All fonts are embedded in the PDF file.
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https://helpx.adobe.com/indesign/user-guide.html/indesign/using/preparing-pdfs-service-providers.ug.html
https://helpx.adobe.com/indesign/user-guide.html/indesign/using/preparing-pdfs-service-providers.ug.html
https://helpx.adobe.com/indesign/user-guide.html/indesign/using/preparing-pdfs-service-providers.ug.html

Colors must be grayscale, CMYK, or named spot colors.

No OPI.

Annotations in the PDF must be located outside any bleed area.
No encryption.

A limited number of compression algorithms.

O O O O O

General
e Select Pages (not Spreads).

Marks and Bleeds

e If required by your printer, select Crop Marks.

e |f there are objects which extend beyond the page's edge, you will need to set a bleed amount. For
example: If you have included thumb tabs, you might need to add a bleed amount of 5mm.

Output

e Color Conversion — Select Convert to Destination.

e Destination — Accept the default (U.S. Web Coated SWOP), or inquire with your printer about the best
option to select here.

Export Adobe PDF

Adobe PDF Preset: | [PDF/X-1a:2001]

Standard: PDF ~ Compatibility: Acrobat 4 (PDF

General General
Sampression IRyt Cecked or must conform to PDF/X-13:2001, an ISO standard for
and Bleeds graphic content exchange. For more information on creating PDF/X-1a
compliant PDF documents, please refer to the Acrobat User Guide.
Created PDF documents can be opened with Acrobat and Adobe
Reader 4.0 and later.
Security Pages Viewing

Summary View: Default

Export As 5 : Layout: Default

[C] Open in Full Screen Mode
[] View PDF after Exporting
[C] Embed Page Thumbnails ] Create Tagged PDF
] Optimize for Fast Web View
Export Layers:  Visible & Printable La
Include

[CJ Non-Printing Objects

Interactive Elements: Do Not Include

You may want to click Save Preset at the bottom left of this dialog in order to save this configuration for re-use.

e Click Export.
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Creating and Using Templates

Publishing Assistant includes a powerful publication template facility. Templates are used for saving complete
job configurations in a format that can be used by PA to apply the saved configuration to new jobs in the same
project, or to new jobs in other projects.

Template files are stored in the folder c:\My Paratext 8/9

Projects\ PA StylesAndTemplates\PublishingAssistant70 and appear in the template list shown on
the job specifications Stylesheet/Template tab. When a template is applied, Publishing Assistant updates the job
specifications to reflect the configuration saved in the template file.

Template Types

There are two types of templates which can be created by Publishing Assistant:

e Style Templates .isty — Contains only job specification values and InDesign style customizations .

e Template Bundles . tb — Contains job specification values, InDesign style customzations, and may
also include text changes configuration files and custom layout descriptions.

Simple Styles Templates

The 'Simple Styles' template is the original Publishing Assistant template format. It can contain only two types of
information:

e Job specification values.
e InDesign paragraph and character style customizations (from current. txt - generated when exporting
InDesign style changes).

Simple Styles templates cannot contain object style or master page customizations, or text changes, which are
needed for fully specifying the layout for some jobs.

Simple Styles template files are named using the form <template name>.isty.

Template Bundles

A template bundle is a single compressed file which can contain all configuration elements needed to fully
reproduce an existing job layout:

The initial two components are saved within a Template Bundle as an .isty file.

Job specification values.
InDesign paragraph and character style customizations (from current.txt - generated when exporting
InDesign style changes).

The following contents are added within a Template Bundle.

¢ InDesign object style and master page customizations (from ObjectStylesMasterDoc.indd - also
generated when exporting InDesign style changes).

e Text changes instructions (changes.txt, finalChanges.txt, headerChanges. txt,
captionChanges.txt, undoChanges.txt)

e A custom layout page layout description (as required)
e Custom layout category images.

Template Bundle files are named using the form <template name>.tb.
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Using the Create Template Tool

Publishing Assistant provides a tool for generating a Simple Styles (. isty), or Template Bundle (. tb) template
file, based on the active job's current specifications.

e Open the Job Specifications interface for job you want to generate a template from.
e From the Tools menu, select Create Template from Current Configuration.

Q Job Specifications

File Edit | Tools | Help
Create InDesign Documents...
Parat Append to Open Document... A
Select Books..
InDes
Create Template from Current Configuration... bJ
Type Job Settings (and Adjust Overrides)...
Options... Alt+0
Styles/Tem Change User Interface Language
Basic Setug Adjust job for POD...
] Prepare and Submit POD Bundle...
Chapter/Vt

Height 216 mm

If any InDesign documents are open which belong to the current job, Publishing Assistant will prompt whether to
include any style changes found in the open documents. If you select Yes, Publishing Assistant will create or
update the job's saved InDesign styles.

The Create Template dialog will appear:

e Enter the name of the new template in the "Template' field, or select the name of an existing template
from the list (the template will be overwritten).

e Select a radio buttons to choose whether to create a Simple Styles Template (. isty), or a Template
Bundle (. tb).

e If you have exported InDesign styles for this job, place a tick in the checkbox to 'Include this project's
exported InDesign styles (current.txt)".

e Optional - Click the Browse button and navigate to select a "Template Sample Image File'. If you include
an image, it will be used to display a sample page image on the Basics tab whenever the template is
selected.
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@ Create Template — O X

Existing Templates

============== Siyle Templates ==============
120x180mm - 1Col Body - 1Col Notes - Tisa 9.25 on 11.isty
140x216mm - 2Col Body - 1Col Notes - Minion 9 on 10.isty
GPS - 165x234mm - Charis 10 on 12.isty

GPS - 165x234mm - Charis 11 on 13.isty

GPS - 165x234mm - Charis 9 on 11.isty

GPS - 5.25x8.25in - Charis 10 on 12.isty

GPS -5.25x%8.25in - Charis 11 on 13.isty

GPS -5.25x%8.25in - Charis 9 on 11.isty

GPS -5.5x8.5in - Charis 10 on 12.isty

GPS -5.5x8.5in - Charis 11 on 13.isty

GPS - 5.5x8.5in - Charis 9 on 11.isty

GPS - 5.8x8.7in - Charis 10 on 12.isty

Template: 140x210 - Body 2Col - Notes 1Col - Minon 9 on 10.tb

Create Simple Styles Template [isty] (Original Template feature)
Create Template Bundle [tb] (Includes obj styles, changes files, category images, etc.)

Include this project's exponted InDesign styles (current tt)

Template Sample Image File

Citemplate\140x210 - 2Col - Minon 9 on 10 - Page Image.png

Continue Cancel

e Click Continue to create the template.

e The template will be saved in the template folder c:\My Paratext 8/9
Projects\ PA StylesAndTemplates\PublishingAssistant70.

Automatic child template files: If you selected the option to 'Include this project's exported InDesign styles

(current.txt)', and the current job included style customizations for peripheral books or sections (e.g.
current GLO.txt), then these additional exported styles are automatically added as one or more child
template files.

o Click the Refresh List button below the template list on the Stylesheet/Template specification tab.
This causes Publishing Assistant to reload the list of available job templates. You should see the new
template you created added to the list.

Template File Contents
Job Specification Values

An .isty file is a plain text file (UTF-16) containing job specification values and paragraph or character style
customizations.

Job specification values are recorded in the form pp<parameter>=<value>. For example: ppFontSize=11

If an asterisk * is added before a specification parameter, it will 'lock’ the value for this parameter in the
Publishing Assistant job specifications interface. A user will not be able to edit values in the job specifications
interface which have been locked in the template file.

A list of configurable specification parameters is provided in the Appendix: Job Specification Parameters.

The following example configures specifications for:
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o Half letter size page (140 x 216mm)

e Charis SIL body font: body text is 9pt/10pt leading; note text is 6.75pt/7.5pt leading
e Justified paragraphs

e Margins

e Double column; no column gutter rule

e  Column gutter size

e Drop cap chapter numbers; Psalm numbers as headings

e Bold and raised (superscript) verse numbers; display first verse in chapter
e Main title size: 28pt

e Font styles for major, section, and sub section headings and reference lines
e Font face names

ppFontName=Charis SIL
ppFontSize=9
ppSpacinginterline=10
ppParJustify=Yes
ppPageWidth=140
ppPageHeight=216
ppMarginTop=13.927
ppMarginBottom=10.882
ppMargininside=14
ppMarginOutside=10
ppNumberOfColumns=2
ppColumnGutter=4
ppColumnGutterRule=No

ppChapterNumber=Drop Cap
ppPsalmsChapterNumber=Centered
ppPsalmString=Psalm
ppVerseFormatBold=Yes
ppVerseFormatRaised=Yes
ppVerseFirstinChapterDisplay=No

ppTitleMainSize=28
ppFontTitleSectionStyle=Bold
ppFontTitleSectionReferenceStyle=ltalic
ppFontTitleMajorSectionStyle=Bold
ppFontTitleMajorSectionReferenceStyle=lItalic
ppFontTitleSubSectionStyle=ltalic
ppFontTitleSubSectionReferenceStyle=ltalic

ppFontSizeNotes=6.75
ppSpacinginterlineNotes=7.5

ppltalicFontName=Charis SIL
ppltalicFaceName-=ltalic
ppBoldFontName=Charis SIL
ppBoldFaceName=Bold
ppBoldltalicFontName=Charis SIL
ppBoldltalicFaceName=Boldltalic

When a template is selected from the list on the Stylesheet/Template specification tab, the current job's
specifications are updated for each of the values included in the template. Values for fields not included in
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the template will remain unchanged from their current setting. This is useful for creating templates which only
configure some key values such as page dimensions and margins.

Paragraph and Character Style Configurations

When creating a template, if you selected the option to 'Include this project's exported InDesign styles
(current.txt)', then the resulting .isty file will include the contents of the current job's current. txt file — as it was
at the time when the template was generated. See the topic on Working with InDesign Styles for details on
exporting InDesign style changes.

Any valid style configurations in the format used within current. txt can be added to or removed from an
.isty template file.

[DefineCharStyle:cnumEndSpace]
cHorizontalScale: current=0.500000 original=1.000000

[DefineCharStyle:v]
cBaselineShift: current=2.250000 original=2.500000

[DefineParaStyle:x]
pSpaceBefore: current=2.000000 original=*none*

[DefineCharStyle:footnoteCallee]

cTypeface: current=ltalic original=Bold

cSize: current=6.750000 original=*none*
cBaselineShift: current=1.500000 original=*none*

[DefineParaStyle:note frame rule]
pRuleBelowRightIndent: current=235.000000 original=72.000000
pRuleBelowLeftindent: current=*default* original=72.000000

[DefineParaStyle:caption]
cTypeface: current=ltalic original=*none*
cSize: current=8.500000 original=*none*

Template Bundle Additions

The . isty file is combined with the additional contents for a template bundle and compressed together to
create a . tb file.
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Template Families

Project peripheral materials (such as a preface, forward, table of contents, glossary, concordance etc.) are often
typeset using some design or layout differences compared to the main scripture body text. For example — front
matter sections might be typeset in a single column layout, while the the main scripture text body is typeset in 2
columns.

Publishing Assistant provides a feature of 'child templates'. These are template files which are related to a base
parent template, but which define some alternate specification values (overrides) for specific peripheral sections.

To define a template file as a 'child' of an existing template:

e |t should be named with the same base name as the parent template, plus a suffix consisting of an
underscore character' ' followed by the name or ID of the peripheral section which it provides alternate
specification values for. Any spaces in the name of the peripheral section should also be replaced with
underscores.

E See the USFM documentation on peripherals for details on the books and section IDs used for
peripheral materials.

e |t should saved with the file extension . istyp (the base parent template uses an . isty extension).

A child template can include all of the specification parameters which are present in the parent template, or only
the specification changes. The child template should indicate which specifications should be used as alternates
to the parent template's specifications by placing an asterisk * before the parameter in the child template. In a
parent template an asterisk is used to indicate which specifications will be 'locked' in the user interface. In a child
template the asterisk defines that a specification should be used as an alternate value.

You can create as many child templates as are needed to support the types of peripheral sections which might
be handled by a typesetter using the template. Any peripheral sections which do not have a child template
defined will be processed using the specifications from the parent template.

Parent and Child Template Example

A parent template is created and saved as a file named templateExample.isty. The template defines a 140
x 216mm page size, a 2 column layout, and a variety of other specification parameters. The page size and
margins are 'locked' to prevent changes by the user.

ppFontName=Charis SIL
ppFontSize=9
ppSpacinginterline=10
ppParJustify=Yes
*ppPageWidth=140
*ppPageHeight=216
*ppMarginTop=13.927
*ppMarginBottom=10.882
*ppMargininside=14
*ppMarginOutside=10
ppNumberOfColumns=2
ppColumnGutter=4
ppColumnGutterRule=No

[DefineCharStyle:v]

cBaselineShift: current=1.500000 original=2.500000
[DefineParaStyle:mt2]

cTypeface: current=ltalic original=Bold
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A child template is created for the Table of Contents (contents) as a file named
templateExample contents.istyp.

The source project text in Paratext includes an FRT book with the following content:

\id FRT

\periph Foreword|id="foreword"
\mt1 Foreword
\p Text for the foreword here ...

\periph Table of Contents|id="contents"

In order to specify a single column layout for the table of contents, the child template would contain an alternate
for the ppNumberOfColumns specification.

*ppNumberOfColumns=1

Creating the Child Template Files

There are several approaches you can use for creating child templates:

o Recommended: When creating a publication template, select the option to "Include this project's
exported InDesign styles (current.txt)". If there are paragraph or character styles for peripheral books or
sections already exported (e.g. GLO current.txt), then these styles will be automatically generated
as child template files. You may still need to open the generated child template to edit and place an
asterisk before any specifications which should be configured as alternates to the parent template (e.g.
*ppNumberOfColumns=1)

e Manually create a copy of the parent template. Rename the template file with the correct child template
name. Place an asterisk before specifications you would like to configure as alternates for this
peripheral section (and remove asterisks that were in the template file for 'locking’ values).

e Make changes to the specifications for the project using the regular job specifications interface. Use the
Create Template tool to create a new template file and be careful to name the new template with the
correct child name. Manually change the file extension to . istyp. Open the new child template and
place an asterisk before specifications you would like to configure as alternates for this peripheral
section.

o Create an empty template file with the correct child name and extension. Open the parent template and

cut and paste into the child template file only the specifications you would like to provide alternate
values for. Place an asterisk before these specifications.
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Appendices

e PubAssist Generated Styles
e Job Specification Parameters
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PubAssist Generated Styles

The following tables contain a list of all the paragraph, character, and object styles which are generated by
Publishing Assistant. Publishing Assistant only includes styles in new InDesign documents which are required
for formatting the current text.

Paragraph Styles

Paragraph styles include character and block formatting attributes for a paragraph of text.

Style
b

clp
cl1qg1
cl1q
c2p
c2q1
c2q
c3p
c3q1

c3q
c

caption

cd
cl

cls

default

defaultHeadings
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Source
SFM

\b

\c\p
\c\q
\c \q
\c\p
\c\q
\c\q
\c\p
\c \q

\c\q
\c
\fig
\cd

\cl

\cls

\d

Description

Blank line

Chapter,
paragraph

Chapter,
quote/poetry

Chapter,
quote/poetry

Chapter,
paragraph

Chapter,
quote/poetry

Chapter,
quote/poetry

Chapter,
paragraph

Chapter,
quote/poetry

Chapter,
quote/poetry

Chapter

lllustrations,
figures, maps

Chapter
description

Chapter “label”

Closure of an
epistle

In Scripture:
descriptive title

In concordance:

keyword
description

Default style for

paragraphs; basis

for other styles

Default style for
headings

Based on
default

p
clq

clp

c2p

c2p

c3p

c3p

Based on

default

clp

default

default

p

defaultHeadings default

default

s
default

default

s2

default

Based on

default

default

default

default

default

defaultHeadings default

defaultHeadings default

Based
on

default



Source

Style SEM
defaultNotes

\iot,
enableColTopExtraSpace \mt*,

\s*, ?
f \f
head \h
ib \ib
iex \iex
im \im
imi \imi
imq \imq
imt1 \imt1
imt2 \imt2
imt3 \imt3
imt \imt
imte \imte
intro rule \c, \ie
introDefault
io1 last \io1
io1 \io1
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Description

Default style for
notes

Precedes titles &
headings to
preserve space
above title/heading
at top of column

Footnote

Running header
book, chapter(s),
verse(s) reference
text.

Introduction blank
line
Introduction

explanatory/bridge
text

Introduction flush-
left (margin)
paragraph
Indented
introduction flush-
left (margin)
paragraph
Introduction flush-
left (margin)
paragraph quote
from text

Introduction major
title, level 1

Introduction major
title, level 2

Introduction major
title, level 3

Introduction major
title

Introduction major
title ending

Ruling line
between intro and
Scripture text

Default style for
introduction
paragraphs

Introduction outline

entry, level 1, last
item

Based on Based on Based on
default

default

defaultNotes default

default

default

introDefault default

default

introDefault default

introDefault default

ms defaultHeadings default
s defaultHeadings default
s2 defaultHeadings default
defaultHeadings default

ms defaultHeadings default

default

io default

Introduction outline .

entry, level 1

default

Based
on



Style SEM
io2 last \io2
io2 \io2
io3 last \io3
io3 \io3
io \io
iot \iot
ip \ip
ipi \ipi
ipq \ipq
ipr \ipr
iq1 \ig1
ig2 \ig2
iq \iq
is1 \is1
is2 \is2
is \is
li1 \li1
li1v \li1v
li2 \li2
li2v \li2v
li3 \Ii3
li3v \li3v
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Source

Description Based on

Introduction outline
entry, level 2, last 02
item

Introduction outline i
entry, level 2

Introduction outline
entry, level 3, last io
item

Introduction outline .
entry, level 3

Introduction outline
default
entry

Introduction outline
title

Introduction
paragraph

Indented
introduction
paragraph

default

introDefault

Introduction
paragraph quote
from text

introDefault

Introduction
paragraph right-
aligned

introDefault

Introduction poetry

. introDefault
line, level 1

Introduction poetry

. introDefault
line, level 1

I_ntroduct|on poetry introDefault
line

Introduction

section heading, s

level 1

Introduction
section heading, s2
level 2

Introduction
section heading

List item, level 1 li

List item, level 1

with verse number liv
List item, level 2 li

List item, level 2

with verse number li2
List item, level 3 i

List item, level 3
with verse number

Based on Based on
io default
default

default

default

defaultHeadings default

default

default

default

default
default

default

defaultHeadings default

defaultHeadings default

defaultHeadings default
default
default
default
li default
default

default

Based
on



Style

lit

mi

mr

ms before mr

ms before s

ms1
ms2
ms

mt space before

mt1
mt2
mt3
mt

mte1

mte

nb

note frame rule

Page Num

pc

ph1
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Source
SFM

\li

\lit
\m
\mi

\mr

\ms \mr

\ms \s

\ms1
\ms2
\ms

\mt*

\mt1
\mt2
\mt3
\mt

\mte1

\mte

\nb

\p

\pc

\ph1

Description Based on
List item default
Liturgical default
note/comment

Flush-left (margin) default
paragraph

Indented flush-left default
paragraph

Major section

reference

Major section
heading above
Major section
reference

ms

Major section
heading above ms
Section head

Major section
heading, level 1

Major section
heading, level 2

Major section
heading

ms

Preserves space
above Major title

Maijor title, level 1 mt

Based
on

Based on Based on

defaultHeadings default

defaultHeadings default

defaultHeadings default

defaultHeadings default

defaultHeadings default
defaultHeadings default

defaultHeadings default

defaultHeadings default

Major title, level 2 defaultHeadings default

Maijor title, level 3 default
Maijor title
Major title at

ending, level 1 mt
Major title at

) mt
ending
Paragraph-no
break with
previous m

paragraph (used at
chapter breaks)

Ruling line
between body text default
and notes

Normal paragraph default
Running header

default
page number.
Centered default
paragraph
Indented

paragraph with I

defaultHeadings default

defaultHeadings default

defaultHeadings default

default

li default



Style

ph2

ph3

ph
pi1
pi2
pi3
pi
pm
pmc
pmo
pmr

pr

ps

q1
qlv
q2
q2v
q3

q3v

ga
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Source
SFM

\ph2

\ph3

\ph

\pi1
\pi2
\pi3
\pi
\pm
\pmc
\pmo
\pmr

\pr

\ps

\q1
\q1 \v
\q2
\g2 \v
\q3
\g3 \v
\q
\qa

Description

hanging indent,
level 1.

Indented
paragraph with
hanging indent,
level 2.
Indented
paragraph with
hanging indent,
level 3.
Indented
paragraph with
hanging indent.

Indented

paragraph, level 1.

Indented

paragraph, level 2.

Indented

paragraph, level 3.

Indented
paragraph.
Embedded text
paragraph.
Embedded text
closing.
Embedded text
opening.
Embedded text
refrain.
Right-aligned
paragraph.
(removed from

USFM) paragraph

spanning chapter
boundary.

Poetry line, level 1.

Poetry line, level 1
with verse number.

Poetry line, level 2.

Poetry line, level 2
with verse number.

Poetry line, level 3.

Poetry line, level 3
with verse number.

Poetry line.

Poetry line,
acrostic heading.

Based on

li2

li3

default

default

default

default

default

default

default

default

pmr

qv

qVv
!

\'
default

default

Based
on

Based on Based on

li default

li default

default

default

default

default
default
default
default
default

default



Based
on

Source

Style SEM

Description Based on Based on Based on
Poetry line,
centered.

Embedded text
gm1 \gm1 poetry line, level 1. q1 q default

Embedded text
gm2 \gm2 poetry line, level 2. a2 q default

m \am Embedded text default
q q poetry line. q

Poetry line, right-
aligned.

Poetry line with
verse number.

qc \qc default

ar \qr default

qv \q \v default
Parallel passage

r2 \r2 reference, level 2.

defaultHeadings default

Parallel passage

defaultHeadings default
reference.

s \s Section heading. defaultHeadings default

Section heading
following centered
chapter number
(e.g., in Psalms).

s after ¢ \c\s defaultHeadings default

Section heading,
level 1, following
s1 after c \c\s1 centered chapter s afterc s defaultHeadings default
number (e.g., in
Psalms).

s1 \s1 Section heading. s defaultHeadings default

Section heading,
level 2, following
s2 afterc \c\s2 centered chapter s2 defaultHeadings default
number (e.g., in
Psalms).

Section heading,

s2 \s2 level 2.

defaultHeadings default

Speaker
identification (Job
& Song of
Solomon).

sp \sp defaultHeadings default

Speaker
identification (Job
& Song of
Solomon)
preceding section
head.

Speaker
identification (Job
sp after s \s\sp & Song of sp defaultHeadings default
Solomon) following
section head.

sp before s \sp \s sp defaultHeadings default
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Style
tc

ter

th space after

th

thr

toc1

Source
SFM

\tc

\tcr

\th

\thr

\toc1

\x

Character Styles

A character style is a collection of formatting attributes that can be applied to a selection of text within a single

paragraph.

Style

add
bd
bdit
bk
callee

calleeSpace

cnum
cnumEndSpace

crossReferenceCaller

em

fig

fk

fm

fq

fqa

fr

ft

fv
hiddenChapter
hiddenNumber
ior

it
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Source
SFM

\add
\bd...\bd*
\bdit...\bdit*
\bk

\f, \x

\f, \x

\c
\c
\x
\em
\fig
\fk
\fm
\fq
\fga
\fr
\ft
\fv
\c
\c
\ior
\it

Description Based on Based on Based on Er?sed
Table cell data. default

Table cell data,

right-aligned. default

Table column

heading with default

space after.

Tablg column default

heading.

Table column

heading, right- default

aligned.

Table of Contents. default

Beginning of cross defaultNotes default

reference.

Description Erz?sed
Additional material (translator's addition).

Bold text.

Bold italic text.

Quoted book title.

Footnote/cross reference callee (marker) at bottom of page.

Space following footnote/cross reference callee (marker) at bottom
of page.

Chapter number.

Space following chapter number.

cross reference caller.

Emphasis.

lllustrations, figures, maps.

Study note keyword.

Footnote mark.

Study note translation quotation or alternate rendering.
Study note translation alternate rendering.
Footnote reference.

Study note text.

Study note embedded verse number.
Chapter-verse reference info for page head.

Introduction outline references range.
Italic text.



Source Based

Style SEM Description on

mr \mr Maijor section reference.

nd \nd Name of Deity.

no \no Normal text.

noteCaller \f Footnote caller.

noteCallerSpace \f Space following a footnote caller.
Space following a note. Applied to separate notes when they are

noteEndSpace \f started one after another without beginning each one on a new
line.

noteld \f Footnote ID.

noteText \f Footnote text.

ord \ord Ordinal number ending.

pn \pn Proper name.

qac \qac Poetry_ text, acrostic markup of the first character of a line of
acrostic poetry.

qs \gs Poetry text, Selah.

qt \qt Quoted text.

r \r Parallel passage reference.

sC \sc Small caps.

sig \sig Signature of the author of an epistle.

sls \sls Passage of text based on a secondary language or alternate text
source.

tl \tl Transliterated text.

unknown Created wh_en a character style SFM not defined in the Paratext
style sheet is encountered.

% \v Verse number.

v1 \v Verse number at the beginning of a paragraph. v

vsSp \v Space following a verse number.

visp \v Space following a verse number at the beginning of a paragraph.

xdc \xdc cross reference to Deuterocanonical text.

xk \xk cross reference keyword.

X0 \xo cross reference origin reference.

Xq \xq Quotation from the Scripture text in a cross reference.

xt \xt Target references for a cross reference.

Object Styles

Just as paragraph and character styles are used to quickly format text, object styles are used to quickly format
graphics and frames. Object styles include settings for stroke, color, transparency, drop shadows, paragraph
styles, text wrap, and more.

Related L Based
Style SFM Description on
Body Frame Text frame used for the main body text. [None]
GutterRule Vertical rule used in the column gutter. [None]
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Related
Style SEM
Image \fig...\fig*
ImageCaption \fig...\fig*
ImageEmptyCaption \fig...\fig*
ImageGroup \fig...\fig*

ImageGroupAtBottomOfColumn \fig...\fig*

ImageRectangle \fig...\fig*
IntroFrame \i?
NoteFrame \f? \x?
PageNumberFrame
ReferenceHeaderFrame \h \c \v
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Based

Description
on

Frame which holds an illustration/figure. [None]
Text frame used for an illustration caption (part of

ImageGroup). Formatting of the caption text is controlled by [None]
the "caption" paragraph style.

Text frame used for an empty image caption (caption not [None]
defined in \fig...\fig* markup)

A group of objects which make up the components needed

for placing an illustration and caption on the page. This [None]

object style defines the necessary text wrap and boundary
properties.

The typesetter can choose to apply this style to

illustration/caption objects group if it has been dragged to

the bottom of the column. In this situation the space [None]
underneath the caption is no longer required (and can

interfere with a note frame).

Frame which surrounds/contains the illustration/figure. Used

for cropping. The illustration/figure itself is displayed through [None]
the Image frame (see Image, above).

Text frame used for the introduction text. [None]
Text frame used for footnote and cross reference text. [None]
Text frame used for the page number. [None]

Text frame used for the page references (book, chapter(s),

verse(s)). [None]



Job Specification Parameters

The following specification parameters are recognized by Publishing Assistant, and can be used in
publication template configurations. Links connect to the documentation for the job specifications Ul where
the parameter is used, and where more detailed information about the parameter may be found.

Job

e ppJobType — Standard, CJKGrid, CustomLayoutStandard, CustomLayoutExtended

Basic Setup
Page

e ppPageWidth — Page width. (default units: mm)
e ppPageHeight — Page height. (default units: mm)

Columns
e ppNumberOfColumns — 1 or 2 columns for the body text layout. Not used if the job is a Custom Layout
job.
e ppColumnGutter — If 2 body text columns, specify the amount of space between the columns. (default
units: mm)

e ppColumnGutterRule — ves to generate a vertical rule in the gutter between body text columns.

¢ ppColumnGutterRuleTopOffset — Amount to offset the top of the vertical gutter rule. A negative value
raises the top of the rule and a positive value lowers it. (default units: mm)

e ppColumnGutterRuleBottomOffset — Amount to offset the bottom of the vertical gutter rule. A negative
value raises the bottom of the rule and a positive value lowers it. (default units: mm)

Margins
e ppMarginTop — Top margin. In PA7, the top margin is the distance between the top of the page and the
top of the running header text. It is the empty space above all text. (default units: mm)
e ppMarginBottom — Bottom margin. (default units: mm)
e ppMargininside — Inside margin. (default units: mm)
e ppMarginOutside — Outside margin. (default units: mm)

e ppGridStartingPoint(addition to Margins area for 'CJK Grid' layouts) — Specify a 'starting point' for the
text grid: Top/Outside, Top/Inside, Bottom/Outside, Bottom/Inside, Center Vertically
Center Horizontally, Center Completely. The opposite corner margins must be calculated based
on the number of characters and lines in the grid, plus any line or character aki amounts.

Text

Header

e ppFontRunningHeaderName — Font family to use for running headers.
e ppFontRunningHeaderStyle — Font style to use for running headers.
e ppFontRunningHeaderSize — Size of the font to use for running headers. (default units: pt)

e ppSpacinginterlineHeader — Amount of space required for the height of the running header text, which
is the distance measured from the text baseline to top of the text's ascenders. This field accepts units of
'em' (based on the running header font size). Leave blank to use a default of '0.7 em'. (default units: em)
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Footer

ppRunningHeaderSpaceBelow — Amount of space between the bottom of the running header and the
top of the body text frame. Use units of a fraction (e.g. 3/4), 'line', or '%' (based on body text leading), or
a specific amount of 'mm’ or 'pt'. This value also sets the amount of space between the bottom of the
body text frame and footer text (if enabled). Leave blank to use a default of '1 line'. (default units: line)

ppFontName — Font family to use for body text.

ppFontStyle — Font style to use for body text.

ppFontSize — Size of the font to use for body text. (default units: pt)

ppSpacinginterline — Amount of leading (line spacing) to use for body text. (default units: pt)
ppMinSpaceBetweenBodyAndNotes — Minimum amount of space between the body text and the notes

text. Use units of a fraction (e.g. 3/4), 'line', or '%' (based on body text leading), or a specific amount of
'mm’ or 'pt'. Leave blank to use a default of '3/4". (default units: fraction)

ppFontNoteName — Font family to use for notes and cross reference text.
ppFontNoteStyle — Font style to use for notes and cross reference text.

ppFontSizeNotes — Size of the font to use for notes and cross-reference text. Use units of a fraction
(e.g. 3/4), or '%' (based on the body text font size), or a specific amount in points ('pt'). (default units: pt)

ppSpacinginterlineNotes — Amount of leading (line spacing) to use for notes and cross references. Use
units of a fraction (e.g. 3/4), 'em’, 'line', or '%' (based on body text leading), or a specific amount in 'pt'".
Leave blank to use a default of '3/4'. (default units: fraction)

o If you decide to calculate this value as a percentage of the body text line spacing, it is best if the
calculation is based on a common ratio of whole numbers, such 75%, 80%, or 66.6666%. For
example: at 75%, four footnote lines will occupy the space of exactly three lines of body text.

ppDescenderPadding — Amount of space required for character descenders to fit within the body text
area, above the bottom margin. This field only accepts units of 'em' (based on body text font size).
Leave blank to use a default of '0.3 em' (0.3 of the body text pt size). (default units: em)

ppNoteFrameBottomOffset — Amount of additional offset to apply to the bottom of the note text frame,
so that the bottom notes text baseline is adjusted higher or lower than the bottom body text baseline. By
default, Publishing Assistant calculates and applies an offset to the bottom of the notes frame in order to
align the bottom notes and body text baselines. A negative value here can be used to lower the bottom
notes text baseline, however a negative offset cannot exceed the amount of the default calculated
offset. Leave blank to use a default of '0 mm'. (default units: mm)

ppHasFooter — ves if the layout includes footer text. (The amount of space between the bottom of the
body text frame and footer is equal to the 'Space Between Header and Body'.)

Text Grid
(additions to Text area for 'CJK Grid' layouts)
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ppChineseJapaneselLayout — Direction for the text layout: Horizontal results in a layout where lines
of text flow top-to-bottom within each column, and characters flow left-to-right within each line.
Vertical results in a layout where lines of text flow right-to-left within each column, and characters
flow top-to-bottom within each line.

ppHeaderLocation — Position for the running header in a vertical layout: Top to set the running header
in horizontal row of text at the top of the page, inside the top margin. outside to set the running header
in a vertical column of text at the outside edge of the page, inside the outside margin.

ppLineAki — Amount of space to add between lines of body text. (default units: pt)

ppCharacterAki — Amount of space to add between each character within a line of body text. (default
units: pt)



ppGridCharacters — Number of characters which should be set within each line of text.
ppGridLines — Number of lines of text which should be set within each column.
ppLineAkiNotes — Amount of space to add between lines of notes text. (default units: pt)

ppCharacterAkiNotes — Amount of space to add between each character within a line of notes text.
(default units: pt)

Chapter/Verse
Chapter Numbers

Psalms

ppChapterNumber — Drop Cap to format chapter numbers as a two-line drop cap. Heading to format
as headings. Inline to include the chapter number inline with the text at the beginning of the first
chapter paragraph.

ppChapterString — This option applies to all books except Psalms. If you selected Heading for the
chapter format, provide the string to add before the chapter number in a chapter heading, for example:
'Chapter’, 'Chapitre’, 'Capitulo’. Leave blank to show only the chapter number in the heading.
ppSingleChapterBookHideChapterNum — ves to hide the chapter number for books which have only
one chapter.

ppVerseFirstinChapterDisplay — Yes to show the first verse number in each chapter. In single chapter
books, the first verse number is always shown.

ppChapterNumberScriptName — Script/numbering system to be used for chapter numbers, from the
following list:

o European (Western Arabic), Arabic (Eastern Arabic), Arabic (Perso-Arabic),
Arabic (Pukhto variant), Bengali, Burmese, Chinese Traditional Long, Chinese
Traditional Short, Chinese Traditional Very Short, Devanagari, Ethiopic
European (literal -- missing digits workaround), Gujarati, Gurmukhi, Hebrew,
Kannada, Khmer, Lao, Limbu, Malayalam, Mongolian, Oriya, Tai Tham Tham, Telugu,
Thai, Tibetan

ppPsalmsChapterNumber — Drop Cap to format Psalm numbers as a two-line drop cap. Heading to
format as headings. Inline to include the Psalm number inline with the text at the beginning of the first
line of the Psalm.

ppPsalmString — If you selected Heading for the Psalm format, enter the string to add before the Psalm
number in the heading, for example: 'Psalm’, 'Psaume’, 'Salmo'. Leave blank to show only the Psalm
number in the heading.

ppPsalmsVerseFirstinChapterDisplay — Yes to show the first verse number in each Psalm.

Heading Format
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ppFontTitleHeadingChapterName — Font family to use for chapter or Psalm headings.
ppFontTitleHeadingChapterStyle — Font style to use for chapter or Psalm headings.

ppFontTitleHeadingChapterSize — Size of the font to use for chapter or Psalm headings. Leave blank
to use a default of the body text font size. (default units: pt)

ppSpacingTitleHeadingChapterinterline — Amount of leading (line spacing) to use for chapter or Psalm
headings. Use units of a fraction (e.g. 3/4), 'em’, 'line', or '%' (based on body text leading), or a specific
amount in 'pt'. Leave blank to use a default of the body text leading. (default units: pt)
ppCenteredChapterHeading — Yes to align chapter or Psalm headings centered within the body
column.

ppSpacingTitleHeadingChapterMarginTop — Amount of space to add before chapter or Psalm
headings. Use units of a fraction (e.g. 3/4), 'em’, 'line', or '%' (based on body text leading), or a specific
amount in mm or 'pt'. Leave blank to use a calculated amount based on the body text leading. (default
units: pt)



ppSpacingTitleHeadingChapterMarginBottom — Amount of space to add after chapter or Psalm
headings. Use units of a fraction (e.g. 3/4), 'em’, 'line', or '%' (based on body text leading), or a specific
amount in mm or 'pt'. Leave blank to use a calculated amount based on the body text leading. (default
units: pt)

Verse Numbers

ppVerseFontStyle — Font style to use for verse numbers.
ppVerseFormatRaised — ves to format verse numbers in smaller text, with a positive baseline shift.

ppVerseNumberScriptName — Script/numbering system to be used for verse numbers, from the
following list:

o0 European (Western Arabic), Arabic (Eastern Arabic), Arabic (Perso-Arabic),
Arabic (Pukhto variant), Bengali, Burmese, Chinese Traditional Long, Chinese
Traditional Short, Chinese Traditional Very Short, Devanagari, Ethiopic
European (literal -- missing digits workaround), Gujarati, Gurmukhi, Hebrew,
Kannada, Khmer, Lao, Limbu, Malayalam, Mongolian, Oriya, Tai Tham Tham, Telugu,
Thai, Tibetan

Marginal Verses

ppMarginalVerses — Yes to show verse numbers in the margin.

ppMarginalVersesLocation — Where marginal verse numbers should appear in relation to the body
column(s): Show To Left, Show To Right, Show Outside, Show Inside.

ppMarginalVersesOffset — Amount of space between the verse number and the edge of the body
column. (default units: mm)

ppMarginalVersesToShow — Which verse numbers to show in the margins: 211 Verses, Only those
in the Middle of Paragraph.

ppMarginalVersesHidelnBody — ves to hide the verse numbers in the body.
ppMarginalVersesTextMarker — If you hide verse numbers in the body, you may want to show a marker

in their place. Specify the marker here. The marker will not be displayed when a paragraph begins with
a verse number.

ppMarginalVersesPoetryMarkers — If you are showing markers, specify how these are handled within
poetry: Show markers for all verses in poetry, Show markers only in middle of poetic
paragraph/line.

Headings

ppTitleMainFontName — Font family to use for main titles.
ppTitleMainStyle — Font style to use for main titles.

ppTitleMainSize — Size of the font to use for main titles. Leave blank to use a default based on the
body text font size. (default units: pt)

Major Section Headings (\ms1)
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ppFontTitleMajorSectionFontName — Font family to use for major section headings.
ppFontTitleMajorSectionStyle — Font style to use for major section headings.
ppAlignTitleMajorSection — Yes to align major section headings centered within the body column.

ppFontTitleMajorSectionSize — Size of the font to use for major section headings. Leave blank to use a
default based on the body text font size. (default units: pt)

ppSpacingTitleMajorSectioninterline — Amount of leading (line spacing) to use for major section
headings. Use units of a fraction (e.g. 3/4), 'em’, 'line', or '%' (based on body text leading), or a specific
amount in 'pt'. Leave blank to use a default of the body text leading. (default units: pt)
ppSpacingTitleMajorSectionMarginTop — Amount of space to add before major section headings.
Leave blank to use a calculated amount based on the body text leading. (default units: pt)



ppSpacingTitleMajorSectionMarginBottom — Amount of space to add after major section headings.
Leave blank to use a calculated amount based on the body text leading. (default units: pt)

ppFontTitleMajorSectionReferenceStyle — Font style to use for major section scope references.

ppFontTitleMajorSectionReferenceSize — Size of the font to use for major section headings. Leave
blank to use a default based on the body text font size. (default units: pt)

Section Headings (\s1)

ppFontTitleSectionFontName — Font family to use for section headings.
ppFontTitleSectionStyle — Font style to use for section headings.
ppAlignTitleSection — ves to align section headings centered within the body column.

ppFontTitleSectionSize — Size of the font to use for section headings. Leave blank to use a default
based on the body text font size. (default units: pt)

ppSpacingTitleSectioninterline — Amount of leading (line spacing) to use for section headings. Use
units of a fraction (e.g. 3/4), 'em’, 'line', or '%' (based on body text leading), or a specific amount in 'pt".
Leave blank to use a default of the body text leading. (default units: pt)
ppSpacingTitleSectionMarginTop — Amount of space to add before section headings. Leave blank to
use a calculated amount based on the body text leading. (default units: pt)
ppSpacingTitleSectionMarginBottom — Amount of space to add after section headings. Leave blank to
use a calculated amount based on the body text leading. (default units: pt)
ppFontTitleSectionReferenceStyle — Font style to use for section scope or parallel references.
ppFontTitleSectionReferenceSize — Size of the font to use for section headings. Leave blank to use a
default based on the body text font size. (default units: pt)

Minor Section Headings (\s2)

ppFontTitleSubSectionFontName — Font family to use for minor section headings.
ppFontTitleSubSectionStyle — Font style to use for minor section headings.

ppAlignTitleSubSection — ves to align minor section headings centered within the body column.
ppFontTitleSubSectionSize — Size of the font to use for minor section headings. Leave blank to use a
default based on the body text font size. (default units: pt)

ppSpacingTitleSubSectioninterline — Amount of leading (line spacing) to use for minor section
headings. Use units of a fraction (e.g. 3/4), 'em’, 'line', or '%' (based on body text leading), or a specific
amount in 'pt'. Leave blank to use a default of the body text leading. (default units: pt)
ppSpacingTitleSubSectionMarginTop — Amount of space to add before minor section headings. Leave
blank to use a calculated amount based on the body text leading. (default units: pt)
ppSpacingTitleSubSectionMarginBottom — Amount of space to add after minor section headings.
Leave blank to use a calculated amount based on the body text leading. (default units: pt)
ppFontTitleSubSectionReferenceStyle — Font style to use for minor section scope or parallel
references.

ppFontTitleSubSectionReferenceSize — Size of the font to use for minor section headings. Leave blank
to use a default based on the body text font size. (default units: pt)

ppPreserveSpaceBefore — ves to preserve the space before headings even when the a heading
occurs at the top of a column.

Notes/XRefs

Footnotes
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ppTypesetFNotes — Yes to include footnotes in the layout.
ppFNoteCallerSequence — Sequence of callers to be used for footnotes, separated by spaces.

ppFNoteNumbering — Specify whether footnote callers are visible in the text and when the caller
sequence should restart:



Default - Use the caller configuration specified in the source USFM text
Restart by Book - Display callers. Restart at the beginning of each book, and within a book
at the end of the sequence
o Restart by Chapter - Display callers. Restart by book, and at each new chapter.
o Restart by Page - Display callers. Restart by book, and at each new page.
o Hide Callers - Callers are not displayed.
o ppFNoteCallerFontStyle — Font style to use for footnote callers.
e ppHideFNoteCallee — Yes to hide footnote 'callees' in the note frame.
o ppFNotelncludeReference — Yes to display the origin reference at the beginning of each footnote (after
the caller).
e ppNoteOnNewline — ves to begin each footnote on a new line.

o ppCJKNoteStyle(additions to Footnotes area for 'CJK Grid' layouts) — Inline typesets footnotes inline
within the body text using two half-height lines. Bottom typesets footnotes at the bottom of the page.

Cross References

o ppTypesetXRefs — ves to include cross references in the layout.

o ppXRefUseFNoteSequence — ves to apply the caller sequence defined for footnotes, also to cross
references. This setting has no effect if callers are not indicated in the USFM text for cross references
(and a Restart override option has not been selected for the cross reference Caller Display).

o ppXRefCallerSequence — Sequence of callers to be used for cross references, separated by spaces.
o ppXRefNumbering — Specify whether cross reference callers are visible in the text and when the caller
sequence should restart:
o Default - Use the caller configuration specified in the source USFM text
o Restart by Book - Display callers. Restart at the beginning of each book, and within a book
at the end of the sequence
o Restart by Chapter - Display callers. Restart by book, and at each new chapter.
o Restart by Page - Display callers. Restart by book, and at each new page.
o Hide Callers - Callers are not displayed.
o ppXRefCallerFontStyle — Font style to use for cross reference callers.
o ppHideXRefCallee — Yes to hide cross reference 'callees' in the note frame.
o ppXRefOnNewline — ves to begin each cross reference on a new line.

e ppMergeFNotesAndXRefs — ves to merge the footnotes and cross references into one collection,
mixed together in the order that they occur in the body text.

Notes Frame

e ppNoteFrameStyle — Specify the column layout for the footnote and cross reference texts: 1 Column -
Page Wide, 2 Columns - Page Wide, 1 Column - Left,1 Column - Right, 1 Column -
Inside, 1 Column - Outside.

¢ ppNoteFrameGutterWidth — If you selected a note frame layout with 2 columns, specify the amount of
space between the columns. (default units: mm)

o ppNoteGutterRule — yes to generate a vertical rule in the gutter between note text columns.
o ppNoteRule — ves to draw a horizontal separation line between the body text and the notes.

e ppSpaceBetweenFNoteAndXRef — Yes to add one full empty line between footnotes and cross
references.

Glossary Words

e ppGlossaryCaller — Specify a character to display before marked glossary words.
o ppGlossaryCallerAfter — Specify a character to display after marked glossary words.
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ppGlossaryCallerFontStyle — Font style to use for glossary callers.

Extended Notes

ppEFNoteCallerSequence — Sequence of callers to be used for extended footnotes, separated by
spaces.

ppEFNoteNumbering — Specify whether footnote callers are visible in the text and when the caller
sequence should restart:

o Default - Use the caller configuration specified in the source USFM text
o Restart by Book - Display callers. Restart at the beginning of each book, and within a book
at the end of the sequence
o Restart by Chapter - Display callers. Restart by book, and at each new chapter.
o Restart by Page - Display callers. Restart by book, and at each new page.
o Hide Callers - Callers are not displayed.
ppEFNoteCallerFontStyle — Font style to use for extended footnote callers.
ppHideEFNoteCallee — ves to hide extended footnote 'callees' in the note frame.

ppEFNotelncludeReference — ves to display the origin reference at the beginning of each footnote
(after the caller).

Text Format
Word and Letter Spacing

ppSpacingWordSquash — Minimum size for spaces between words when justifying lines of text,
specified as a percentage of a regular space. This must be less than or equal to ppSpacingWordBasic.
(default: 90%)

ppSpacingWordBasic — Preferred size for the space between words, specified as a percentage of the
regular size of a space within the selected font. (default: 100%)

ppSpacingWordStretch — Maximum size for spaces between words when justifying lines of text,

specified as a percentage of a regular space. This must be more than or equal to ppSpacingWordBasic.
(default: 125%)

ppSpacinglLetterSquash — Amount which the distance between letters can be reduced when justifying
lines of text, specified as a percentage of a space. This must be less than or equal to
ppSpacingLetterBasic. (default: -5%)

ppSpacingLetterBasic — Preferred size for the distance between letters within words, specified as a
percentage of a space. (default: 0%)

ppSpacinglLetterStretch — Amount which the distance between letters can be expanded when justifying
lines of text, specified as a percentage of a space. This must be more than or equal to
ppSpacingLetterBasic. (default: 5%)

ppSpacingGlyphScaleSquash — Minimum size for the width of glyphs, specified as a percentage. This
must be less than or equal to ppSpacingGlyphScaleBasic. (default: 97%)

ppSpacingGlyphScaleBasic — Preferred size for the width of glyphs, specified as a percentage of the
normal width of a glyph. (default: 100%)

ppSpacingGlyphScaleStretch — Maximum size for the width of glyphs, specified as a percentage. This
must be more than or equal to Desired. (default: 103%)

ppKern — optical to allow InDesign to adjust character kerning based on an analysis of their shapes.
Metrics to apply the kerning pair instructions defined in the font.

ppParJustify — yes for justified paragraphs. Some paragraph elements are never justified (e.g.
headings, poetic lines).

Hyphenation
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ppHyphenation — Specify the method to use for hyphenation:



0 No hyphenation

o InDesign - selected language hyphenation - enables hyphenation for relevant
paragraph styles, using the hyphenation support provided by InDesign for the selected
language.

o Paratext - hyphenatedWords.txt - uses the word breaking locations and break character
defined in hyphenatedWords.txt to insert acceptable break locations throughout the text.
ppHyphenateWordsWithAtLeast — Minimum number of characters in a word before it will be considered

for hyphenation.

ppHyphenateAfterFirst — Minimum number of characters which must occur at the beginning of a word
before it can be broken by a hyphen.

ppHyphenateBeforeLast — Minimum number of characters which must occur at the end of a word
before it can be broken by a hyphen.

ppHyphenLimit — Maximum number of hyphens that can appear on consecutive lines. Zero means
unlimited hyphens.

ppHyphenationZone — Amount of white space which can occur at the end of a line of non-justified text
before hyphenation is allowed (applies only when using the Single-line Composer with non-justified
text).

ppHyphenateCapitalizedWords — Yes to allow capitalized words to be hyphenated (enabling this option
has no effect when using hyphenatedWords.txt).

ppHyphenateLastWord — ves to allow the last word in a paragraph to be hyphenated (discouraged for
most texts).

ppHyphenateAcrossColumns — ves to allow words to be hyphenated across a column, frame, or page
boundary (discouraged for most texts).

pplgnoreUnapprovedHyphenation — ves to only add optional break characters into the text at locations
specified by words with approved hyphenation (enabling this option only works when using Paratext -
hyphenatedWords.txt).

Paragraph Composition Options

ppLanguage — Specify the language to enable support for in InDesign (see the list in the PA
specifications Ul).

ppNRComposer — Adobe Paragraph Composer to use the standard multi-line composer shipped with
Adobe InDesign. Adobe Single-line Composer to use a composer where line breaks and text
spacing amounts are considered only once, one line at a time. Adobe World-Ready Paragraph
Composer Or Adobe World-Ready Single-line Composer if your project used a complex writing
system or when typesetting languages using Latin script which have multiple levels of stacked diacritics.
ppHarfBuzz — ves to enable HarfBuzz in InDesign for this job. This option has effect only if one of the
World Ready Composers is specified.

ppOMA — ves to enable Optical Margin Alignment.

ppDisable1stParalndent — ves to disable the 1st line indent in paragraphs immediately following
section headings.

InDesign Middle East
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ppPageBinding — Specify the overall orientation of the book: Right to Left or Left to Right page
binding.

ppCharacterDirection — Default (recommended) to let InDesign handle bi-directional text,
automatically switching direction as required by the type of text encountered. Left to Right Or Right
to Left to explicitly define the direction for non-Arabic/Hebrew text.

ppParagraphdustification — Method to use for paragraph justification: Naskh to apply Naskh justification
style rules. Arabic to use a legacy InDesign algorithm. standard to use the current word and letter
spacing parameters for creating justified paragraphs (with no kashida insertion).

ppKashidas — ves to allow application of kashidas when justifying lines of Arabic script text.



e ppDiacriticPositioning — Specify how vowels and diacritics should be positioned: Loose, Normal,
Tight, or None to disable diacritic positioning.

e ppHindiDigits — Specify a numbering system to be used for displaying digits in the text: Default
indicates that InDesign will use numbers for the same script and language as that of the context in
which the numbers occur. Arabic refers to 'European (Western Arabic)' digits. Hindi refers to 'Arabic-
Indic' or 'Eastern Arabic'. Farsi refers to 'Perso-Arabic'. (Support for alternate numbering systems is
also implemented by Publishing Assistant for chapter, verse, and page numbers. Either method for
supporting an alternate numbering system can work, but they should not be used together.)

Headers and Footers

Header

e ppHeaderOutsideLP — Header content for the left page outside position. Customize the header content
further by entering text and content codes.

o None - No content
PageNumber - Page Number
ChapterRefRange - Chapter Reference - Entire range on page
ChapterRefFirst - Chapter Reference - First reference on page
ChapterRefLast - Chapter Reference - Last reference on page
ChapterVerseRefRange - Chapter/Verse Reference - Entire range on page
ChapterVerseRefFirst - Chapter/Verse Reference - First reference on page

o ChapterVerseRefLast - Chapter/Verse Reference - Last reference on page
o ppHeaderCenterLP — Header content for the left page center position (options as above).
e ppHeaderinsideLP — Header content for the left page inside position (options as above).
o ppHeaderinsideRP — Header content for the right page inside position (options as above).
e ppHeaderCenterRP — Header content for the right page center position (options as above).
o ppHeaderOutsideRP — Header content for the right page outside position (options as above).

O O O O O O

Footer

e ppFooterinside — Footer content for the inside position. Customize the footer content further by
entering text and content codes.

o None - No content
o PageNumber - Page Number
e ppFooterCenter — Footer content for the center position (options as above).
e ppFooterOutside — Footer content for the outside position (options as above).

Reference Settings

¢ ppRunningHeaderChapterVerseSeparator — Separator to be used between chapter and verse in
header references.
e ppRunningHeaderConsecutiveSeparator — Separator to be used between consecutive references.

e ppRunningHeaderNonConsecutiveSeparator — Separator to be used between non-consecutive
references that include a chapter range. Eg. MAT 3—4 or MAT 3.23—4.16: emdash, endash,
figurespace, or the actual character you want to use.

e ppRunningHeaderNonConsecutiveSeparatorVerseOnly — Separator to be used between non-
consecutive references that do not include a chapter range. Eg. MAT 3.5-23: emdash, endash,
figurespace, or the actual character you want to use.
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ppHeaderReferenceHandling — What reference should appear in the header when the initial text on the
page is the end of a verse that began on a previous page: partialVerseYes - Header contains the
reference for the partial verse, partialverseNo - Header contains the first reference on the page.

ppPageNumberScriptName — Script/numbering system to be used for page numbers, from the
following list:

o European (Western Arabic), Arabic (Eastern Arabic), Arabic (Perso-Arabic),
Arabic (Pukhto variant), Bengali, Burmese, Chinese Traditional Long, Chinese
Traditional Short, Chinese Traditional Very Short, Devanagari, Ethiopic
European (literal -- missing digits workaround), Gujarati, Gurmukhi, Hebrew,
Kannada, Khmer, Lao, Limbu, Malayalam, Mongolian, Oriya, Tai Tham Tham, Telugu,
Thai, Tibetan

ppShowPageNumberFirstPage — ves to show the page number at the bottom of the first page of each
book.

Other
Font Styles

Body

Font family and font style to use whenever a generic 'ltalic’, 'Bold', or 'Bold Italic' style is specified in various
InDesign styles used in body text.
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ppltalicFontName — Font family to use whenever a generic 'ltalic’ style is specified in other job
specifications or InDesign styles for body text.

ppltalicFaceName — Font style to use for 'ltalic’ body text.

ppltalicFakeBase — Font style to use as the base to which weight or skew are applied when generating
the fake Italic font style.

ppltalicFakeWeight — Weight of the outline stroke to apply to the Character Color setting for generating
the fake font style, specified as a fraction of 1000 (%o) of the font size. Leave blank to use a default of '0
%o for this Italic style.

ppltalicFakeSkew — Amount of skew to apply to the Advanced Character Formats > Skew setting for
generating the fake font style, specified in degrees (°). Leave blank to use a default of '10°" for this Italic
style.

ppBoldFontName — Font family to use whenever a generic 'Bold' style is specified in other job
specifications or InDesign styles for body text.

ppBoldFaceName — Font style to use for 'Bold' body text.

ppBoldFakeBase — Font style to use as the base to which weight or skew are applied when generating
the fake Bold font style.

ppBoldFakeWeight — Weight of the outline stroke to apply to the Character Color setting for generating
the fake font style, specified as a fraction of 1000 (%o) of the font size. Leave blank to use a default of
10 %o' for this Bold style.

ppBoldFakeSkew — Amount of skew to apply to the Advanced Character Formats > Skew setting for
generating the fake font style, specified in degrees (°). Leave blank to use a default of '0°' for this Bold
style.

ppBoldltalicFontName — Font family to use whenever a generic 'Bold Italic' style is specified in other job
specifications or InDesign styles for body text.

ppBoldltalicFaceName — Font style to use for 'Bold Italic' body text.

ppBoldltalicFakeBase — Font style to use as the base to which weight or skew are applied when
generating the fake Bold Italic font style.

ppBoldltalicFakeWeight — Weight of the outline stroke to apply to the Character Color setting for
generating the fake font style, specified as a fraction of 1000 (%o) of the font size. Leave blank to use a
default of 10 %' for this Bold lItalic style.



Notes

ppBoldltalicFakeSkew — Amount of skew to apply to the Advanced Character Formats > Skew setting
for generating the fake font style, specified in degrees (°). Leave blank to use a default of '10°' for this
Bold Italic style.

Font family and font style to use whenever a generic 'ltalic', or 'Bold' style is specified in various InDesign styles
used in notes text.

ppltalicFontNameNotes — Font family to use whenever a generic 'ltalic' style is specified in other job
specifications or InDesign styles for notes text.

ppltalicFaceNameNotes — Font style to use for 'ltalic' notes text.

ppltalicFakeBaseNotes — Font style to use as the base to which weight or skew are applied when
generating the fake Italic font style.

ppltalicFakeWeightNotes — Weight of the outline stroke to apply to the Character Color setting for
generating the fake font style, specified as a fraction of 1000 (%o) of the font size. Leave blank to use a
default of '0 %o’ for this Italic style.

ppltalicFakeSkewNotes — Amount of skew to apply to the Advanced Character Formats > Skew setting
for generating the fake font style, specified in degrees (°). Leave blank to use a default of '10°' for this
Italic style.

ppBoldFontNameNotes — Font family to use whenever a generic 'Bold' style is specified in other job
specifications or InDesign styles for notes text.

ppBoldFaceNameNotes — Font style to use for '‘Bold' notes text.

ppBoldFakeBaseNotes — Font style to use as the base to which weight or skew are applied when
generating the fake Bold font style.

ppBoldFakeWeightNotes — Weight of the outline stroke to apply to the Character Color setting for
generating the fake font style, specified as a fraction of 1000 (%o) of the font size. Leave blank to use a
default of 10 %o’ for this Bold style.

ppBoldFakeSkewNotes — Amount of skew to apply to the Advanced Character Formats > Skew setting
for generating the fake font style, specified in degrees (°). Leave blank to use a default of '0°' for this
Bold style.

lllustrations

ppHideCaptions — ves to hide illustration captions.

pplmageToCaptionSpace — Amount of space to add between an illustration and its caption. Leave
blank to use a default of one line. (default units: pt)

ppShowFigReference — Yes to show illustration references. This will only have an effect if the
reference exists in the "\\fig ...\\fig*' marker properties in the project text.

Tables

ppHeaderLabelsFontStyle — Font style to use for table column header text.

ppTableSpaceBefore — Amount of space to add before tables. Leave blank to use a default of 1/2 of
the body text leading. (default units: pt)

ppTableSpaceAfter — Amount of space to add after tables. Leave blank to use a default of 1/2 of the
body text leading. (default units: pt)

Concordance Builder / Names Index Builder
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ppConcordance — Yes if you are typesetting the project's CNC or NDX books, and these books contain
the output from the Concordance Builder or Names Index Builder tools.

ppConcNumberOfColumns — 1 to 5 columns.
ppConcContinueKeyword — Yes to to repeat the current heading text at the top of a new column.
ppConcContinuationChar — Character(s) to be used to indicate a heading continuation.



e ppConcContinuationCharLoc — Location for the continuation character. Before to add the continuation
character before the continued heading text. After to add the continuation character after the heading
text.

306



	What's New
	System Requirements
	Registration and Installation
	Getting Help
	Orientation
	Paratext Overview
	Publishing Assistant Overview
	InDesign for Scripture Typesetting
	About USFM
	About InDesign Tagged Text
	Preparing a Project for Typesetting
	Job and Document Construction
	Page Construction


	Job Guides (Quick Start)
	Guide - Basic Bible
	Guide - Diglot

	Creating or Editing Typesetting Jobs
	Establishing Job Dimensions
	Setting Job Specifications
	Styles/Templates
	Basic Setup
	CJK Grid
	Custom Layout

	Chapter/Verse
	Headings
	Notes/XRefs
	Extended Notes
	Text Format
	Headers/Footers
	Other
	Diglot

	Illustration Requirements
	Migrating Jobs and Documents

	Creating InDesign Documents
	Sharing Jobs With PA Send/Receive
	Sharing a Job With Others
	Receiving a Job From Others
	Send/Receive Changes (Ongoing)

	Archiving and Deleting Jobs
	Adjusting Pages
	Updating and Validating Page Content
	Splitting and Moving Notes
	Fitting Content
	Working With Illustrations
	Working With Custom Layout Libraries

	Toolbar Keyboard Shortcuts
	Program Options
	Job Settings / Shrink-Expand Limits
	Customization
	Hyphenation and Justification
	Custom Headers/Footers/Chapter Titles
	Content Codes

	Working With InDesign Styles
	Applying Text Changes
	Introduction to Regular Expressions
	Matching Characters
	Repetition
	Grouping
	Alternation
	Looking Around
	Substitutions


	Working With Peripherals
	Insert / Update Table of Contents
	Concordances and Names Indexes

	Managing Text Changes and Corrections
	Editing Text in InDesign
	Reviewing Text Changes in InDesign
	Exporting Documents to Paratext

	Finishing the Publication
	Performing Preflight Checks
	Exporting PDF Files

	Creating and Using Templates
	Template Families

	Appendices
	PubAssist Generated Styles
	Job Specification Parameters


